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 ecaaiaaal CLUB, 23, Albemarle St. , Lo ondon, 1, W. | 
President, Henry Irvine, Esq. 
Vice-Presidents. 
Edward Lloyd, Esq. 
M. Maybrick, Esq., 
Committees. 
D. Pidgeon, Esq., F.G.S., 
Inst. C.K. 
Briton Rivie re, Esq., R.A. 
Antoine Rubinstein, Esq. 
Clement Scott, Es 
William Shakes »E 
Professor Sir Robert 
Mus. Doc. 
Charles Stewart, Esq. 
ohn L. Toole, Esq. 
Philip H. Waterlow, Esq. 


Wilson Barrett, Esq. 

W. T. Best, Esq. 

Lionel Brough, Esq. 

T. P. Chappell, [sq. 

SirPhilipCunliffe-Owen,K.C.M.G. 
.E. 


Chairman of 


Assoc. 


Lieut.- “Col. Robert Edis, F.S.A. 
David Ferrier, Esq., M.D., F.R.S. 
Rk. Corney Grain, Esq. 
E. J. Gregory, Esq., A.R.A, 
George Grossmith, E sq. 
Sir George Grove, D,C.L. 
Joseph Hatton, Esq. 
Clements R. Markham, Esq.,C.B., 
F.RS., F.R.G.S. Sir Richard E.Webster, Q.C., M.P. 
Secretary, Cart A. Trimm, Esq., F.R.G.S, 
This club is non-political and proprietary, and was founded for the 
purpose of affording the usual high-class club accommodation and 












advantages to gentlemen, without restriction as to profession or busi- | 


ness, but such only are eligible to be admitted as are of well-known 
standing in their several pursuits. Smoking Concerts are made an 





attractive feature of the Club, which forms a rendezvous for gentlemen | 


connected with art, science, literature, music, and the drama. 
Subscriptions—Members living in London... £6 6 0 
Members living in the sveand 3 3,0 
Foreign members . um & 3S 


COLLEGE Or ORGANISTS. 
The following are prospective a arrangements for the season :— 
Dr. F 


Tuesday, June 22 J. Sawyer will complete his Lecture 
on “ The Organ and the Classics.” 








July 13 Examination. | 
Wednesday, July 14 ... ” | 
Thursday, we 3h as os 
Friday, a : «. Diploma distribution at 11. 


Tuesday, .. Annual General Meeting. 
The Meetings will be held at the Neumey er Hall, Hart Street, W.C. 
. TURPIN, Hon. Secretary. 
gs, Great Russell Street, B in W.C. 


(HORAL COMPETITION, Cry stal Palace, Satur- | 
day, June 5, at noon. Adjudicators Joseph Barnby, Esq., Dr. 
J.F.B ridge, and Ebenezer Prout, Esq. Eight Choirs will compete. | 
GREAT CHORAL CONCERT, at 4 o'clock, with full Orchestra. 
Gounod’s “ Hymn of the Apostles” (‘‘ Redemption ”), Mendelssohn's 
33th Psalm, &c. Soloist, Miss Hilda Wilson. Organist, Mr. A. J. 
Eyre. Conductor, Mr. L. C. Venables. Programme and particulars 
of W. H. Bonner, Boleyn Road, Upton, E. 
NIVERSITY of T RIN I T Y COL LLEGE, Toronto. | 
The next EXAMINATIONS in MUSIC will be held in} 
London and Toronto on June 24, 25, and 25. For particulars apply, 
Rey, EB... Kendall, M. A., Registrar for E ngland, Southsea. 


EMS OF THE OPERAS.” (Reg.) — 
Conductor, JOSEPH CANTOR 
Unprecedented success in Manchester. 
Unprecedented success in Leeds. 
Unprecedented success in Liverpool. 
Unprecedented success in Preston. 
Unprecedented success in Bolton. 

THE “GEMS OF THE OPERAS” CONCERT COMPANY 
comprises a highly trained Choir of Ladies and Gentlemen, assisted by 
a select Orchestra :— 

Principal Soprano we «ae Madame LAURA SMART, 
Solo Flute .. Mr. V. L. NEEDHAM. 
(Of Messrs. Chas. Hallé’s and Edw. de Jong’s orchestras.) 

Mr. Cantor is now negociating for dates during the ensuing season. 
All particulars, 50, Church Street, Liverpool. 














To Secretaries of Institutions, Concert-givers, &c. 


ADAME DE LISLE begs to inform the above | 

that her high-class CONCERT and OPERETTA COMPANY | 

will be at liberty to accept Engagements for next Autumn and Winter. 
For press opinions, vacant dates, terms, and full particulars, address, 
Madame de e de Lisle, 5, North Street, Swindon. 


IDLAND COUN TIES CONCERT ‘AGE NCY.— 

H. T. BYWATER and CO., Chapel Ash, Wolverhampton.— 

Artists (Vocal and Instrumental) are requested to send in names and 
terms for Concerts during the coming season to the above address, 





q- | 
Stewart, | 


| Apply to the Precentor, 


| Mass Music. 


WREXHAM MUS SICAL FESTIVAL. 


PRIZE OF £5 Sa. 
IS OFFERED FOR 
T SETTING OF MUSIC TO WORDS 


| ENTITLED 


HANDS ALL ROUND 


the Secretary, 
BAYLEY, 51, Hope 


J. B. CRAMER & CO., 


CONCERT AGENTS, 
LIVERPOOL. 


Street, Wrexham. 





ME: “BARTON McGUCKIN begs to announce 
4 that he can accept Concert and Oratorio Engagements gem 
June next. Address, N. Vert, Esq., 52, New Bond Street, W., 

34, Elgin Road, Ma rida Vale, WwW. 


XFORD (New College). -CHORISTERS 
WANTED.—Trial of BOYS’ VOICES, on Friday, July 9. For 
particulars apply to the Precentor, New Colleze, Oxford. 


HOIRBOYS.—WANTED, Two good LEADING 


BOYS, for Church in Highbury. Apply to Choirmaster, 
16, Lecontield Road, Highbury New Park, N 











| 
| wast ED, for the Choir of All Hallows’, Barking 


Church, Great Tower Street, E.C., four good LEADING 
£5 to £8 per annum, according to ability. 
at the Church, on Wednesday evenings, 


BOYS. Remuneration, 
at $ o'clock, 


OLO BOY WANTED immediately, for St. Mat- 

thias’ Church, Earl's Court. Sunday duty, morning and even- 

ing. Rehearsals, Wednesday and Friday evenings. Salary, £20 per 

an ay Apply to J. Mallitt Jones, Esq., 2, Kempsford Gardens, 
Earl's Court, S.W. 


LTO WANTED. Good Reader. S.W. District. 
Salary, £20. Apply, by letter, to Rector, r40, Sloane Street. 
L TOS and BOY TREBLES WANTED, for 
Holy Trinity Church, Gray’s Inn Road. For particulars and 
Salary, apply to F. Tyler, F.C.O., Eglinton Terrace, Woolwich, or at 
the clock. next the Church, on Wednesday and Friday Evenings, 
at 8oclo 




















LTO (£10 a year). —WANTE D, for St. John’s, S, 
Great Marlborough Street. Apply, Vicar, 53, Guildford 
Street, W.C. 


UV ANTED, tor a Church close to Sydenham Hill, 

Station (L.C. and D.R.), an ALTO. Sunday Services, 
11 and 7, and Practice, Friday, at 8. Must be a thorough good Reader. 
Salary, £20. Apply, by letter, to Mr. Herbert Green, Wallington, 





| Surrey. 
AN ALTO is WANTED for the Parish Church, 
va Beckenham. Applicants must be Communicant Members of 


the Church of England. Stipend, £20 per annum. Applyto Mr.G.J. 


f | Hall, 1, Church Villas, Beckenham. 





IGHT TENOR and Heavy BASS, St. Thomas’s, 

Regent Street, W. Good practice in Services, Anthems, and 
Gentlemen who would give assistance and interest 
themselves in the work, apply, Sundays (after Service), Thursdays 
| 8 to 9 p.m.), or write, Choirmaster, as above. 


HRiIST CHURCH, Endell Street, Bloomsbury.— 
Voluntary TENORS and BASSES, capable of taking Verse 
Parts and Solos, are WANTED for this Surpliced Choir. Apply at 
the Church, on Wednesday evening, from 7 to 9 o'clock. 
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PROFESSIONAL NOTICES. 


MADAME EMMA BARLOW (Soprano) 
‘(Leader and Choir Mistress, Platt Chapel, Fallowfield). 

For Oratorios, Classical and Ballad Concerts, Organ Recitals, Can- 
tatas, Conversaziones, &c. Address, Forsyth Bros., or Urmston, 
Manchester. 

“ Possesses a soprano voice of surprising range and clearness.” 

Southport Vi sitor. 


MISS CARRIE BLACKW ELL (Soprano). 
bo | (Pupil of the late Madame Sainton-Dolby.) 
Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, S.W Ww. 


MISS FRASER BRUNNER (Soprano). 


For Oratorios, Operatic or Ballad Concerts, address, 44, Icknield 
Street, or Mess Ts. Rogers and ‘Priestley’ s, Colmo re Rox W, Birmingh ham. 


MADAME EMILIE CLARK (Soprano). 
(Compass G to C.) 
‘ For Oratorios, Classical and Ballad mr ig &e, 
’ Address, 2 2, Wellclose Place, -eeds 


MISS ADELINA CLARKE (Soprano) 
MR. J. C. CLARKE, L.R.A.M. (Baritone and Solo 


Organist) 
Are open to accept Engagements for Oratorio and Ballad Concerts, 
Organ Recitals, &c. Terms on application. Address, 24, Bridge 
Street, Walsz ul, 


~ MISS MARJORIE EATON (Soprano). 


For Concerts, Oratorios, &c., 237, Katherine St., Ashton-under-Lyne. 


MISS FUSSELLE (Soprano). 
Pupil of Madame Sainton-Dolby, formerly her Assistant Professor ; 
Licentiate (Artist) of the Royal Academy of Music. 
For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 


MISS LOUIE HARPER, R.A.M. (Soprano). 
(Pupil of Signor Goldberg.) 
__Oratorios, Concerts, &e., 182, Lancaster Ros id, Notting Hill, W. 


~ MISS BESSIE HOLT, R.A.M. (Sopt rano), 


3, Bradshaw Street, Sigher Broughton, Manchester. 

“Miss Holt possesses a swect and tuneful soprano voice, clear in 
quality, and of most extensive compass. She has evidently been 
taught in an excellent school, and her articulation and phrasing are 
alike worthy of the utmost praise, The trying air, “ With verdure 
clad,” and the more difficult ‘On mighty pens,” were each sung with 
a perfection of vocalisation which evoked the warmest applause from 
her audience. Miss Holt is a decided acquisition to the ranks of 
oratorio singers. "—Yorkshire Post, April 7, 1886, 


~~ MISS FANNIE SELLERS (Soprano). 

For Concerts, Oratorios, & &e., Crag Cottage, Knaresbro"=. 
“MDME. MARIE SL ADE, L.A.M. (Sop. & Pianist). 
_ For Oratorios, Concerts, Lessons, &c., Adelaide Terrace, Iiford, BE. 

~ MISS LILY MARSHALL-WARD (Soprano). 
MISS NELLIE MAKSHALL-WARD (Mezzo-Sop.) 
MISS JESSIE MARSHALL-WARD (Contralto). 
Address, 80, Addison Street, Not ttingham, 
MADAME CLARA WEST (Soprano). 
MISS LOTTIE WEST (Contralto). 
Beethoven \ ¥ illa, King E dward Road, Hackney. no 
MISS M ADELINE WHARTON (Soprano), 
MDLLE. JOSE D’ARGONVILL E, R.A.M. 


(Contralto, of St. James’s Hail and London Concerts), 
Oratorio, Italian Operatic, and Ballad Concerts, 27, Central Road, 
Withington, Manchester 


~ MADAME L’ESTRANGE (\ case Soprano). 


Oratorio and Ballad Concerts, 18, Eastbourne Terrace, W. 


MISS CHADWICK, k.A.M. (Contralto). 
58, Henshaw Street, Oldham, Lancashire. 
MISS EMILY CLARKE (Contralto). 
(Pupil of Signor Fiori and the late Madame Sainton- Dolby.) 

“An artist in every sense of the word, and one of the purest and 

most charming contraltos that we have heard for some time.” 

Tunbridge Wells Gazette. 

For Concerts, Lessons, &c., 9, Colville Square, Bayswater, W. 


MADAME TALBOT LEGG (Contralto). 
For Classical, Ballad Concerts, Lessons, &c., address, 94, Lenthall 
__ Road, Dalston. 

MISS PATTIE MICHIE, L.A.M. . (Contralto). 
(Pupil of Siewee' Schira.) 
For _ For Concert s, Oratorios, &c., 68, Park Walk, Fulham Road, S.W. 
MISS KATE MILNER (Contralto). 
(Of the Guildhall School of Music). 


For Concerts, Oratorios, Lessons, &c., 77, Macfarlane Road, Shep- 
herd’ s Bush, Ww. 

















































MISS C. POOCK (Contralto and Pianist). 


For Oratorios, Ballads, &c., address, 68, Green Hill, Derby. 








MISS JEAN RICHARDS, L.C.M. (Contralto), 


For Concerts, Lessons, Oratorios, At Homes, &c. For vacant dates 
address, Messrs. Novello, Ewer and Co., 1, Berners Street, W, 


MISS EDITH THAIRLWALL (Contralto), 
(Pupil of Madame Sainton-Dolby.) 
For Oratorios, Concerts, Teaching, &c., 5, Provost Road, N.W, 


“MR. CHARLES BLAGBRO’ (Principal Tenor), 
Parish Church, Leeds. 


MR. EDWIN BRYANT (Tenor). Bea 


30, Lady Margaret Road, N.W. 
iR. CHARLES KENNINGHAM (Tenor) _ 
(Canterbury Cathedral). 


For Oratorios, icinla &c., address, 12, St. Mary Street, Da ane John 
Canterbury, 


MR. S. MASON (Tenor). 
For Or ator ios, Concerts, &e. , address, The Cathedral, Exeter, 


MR. HENRY COATES S (Baritone). 


For Oratorios, Ballad Concerts, Church Festivals, address, 1, Alpin 
Terrace, Union Road, Clapham, S.W. 


MR. EDWARD MILLS (Baritone). 
(Pupil of J. B. Welch, Esq.) 
35, Knowle ~ sed S.W. (Also cake tt Party.) 


MR. BYRON DEWHURST (Solo Bass Vocalist. 


lor F terms, address to Messrs. Forsyth Brothers, Manchester, 


$$$ 


MR. FRANK MAY (Bass). 

And the London Oratorio and Ballad Union, under his direction, 
For Oratorios, Concerts, &c., address, 14, Hanover Street, W. 
Telegraphic address, ‘‘ Iolas, London.” 
ALBERT REAKES (Bass-Baritone) 
(Of the “ London Ballad Singers”’). 
Oratorios, Concerts, &c., address, 30, Lancaster Road, Notting Hi 
or Mr. N. Vert, 52, New Bond Street, W. 


NV ISS KATE NORMAN (Soprano) requests the 
4 all communications respecting Concerts be addressed to he; 
at 27, Belsize Park Gardens, N.W. 
MD: AME LAURA SMART (Soprano) requests 

that all communications respecting Oratorio, Operatic Recita 
or Ballad Concerts, be addressed, 28, Grove End Road, London, N.W 
or, 59, Church Street, Liverpool. 


NY, R. HOL BERRY HAGY Al XD (Tenor), havin: 
4 fulfilled highly successful Engagements during the past Sease: 
at Birmingham, “Glas gow, Paisley, Plymouth, Dover, Sunderland 
Jersey, Xc., &c., is now booking Engagements for Season 1886-1 
Can accept Engagements at the Seaside during Summer months, 
vould join Concert Party on Tour during September. For references 
terms, &c., address, Trinity College, Cambridge. 


M k. F. E. CHOVEAUX (Baritone, Pianist, ani 
a Accompanist) has removed to 149, Bridge Road, Battersea. 


V k. ROBERT GRICE (Baritone, of St. Paul’ 
ut Cathedral) is at liberty to accept ENGAGEMENTS f 
Oratorios, Concerts, Dinners, &c. For terms and vacant 
address, 8, Kingcroft Street, Holloway, N., or to St. Pau! 
Cathedral, E.C. 


N R. WALLIS A. WALLIS (Bass), or Popule: 
i Vocal and Instrumental Concert Party. For terms and pres 
notices, address, Willow Grove Hall, Leeds. 


O MUSICIANS, COMPOSERS, and others.—A 

YOUNG MUSICIAN (20) desires EMPLOYMENT, whole 

part time, as PRIVATE SECRETARY or AMANUENSIS. Th 

rough practical knowledge of Orchestra. Competent to undertake 

filling in of Scores. Pianist and Organist (six years’ experienc 

Highest references, personal and musical. Address, iervetens, Mess: 
Novello, Ewer and Co., 1, Berners Street, W. 


‘0 COMPOSERS.—SONG-LYRICS, in various 
styles, for setting to Music, sent on approval. Lyrics write: 
to MSS. C. B,, Foxon House, Caterham Valley. 


*ROSVENOR CHAPEL, South Audley Street— 
A TENOR and BASS are WANTED for the Double Quartet: 
(Surpliced). Stipend, Ten Guineas per annum respectively. Services 
11.30 and 7, Sunday; weekly Rehearsal, Thursday, 8 till 9. Apply* 
Frederick J. Crowest, at the Chapel, on Thursday, from 7 to 8 o'clock. 











































RISTOL CATHEDRAL.—A BASS (not Bar 
tone) anda TENOR are needed to assist the Choir, It i 
requisite that they be thoroughly competent Soloists and well verse: 
in Cathedral music. Salary, with extras, about £75. Testimonials 0: 
ability and character must be sent to the Kev. the Precentor ono 
before ore June 12, 


ASS REQUIRED for Choir at Hampstead. N 
week-day duties, Stipend, £20 per annum. 
47, Woodsome Road, Highgate. 


O MUSIC PUBLISHERS.—An 
MUSICIAN and COMPOSER (L.Mus.,T.C.L.) is open to 4 
ENGAGEMENT in the Editing Department of a good firm it 


London, Address, Musicus, 10, E Tlington Street, Barnsbury, N. 
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) 44. by the ORGANIST of Ware Parish Church. 








THE MUSICAL TIMES.—June 1, i8 





86. 





LOCKWOOD, Harpist to the Carl Rosa 
MISS C. LOCKWOOD (Medalist, R.A.M.), 
6, Frederick Place, Gray’s Inn Road, W.C. 


fISS F. 
V1 Opera Company. 
por Pianoforte Lessons. 


\ ISS CLARA TITTERTO 








VIOLIN and PIANOFORTE on moderate terms. 
Lessons given at pupils’ own residences. Schools attended. 
Titterton also accepts engagements for Concerts and At Homes. 
God jolphin Road, Goldhawk Road, Shepherd’s Bush, W. 


AHORAL SOCIETIES and CONCERT-GIVERS 
supplied on the shortest notice with VOCALISTS, CHOIRS, 


20 





ON, Medalist, R.A.M., 


First Class Certificate Society of Arts, &c., hee, receives | 


Miss | 


pee 'STRAS, &c., by the English and American Bureau, | 


Leicester Square, W.C. Manager, Mr. E. A. Williams. Office 


5 12.30 to 3 o'clock, except | Saturdays. 








USIC SCHOOL.—CHURCH OF ENGLAND 
M HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fee, three guineas per term. 


> Children from 8 to 13 allowed to begin and continue for two guineas hg 


term, Pupils not in the school pay an entrance fee of one guinea, The 
Fees pays ablein advance. ‘Trinity Term began May6. Pupils wishing 
yjoin Violin Class to send in their names to Miss Macirone. 
F. J. HOLLAND, Chairman. 


‘tigsicnang .—Miss SERCOMBE, L.L.A., late 
Assistant Mistress at the Norwich High School, continues to 
receive a limited number of Pupils. Special arrangements made for 
Ladies wishing to study Music at the CONSERVATORIUM. 
Address, D Danneckerstrasse, STUTTGAR T. 





R. \R. AL LISON instructed by Post Candidates who 
passed RECENT EXAMIN, ATIONS for MUS. DOC.,OXON., 
§s), and T.C.D. (1884), MUS. BAC., CANTAB. (1835); MUS. 
T.C.D. (1886); MUS. BAC., OXON. ; Cambridge rst Mus. Bac. 
frst in order of merit), rst Mus. Bac., Oxon. (1885), L.R.A.M. (1886); 
Local R.A.M, “ With Honours ” (1885), N.S.P.M. (Professional and 
every other Section, 1885) ; 
AC.O., &c. More than 140 Certificates, Degrees, 





&c., have been 


iN 


Toronto (five ‘inthe tst Class, 1885), F.C.O., | L Lodges, &e., a the shortest notice. 


gained by Dr. ALLISON'S Pupils at Musical Examinations, and they | 


wonthe GOLD MEDALS for excellence in Harmony, Counterpoint, 
and Plan or Design at Manchester in 1485 and 1886. Theory, Acoustics, 

Orchestration, and Revision of Musical Compositions by Post to Cor- 
pes ts anywhere. 
Pi Pianoforte. Cambridge House, 68 


IANO, HARMONY, and COU NTERPOINT. od 

Lady, A.Mus., T.C.L., gives LESSONS, personally or by corres- 
pondence. Address, Miss Champion, 7, Weymouth Street, Portland 
Place, W. 


ORRESPONDENCE LESSONS.—Literary sub- 
jects, Mus. Bac. degree (Oxford and Cambridge) by successful 
Ca: ndidate. Oxoniensis, 27, Clyde Road, Croydon. 


\ USICAL EXAMINATIONS.—Tuition by Post. 


Pass guaranteed within a few months. Terms, fr 11s. 6d. per 
uarter, Address, Examiner, Harvey Cottage, Laleham Road, Staines, 


Middl 
HGddiesex, 


RGANIST of English Church on the Continent 
desires MUSICAL WORK during the Summer months in or 
neat London, Would deputise. H. .G. WwW 115s Lenham Road, Lee, S.E 
RTICLED PUPIL W ANTED, by Mr. Ww. 
+4 Haynes, Organist of the Priory Church, Malvern, for the past 
sS years, There is daily service 
ek. Mr. Haynes's | pupils have obtained good appointments | and 
st certificates ‘‘ College of Organists,” ‘* Trinity College,” &c. 
lislast articled pupil has jus t obtained the scholarship (value £100 
ayear) at Keble College, Oxford. 


RESIDENT ARTICLED PUPIL is required 
One able to play 
Fine three-manual Organ, Choral Services, 
Terms moderate. Address, Mr. J. L. Gregory, F.C.O., Ware. 


ARTICLED P UPIL REQUIRED. Excellent | 
opening for a Youth. Very low ‘terms. Apply, Mus. Bac. K., 
Messrs. Novello, E wer | and Co., I, Berners Street, W. 


THE ORG ANIST “of Grantham Parish Church 
requires an ARTICLED PUPIL. 
ervice preferred. Apply, Middlemore House, Grantham. 


OARD and RESIDENCE. — Address, F.C.O., 
Organist, Christ Church, East Greenwich; Lynwood, Ulundi 
Road, B Soad, Blackhe: ath, S.E. Organ practice by arrangement. 


(jo MUSIC TEACHING CONNECTION for | 
SALE. Thirteen miles from London. Suit lady. Low pre- 
nium, uum. R., Mr. Walton, Stationer, Ball's Pond Road, N. 


, Nelson Street, Manchester, 
















iplain service preferred. 


ae, 











THE WORKS of HANDEI L, 38 V olumes, in Full 

Score (German Handel Society’s Edition), for SALE. Cheap; | 
“ver been used. For list and particulars, apply, Organist, W hit: 
sah — 








Personal instruction in Singing, Organ, and | 


iM 


N 


Stedman's ‘Musical 
(Established for the trausacti } 
Business, Professional aid General), 

12, BERNERS STREET, LONDON, W. 
TO CONCERT-GIVERS AND ENTREPRENEURS 


Mr 











SEN ENEY. 
N R. STEDMAN begs to inform Projectors of 
Concerts, Managers of cn is, Operettas. and Entrepreneurs 
generally that he is prepared to arrange for large or sma partie ; of 
artists of all positions in the profession, and for Concert Ns All 


details of management undertaken without the slightest trouble 
those favouring Mr. Stedman with their wishes. ‘Terms upon 
application, 


TO THE CLERGY. 

M®&. STEDMAN begs to inform the Clergy that 

he has established a REGISTRY of ORGANISTS, “CHOIR- 

Mt and CHORISTERS seeking APPOINTMENTS, which is 

open to their inspection, and they are invited either to call or to write 

Stating their requirements. From his personal knowle of the 

qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to sele ctior 

CHURCH FESTIV ALS arranged and carrie d out in all de details 


CHOIR-BOYS. 


; 
g 








| ME: STEDMAN is prepared to supply good SOLO 
CHOIR-BOYS for 


(choral) Sundays, Festivals also twice | 


One who can play a simple | 


Church Festivals, Choral Weddings, 


Concerts, &c. 





MUSIC FOR BANQUETS, &c. 
R. STEDMAN undertakes the music (and all 


the necessary details) for Banquets of City Companies, Masonic 
ORCHESTRAS AND CHOIRS. 

NM ol iy DMAN is preps ired to provide CHOIRS 
ORCHESTRAS for the performance of Oratorios and 

Consaten. 

R. STEDMAN will be happy to advise his 

clients upon all —_ ssional matters, confidential or otherwise, 


either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 


*, J. KARN, Mus. Bac., ., Cantab. -» prepares 

git Ss for Musical Examinations by post. Successful 

results at Coll. of Organists’ Examinations, 1585. Terms very mode- 
rate, Address, Cobham, Surrey. 








M Rk. ARTHU R J. GREENISH, Mus. Bac. Cantab., 
F.C.0., A.R.A.M., gives ORGAN and PIANOFORTE 
L ESSONS. Harmony, Counterpoint, Acoustics, &c., taught personally 
or by correspondence. Candidates prepared through post for Musical 
Examin ations. 23, Maitland Park Road, Haverstock Hill, N, W. 


N R. C. FRANCIS LLOYD, Mus. Bac., Oxon., kg 
1 L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, &c., by ; pos ste Addres s, Market Place, § South Shields. 


R. CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 


R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
gives ORGAN and PIANOFORTE LESSONS. Harmony, 





Counterpoint, Composition, &c., taught personaily or by post. Terms 
mode rate. 6, East Chapel Street, Mayfair, W. 

R. T. HEMMINGS, Mus. Bac., Oxon., 
i L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, &c. cand. prepares Candidates for Musical Examinations 
by post. . Ad idr Sh eppard Street, S n-Trent. 











V. H. TUTT, Mus. Bac., Cantab., L.R.A.M. 


R.\ 
mY in Conlin teaches Harmony, Counterpoint, Acoustics, 
re .y by Correspondence. Ashburne, Derbyshire. 


H A. HARDING, Mus. Doc., Oxon., F.C.O., 

e L.Mus. T.C.L., gives LESSONS in HARMONY, COU N- 
| TERPOINT, INSTRUMEN TATION, and FUGUE by correspon- 
dence, and Prepares Candidates for Musical Examinations, Address, 
Dr. Harding, Sidmouth. 


| D®: 





TAYLOR, F.C.O., L.Mus., prepares CAN- 





DIDATES for MUSICAL EXAMINATIONS by Post. 
Address, W olverhampton Road, Statiord. 
WV hk. E. BURRITT LANE — Mus. T. C. SL. ( (Tatlis 


Gold Medalist, 1880), begs to announce his REMOVAL to 
16, Bouverie Road, Stoke Newing ton, N. Tuition personally or by 


| post in Harmony, Counterpoint, &c. 





UITION, by CORRESPONDENCE, for the 
Musical Examinations held by Trinity College, London, the 
College of Organists, Preceptors, and the Universities. Single 
Subjects taught. Full particulars from James Jennings and Co., 
Deptford, London. 
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TRINITY COLLEGE, LONDON. 


Presipent: THE EARL OF ABERDEEN. 


SESSION 18 *S5- -6. 


CLASSES AND ‘LECTURES. 


The HALF-TERM BEGINS JUNE 
be received for a complete course of musical training, or for 
tn study. 
+ ee 
MUSICAL EXHIBITIONS. 
An Examination will be held at the College during the present 
Term for each of the following Exhibitions :— 
The College Violin, Viola, Violoncelio, and Double-Bass Exhibi- 
tions, the Benedict Pianoforte, and the Sims Reeves Vocal Exhibitions. 
Candidates must be British subjects by birth. The successful Car- 
didates will receive the value of the Exhibitions in the form of free 
instruction in the subjects of them. The Examination will comprise 
{ the erformance of one or more compositions, reading at sight, and 
ce questions. The fee for examiaation is five shillings, and the 
Exhibit ions are tenable for one year. 


HIGHER EXAMINATIONS 
xaminations for Diplomas of L icentiate and Associate 
d ist, Associate-Vocalist, 


15, when new Students can 
a single 







The Higher I 
in Music and “Certificates of Associa 
Organ-Associate, &c., and in Harmony, terpoint, Form, and 
Ins strumentation, Choir- Training, and gene ral musical knowledge, are 
held in January and July. Last day of entry, June 19. 

In connection with these Examinations the “ Gabriel” Prize of Five 
Guineas is annually awarded. 


LOCAL EXAMINATIONS IN MUSICAL KNOWLEDGE. 

The Examinations in Musical Knowledge take place in December 
and June, and are open to persons of either sex. 

There are two National Prizes of Five Pounds, one in each 
senior and junior, awarded annually in July. 

LOCAL EXAMINATIONS S IN PIANOFORTE PL AY ING, 
SOLO SINGING, INSTRUMENTAL MUSIC, &c. 
Arrangements are being made for holding Examinations in Vocal 

and Instrumental Music at the various centres, 

Prospectuses, Forms of Application, Kegulations, Lists of Centres, 
and all particulars can be obtained, post-free, by addressing the 
Secretary, Trinity College, London, Ww 

By Order of the Acad 


REGENT HAL L, LONDON. 


Established by Deed of Constitution (i 
Artistic Excellence in the Design : a 
Instruments, and the Proficiency of instrumental 
skilled Musical Mechanisms. 

I. PIANOFORTE & OTHER KEYBOARD INSTRU- 

MENTS. 

The Governors of Regent Hall are 
nations of the quality of tone, touch, 
instruments, ana to affix their hall mark to approved inst 

Il, EXAMINATION OF PIANOFORTE TUNERS. 

The Governors of Regent Hall, London, have made arrangements 
for holding examinations of pianoforte tuners, with a view to testing 
and certifying their professional efficiency. 

The first examination will shortly be held 

The Regulations for either of the above [:xaminations, with lists of 
}.xaminers and other information, may be had of the undersi 

CHARLES PETERS, Hon. Sec. to the Gove 

44, Devonshire Street, Portland Place, W. 


ALBUMS OF GERMAN SON 


LECTED, 
















division, 


y 
emical oar 


. for the Promotion of 
‘entices of Musical 
Tuners and 


now prepared to conduct cxami- 
and workmanship of keyboard 
ruments. 
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AND THE WORDS TRANS 
bY 


RANCIS HUEFFER. 


LATED INTO ENGLISH, 


PRICE One SHILLING AND SIXPENCE, 


TWENTY-SEVEN SONGS 
JOHANNE S BRAHMS. 


& Troth. ; The swallow’s flying West. 
Love and Spring (1). Alone. 
Love and Spring (2 \. Keturn. 


Far over the field. ‘The wounded yout 
Amongst stran . Could I but once ae a 
West-wind blowing So secretly. 

Spring. Serenade, 

My loved one has Longing. 

Yhe reason why. The Kiss. 

\ Symbol. At Parting. 





left me. 


Nightingales, Parted. 
F ‘aithfal ! ove. The bey ir" 
\lone she stood by the window To an Aolian Harp. 


A Memory. 


London: Novetro, Ewer and Co. 





The“ Orro” Gas Engine 
IS ADMIRABLY SUITABLE 


FOR 


DRIVING ORGANS. 


IT IS USED IN THE FOLLOWING CHURCHES AND 
CATHEDRALS FOR THIS PURPOSE: 

St. Paul's Cathedral. | St. Thomas's (Oldham). 
Westminster Abbey. St. Andrew's (Southport), 
St. Giles’s Cathedra! (Edinburgh). | Holy Trinity 
St. Mary's ¥ rs Alnwick (Parish Ch urch), 
Lichfield Congregational Church (Black. 
St. Michael's (Macclesfie Id). burn}. 
Salisbury Cathedral. | St. Ann’s-in-Grove (Halifax), 
St. Peter’s (Eaton Sq., London), | Parish Church (Folkestone), 
St. Mark’s (Bradford). Eton College, and others. 
Harrogate Baptist Church. Coombe Down Church, 
Holy Trinity (Huil). | Thirsk Church. 

Also in many Private Residences, Public Halls, &c., &c. 


CROSSLEY BROS., Lrp., MANCHESTER. 
A SERIES OF 


COMPOSITIONS for the ORGAN 
LEFEBU! JRE-W ELY. 














8. d, 
1. Choristers’ March « -§ 6 
2. Marche aux Flambeaux ee 
3. Roman March.. » 20 
4. Grand P rocessional March... 30 
5. Funeral March in C minor. 30 
6. O Salutaris Hostia (T ranscrip tion) 20 
7. Cantabile in A 20 
8. Choeur de Voix Hu maines ( ‘Andante in F ) » ae 
g. Andante in B flat ? aie . 20 
10, Elevation in B flat + 20 
Ir. Elevation in E me bax on , 20 
12. Celebrated Capriccio in F (’ Transcripti IB) ues tea 30 


EDITED AND ARRANGED BY 


ALFRED WHITTINGHAM. 


LONDON: EDWIN ASHDOWN, HANOVER SQUARE. 
WILL BE READY ” NE 8. 


Written and composed expressly for the 
Carl Rosa Opera Company 


THE TROUBADOUR 


A LYRICAL DRAMA, 
Ix 4 Acts, 
BY 


FRANCIS HUEFPFER, 
Author of “ Colomba.” 


THE. MUSIC ‘COMPOSED BY 


A. C. MACKENZIE. 
(Op. 33.) 


Price, paper cover, 5s. ; scarlet cloth, 7s. 6d. 


London: Noveito, Ewer and Co, 





Just published. 


AN ODE 


WRITTEN FOR THE OPENING OF THE 


Colonial & Indian Exhibition, 1886 
ALFRED, sens TENNYSON 
FOR SOLO, sees sat ORCHESTRA 
RTHUR SULLIVAN. 
Price One Shilling. 


London: Noveiio, Ewer and Co. 
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AND SINGING-CLASS CIRCULAR. 


JUNE 1, 1886. 





“THE TROUBADOUR.” 


Tus is an Opera in four acts; libretto by Francis 
Hueffer; music by A. C. Mackenzie, to be produced 
at Drury Lane Theatre, on the Sthinst. We will tell 
the —_ of each act. 

Act I. The Vintage. Guillem de Cabestanh, a 
Troubadour, arrives at the Court of Count Raison, an 
illustrious noble of Provence. His appearance times 
with the holding of a vintage feast, and the poct- 
singer is therefore hailed with special cordiality. 
Guillem is not unknown to at least one of his enter- 
tainers. He and the Countess Margarida have met 
before, and they cherish a mutual passion. His 
coming so agitates Marcarida that the Count observes 
her confusion, and sp ot of it to Count Robert, a 
nobleman betrothed to his ] 


noted 











wife's sister, Azaluis. 
Rokervé treats the matter Bently, without removing his 
friend's suspicions. Margarida, on her part, is 
troubled with a presentiment of approaching iil, but 
receives comfort from her sister and conjidunic. The 
vintage revel goes merrily on, and a Masque is per- 
formed, towards the close of which a youth repre- 


senting Si. Medardus, patron of the vineyards, offers 
Margarida grapes of a sort yielding “wine called 
“Sanh del Trobador” (** Blood of si Poet”). The 


Countess starts at the ill-omened name. 
nt takes his lute and sings a song which is a 
veiled address to his host's wife. Mach moved, 

revrida crowns the Troubad« . with a vine-wreath. 
uillem kneels before her, and A zuluis quickly steps 
to 8 side, ‘‘so that it appears doubtful for whom the 
homage is intended. ‘The two Counts look on.” 
“Behold a mystery!” exclaims Robert ; ‘ Which I 


Presently 











shall fathom,” significantly replies Reinon. The 
train thus laid for ‘trouble, the contain falis. 
Act II]. Vhe Hunt. Guillem and Margarida are 


together in the forest, and the Troubadour reads to 
his companion the appropriate story of Launcelot and 
Guinevere. To them enters Azalais, dressed for the 
chase. She playfully rallies her sister with warnings 
against the ‘*poet’s wile.” Count Raimon overhears 
her closing words, and, entering, asks an explanation. 
Azalais lightly puts him off, and the hunt begins, but 
the two men do not join it till the host has requested, 
and the guest has promised, an interview on the same 
spotwhen the chase is done. Presently the Countéss 
aoe alone, to recall the circumstances of a love- 

ss, childless marriage, and to contemplate the fate 

whict h she feels must attend her passion for Guill 
She associates herself with the hunted deer, =xclaim- 
ing, when the death shout is heard, “ The victim 
waits your coming.” Count Raimon appears to keep 
his appointment with Guillem, unsuspicious of the 
tact that Margarida is hidden close at hand. A 
lownan attends him, and receives instructions so to 
conceal himself as that, at a given signal, he can 
send a bolt through Guillem’s heart. Guillem enters. 
The Count demands the name of his innamorata; the 
Troubadour refuses, and the fatal signal is about to 
be given when Margarida rushes forth and seizes her 
husband’ s hand. Azalais also appears. The plot 
has failed. But Raimon is equal to the situation, and 


Ci 






gaily asks Azaluis to decide whether Guillen should | 
or should not answer such a friendly and sympathetic 
question. Instantly the devoted sister grasps the 


°PP ortunity, and declares that she herself is th 
S oured one. { assents, to save 
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ravidi; the Countess is astoni: the 1 | and dismayed ; 

the Count remains suspicious. ‘The curtain falls as, 
with joyous song, the hunting train departs for Liét, 
| Count Robert's castle. 


} 


Act III. Whe Feast. At the Castle of Lict, 
Guillem waits by night in the garden, under Mar- 


garida’s balcony. The Countess appears ohare: 
sohloguising upon her passion and the treachery 
4 o 2 





that, she thinks, has rewarded it. G: , overhear- 
ing, makes protest of unabated devotion, and soon 
Ses joins him in the garden. A long love 
cene follows, presently interrupt ed by the entrance 
rn the Castle of Count Robert anc some a 
guests. The host srt S Sit cht of M hit 
dress, but is restrained by his friends "ea ects 
*‘sood sport.” Some gallant Troubadour, they hint, 
for his “ pearl” (Margarida=pearl) among 


is looking f 
the bushes. The resumed love scene is not made 





happier by this revelation of a passion become 
notorious. However, it continues till dawn, when 
the watchful -iziJuis deems it prudent to call the pair 


This she does by means of a 
song from a window of the Castle. Having come to 
their senses, the lovers naturally separate. As the 
morning grows, certain games take place in presence 
of the noble visitors, and are followed by a scene in 
which rs ! ne Kok ri, worked on by Count! 
assails !, in whom he sees a rival for 


to their sober senses. 


Postage 
NaluleNn, 


the love 















of Ax * . As the two men cross swords, the wily 
Raimon cries for help against him who would kill the 
poet. Margarida hears, and rushing between the 
combatants cries, “You shall not slay him, he is 
mine!” Tableau. 

Act IV. Sanh ad l Ty i, ud i". M mearidia ata window 
of her apartment, bids farewell to Gurllem, who has 
scaled the balcony. The devoted .! keeps watch 


for both. Margarida is more than ever a prey to 
foreboding, but her sister utter cheering words. 
Guillen will return, she urges, from the huating to 





which Count Robert, now his friend, has invited him. 
As the Troubadour’s song fades in the distance. 
Count Raiinon ronigy and invites the ladies to join 
him at the festal board. Sardonically he drinks to 


mt, and sings a song full of terrible : significance, 
which his hearers do not fail to appreciate. The 
Count’s manner changes on receiviny a signal from 
a huntsman without. Affecting boisterous gaiety. he 
orders a fresh supply of wine. It is brought, glowing 
red in a crystal goblet. ‘The Count praises it as 
choicest *‘Sanh del Trobador,” and invites his wife 
to partake. She assents ; pledg res an absent friend, 
looks steadily in the glass and ima sees there 
an ambush and a victim done to cruel death. Then, 
protesting freely her love, she drinks. The Count 
exclaims that the blood of Guillen: has passed her 
lips, uncovers a bier which has been brought in, and 
shows the Troubadour’s dead bedy. Murgarids 
answers that never shal! food nor wine take away the 
swectness of the draught. She flings herself from the 
window into the depths | yelow. Curtain. 

Let us now describe Mr. Mackenzie's 

vork, ar this, also, act by act. 

Act I. An orchestral introduction (.!dayi) precedes 
the rise of the curtain. It is founded, for the most 
upon three themes—one afterwards used in 
attendance upon Guillem :— 















share of the 
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the remaining two— 











anticipating phases conspicuous in the terrible final 
scene. When the curtain rises the people in chorus 
describe Guillem’s appearance and bearing, promi- 
nently using a phrase— 
Ex, 3; 
er a 
5-0 es ae 
Ge 
e/ @ ft ; 
Upright and tall, he 

















knight and a bold, 

which may be considered as giving its character to 
the entire number. The chorus is constructed with 
a free flow of parts, well sustained animation, and 
the varied rhythm which belongs to the composer’s 
method. The theme last quoted, by the way, follows 
Count Raimon’s message of welcome tothe Troubadour, 
and may be significant of his cordial reception. Guillem 
enters, attended by the subject shown in Ex. I.; the 
Count then addressing him in dignified strains— 








hon - our is thy name. 





powerfully contrasting with the agitation that marks 
the words of courtesy uttered in turn by his wife. An 
ensemble of welcome follows; all the resources of 
principals, chorus, and orchestra being brought to 
bear upon the subject sung by Raimon (Ex. 4). This 
is an effective example of massive writing. Guilleiw’s 
answering solo, lightly built, courtly and graceful, 
presents no point for special remark save the recur- 
rence again and again of a short phrase— 











which should be noted. As Guillen retires for 
“repose and comfort,” he is accompanied by his 
theme (Ex. 1), which is also heard in the dialogue of 
thetwo Counts. Here the composer happily contrasts 
Robert's unconcern with Raimon’s anxiety. “I opine 
that they met before this,” observes the husband. 
‘The friend answers— 

Ex. 6. pan 





















~ Ve-ry like 
Both in this dialogue, and that which follows for 
Margarida and Azalais, the composer has more 
nearly approached recitative proper than in his 
previous work—wisely, because strain upon attention 
thus becomes gratefully relaxed. Throughout the 
Masque music Mr. Mackenzie successfully aims at 
rustic simplicity and an old-fashioned quaintness. 
Take this vocal passage as an example— 




















rhymes. « ¢ 


show and sim - ple.. 


There is an engaging waltz in the same antiquated 
style, carried on into a solo and chorus with excel. 
lent effect. Vocal music, it may be added, plays a 
chief part in the Masque; that of the Peasant who 
speaks in Ex. 7, and acts as manager of the show, 
being exceedingly happy. Here is an archaic 
utterance— 





2 E = === 
i¢ —— 8s 

















en 
- : 2 
=e mee =| 

2 “A : 








Vd 
Ap-proach from dark - est shade, 


wild and hair - y 


Mention should also be made of a cheery vintage 
duet with chorus; but, indeed, Mr. Mackenzie has 
entered so fully into the spirit of the quaint revel 
that terms like “excellent” and ‘most appro- 
priate” may be applied to the entire result, in view 
of which it is easy to forgive a long halt in the 
development of the plot. Let it be noted, before 


dismissing this incidental matter, that the Peasant, 
referring to the wine, “Sanh del Trobador,” utters 
its name thus-— 





“Blood of the Po-et,” Sanh del Tro-ba - dor.. 


We shall meet with this phrase again—it occurs, 
indeed, in the very next solo, when Azalais sings 
‘let him prove withal that the ‘ Blood of the Poet’ 
runs in his veins.” The re-entry of Guillen is 
attended by the phrase conspicuous in his first solo 
(Ex. 5), now greatly emphasised and followed by 
the ‘froubadour’s song, “ The sunrays shine,” with 
which the I°ina/e of the act begins. This song takes 
verse form, the melody being repeated to different 
words, while the phrases are more regularly con- 
structed and carefully balanced than is sometimes 
the case in the composer’s works. A typical strain, 
and the one most largely used, runs thus— 


Ex. 70. 









s 7 2 cae, — bh 
O34 #=—8 | 


Lo, from the flask .. 





oh 
pS 





it flowsAnd in the crys - tal glows 


= &e 








der than an - y rose. 


Red - 
As Guillem sings to his lute, the accompaniment 
is chiefly in arpeggio, and of a light character, but 
the air lacks nothing of the vigour born of passion. 
Now and then the chorus break in, with rich effect, 
but without disturbing the flow of the song, while 
the entire piece is marked by the free harmonic 
treatment which belongs to Mr. Mackenzie’s method. 
The act ends with another ensemble, based upon the 
melody to which Margarida crowns her guest with 
vine-leaves— 


-2' ee — 
= apa eg 











Fz . . . 
1 crownthy brow with awreath ofthe blossoming vine, 


Over all this falls a sinister shadow when, as Count 
Robert exclaims, “ Behold, a mystery!” and Raion 
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answers, “Which I shall fathom,” the orchestra 
gives out the ‘“ Blood of the Poet ” phrase— ie 





Act Il. The reading, and brief dialogue between bres = reappear, and may be expressive of 
Guillem and Margarida, with which this act begins, | argarid fateful passion. The movement, twice 





are chiefly canried on in a style approximating to | interrupte d by incidents of the hunt, is declamatory 
recitative, and the main musical interest belongs to | in character, and of strenuous utterance. One 
the orchestra. Here we have a fluent and interest- | P@Ssage cannot be passed over— 

ing melody (Andante trangu 









4), with the subjoined| py 5. ¢ 
as its chief feature— fers Srl 
Fete we 2 
LX.136 ae ot | pg 
: | @/ Ws . t : 1 ’ 
a Whatis her away cost thou lead me, 
; bs C75 = 
| @22- -£ 
2 Sn i 
n - Ger h: 
’ ; i because these phrases are ent fand an answer given 
The playful solo of Az. “Sister, what ailsito the question) when Margarida exclaims, after 





thee?” and her answer to Ruimozt’s ques tion, “ Who | drinking ‘the blood of her loved ‘* No meat nor earthly 
speaks of poct’s wile ?” we pass to reach the huntin« | drink shall touch these lips,” &c. A repetition of the 
chorus, ‘lo the greenwood we go.” In this case} hut iting chorus brings us to the sc ene of the attempted 
the composer permits himself to be conventional, and | assassination. We hear the Troubadour’s ay signage 
thoroughly popular—not without excellent reason, | tive subject (Ex. 1), as he joins his deadly foe in th 
since measured accent and definite phrasing come!elade, and there are several points of themati 
well after the comparative vagueness, in these res-| (orchestral) interest in the dialogue which ensu 





pects, of the — ding dialogues. The style of the! It may be that the orchestra is too busy here; dis- 
hunting song will be recognised at a glance— tracting attention from a verbal contest in which 


a4 
|every word has importance. At the close of the 
| dialogue, and as Ration is about to give the death- 
signal, the orchestra introduces the sinister phrasc 
last quoted. ‘This strikes us as a happy touch, a 
does the change to courtly gaiety when the ladic 
intervene and Ruivton dissem| bles. What contrast to 


murderous intent could be greater than this >— 








Very different matter is presented in Wurgarida’'s 
dliloquy after the hunt has departed. This ta 
cad form, with a short recitative, and a Lewio | 
and Ail gro, answering respectively to cavatina and | 
cabaletta. The Lento is a movement of intense | 
sadness, freely constructed as to its melody, which, | 
however, is in some parts beautiful and e: ‘pressive, | 
and not devoid of the form which brings back the 
principal theme. Such a theme as this, let us add, | 
1s sia to come back— 








15, 


as 2 




















? 


=e The same strain serves when, a little later, Avalai 
= |makes the sacrifice of truth which, for a tin le, post- 
o-mor-row | Pones the dénoucment. A trio opens the Finale of the 
act; Margarida, Azalais, and Guillem giving distinc- 
tive utterance, through clever part-writing, to their 
ial individual emotions, the number being carried on by 
arauny, the joyous music to which the hunting train prepares 
for the journey to Castle Liét. Raion, dissembling 
The accompaniment, rich in colour and chan igeful | more than ever, sings a rollicking song, anticipating 
harmony, adds much to the effect. Passing to the | the pleasures to come, and his pec iple ta - up the 
Allegro “agitato, we find it ushered in by an or- | strain ina capital and most animated chorus. Mark 
chestral passage— how lightly it moves— 





a 






Float a-round like a 








320 THE MUSICAL TIMES.—Jvune 1, 1886. — 




















siebioes ant 
hear the theme of the song in charming accompanj. E 
ment. This episode ended, another love duet begins, a4 
in which Night j is called upon to hide them from | pry: 
Where the maze of the dance will glad - ing eyes. Here the music (Larghetto soave) becomes 
sacs an expression of extreme tenderness and abandon. 
Eto = Pr ment to the influences of the situation. To this end 
| — =i the vocal phrases are more regularly constructed, a 
aa more diatonic in character, and attended by a more i 
- o* ly re- ceive us. natural flow of rich harmonies. An idea of the a 
After the stage is cleared, a fra agment of the hunting | theme may be gathered from the subjoined— 
chorus brings down the curtain amid gloomy fore-| E 4 
bodings. The words sung are ‘‘ Swifter than horses X- 
and hounds is death.” 
Act III. This act begins with the balcony and inde hicex Sh A 
garden duet of Guillem and Margarida F introduced by = 
an orchestral Prelude (Allegro giovale), intended to and from this, w as may becalled a second theme— ee 
suggest the festive proceedings within Count Robert's | ©: 24. - ~ 
castle. This is straightforward writing of an obvious 7, ia schemes et a -——, —__. 
and appropriate character. The Countess’s mournful | ()*"4-¢ e—°-— #>e | SS 4 
soliloquy on the balcony is preceded by the motif of | © asi said: eas cn coalescent Meaaainciaub Geman aanee Sim 
her passion (Ex. 16), and attended by various trag-|,,. Teepe Seine tee, Stee ath a 
ments of themes, significant to those who may When the voices cease the subject of the Trow 
remember and recognise them. A like method of badour's song, and that shown in Ex. 23 above, follow, 
reminiscence is pursued in the following dialogue of | 11 order of mention, ye: h powerful suggestiveness, Par 
the lovers. When, for example, Guillem explains | Morning breaks, and Axzalais, who has kept watch ea 


Asalais’s generous deception, we have the theme of 
the Tempo di menuetto to which her words were sung, 
and so on. Otherwise, there are no musical features 
that can be dwelt upon advanta; geously here. Greater 
interest arises in the love duet of the now reconciled 
pair. This begins with an Allegro, having an ener- 
getic chief subject— 
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Thro’the dan- gers sur - round - ing our path,.. 
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threat-en-ing ar-ray, Thro’ doubt thro’ fear., | 


and carried on, for the first part, by the voices in 
alternation, with the composer’s studied irregularity 
of phrase and freedom of rhythmic device. The 
duet, however, is in customary form. Thus it has 
episodes—one given out in completeness by the 
orchestra— 








fol-iow it 


Seana 
ao &. 
po - teat be-hest, We hast - en, we come, 


after which the leading theme comes back, followed 
by a strenuous and passionate Coda. The duet is 
richly accompanied throughout, with all the free 
play of harmony to be expected from this composer. 
As Count Robert and his departing guests emerge 
from the Castle we hear passages from the festal 
Prelude, while light and cheerful conversation, inter- 
spersed with bursts of laughter, has been used by 
Mr. Mackenzie to relieve the intense earnestness 
so far characteristic of the act. The duet then 
resumes with Margarida’s complaint that her name 
is in men’s mouths, and Guillem’s self-reproach for 








that his song (in Act I.) had betrayed her. The | 7 
Countess consoles her lover, and as she does so we |; 





over the lovers (a convenient Provencal tashion, it 
seems), proceeds to warn them in a song—one o 











those irregular effusions which indicate a_ local In | 
character, ‘and are, at any rate, characteristic. Itis ead 
in verse form, with a refrain on the words “ Ah me! tinu 
the dawn, it comes too soon.” ‘Thus the number Rai. 
begins— Wh 
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Un-til the watch-er saw the ear - ly dawn, 





precedes the refrain, which first takes its principal 
form, as below— 
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too soon,.. 


The o opera contains no more engaging number than 
this. When Azalais concludes, the lovers rouse 
themselves with the theme of the refrain upon theif 
lips, and separate as avery brief trio runs its course. 
The morning advances; trumpeters summon the 
people to sports prepared by Count Robert in honour Ja 
of his guests; the stage fills, and the revels begin. oa 
— ligh st and pleasant music attends the prelimi- 

nary ceremonies, and the “Jeu de Paume” (a species Whe 








of tennis) is accompanied by a chorus (tentpo di vals) Cros: 
in which is told the story of an old king who hada decl. 
young wife and a handsome page. The music here with 
is exceec lingly quaint and pretty. Take, as favour away 
able examples, the leading orchestral theme— Ac 
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and the opening bars for the voices— 
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In this attractive manner the chorus runs on to its 
end, beyond which the orchestral tempo di valse con- 
tinues as an accompaniment to the dialogue wherein 
Raimon directs the anger of Robert upon Guillent. 
When the conversation turns upon the Poet, his 
theme (Ex. 1) is heard in the orchestra. Presently 
he himself enters, and is insulted by Count Robert, 
but before they fight they sing—as do the combatants 
in Faust” and ‘Les Huguenots.” The piece is a 
trio for Guillem, Raimon, and Robert, opened by the 
Troubadour alone, thus— 









high, 


and worked at some length and with considerable 
elaboration. Many may think that the elaboration 
is too great for a situation demanding something 
“short, sharp, and decisive,” but passages of ex- 


ceptional vigour tend to disarm the criticism. Here | 


is one— 





it lies with the sword. 


When the trio ends, the Act hurries to a close with 
crossed swords and Margarida’s fateful declaration, 
declaimed to the theme (Ix. 17) originally associated 
with the words “ What is thy meaning, voice? Whither 
away dost thou lead me ?” 

Act IV. The last Act is introduced by a brief 
orchestral Prelude, partly founded on the theme 
(Ex. 16) which we have associated with Margarida’s 
passion. Following this comes atrio for the Countess, 
her sister, and the Troubadour, having the subjoined 
as its leading theme— 









part, Farewell. 


and presenting a contrast between the part of cheer- 
ful, hopeful Azalais and those of the desponding 
lovers. Tothe motif of her passion Margarida begs 
that Guillem will let her hear his voice as he goes 
away. He disappears from the balcony, and the 
strains of his song in Act I. become fainter and fainter 
in the distance. Maiimon enters to light and flippant 
music, as becomes the mock geniality in which he 
indulges. ‘The board is spread, and as the three sit 
down the orchestra has merry music— 
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to which the Count rallies the ladies upon their 
abstraction; sardonically pledges the absent poet, 
and offers to sing a “ posy.” The drinking song 
which follows is one of the successes of the opera. 
Thus it begins— 
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but the third brings back the principal melody 
which now, however, is for some time but one part 
in a trio, the two others being supplied by the 
alarmed ladies as they question themselves concern- 
ing the sinister significance of Ratmwon’s words. The 
combination is highly etlective— 


Ex. 36. 
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a « pour . of grief thou art 


When Raimon receives the signal that Guillem has 
been done to death, he boisterously calls for the 





better wine, ‘Sanh del trobador,” and to more light 
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and flippant music (ghastly contrast) the blood-red 
liquid is brought; while, to make the mockery com- 
plete, the theme (Ex. 10) of Guillem’s song, “* Lo, from 


the flask it flows” (Act I.), is heard in the orchestra | © 


as the Count sings— 


Ex. 37. RAIMon. 





















NTO OL ERE (A EATEN | 
flask it flows Red-der than an 


Margarida takes the glass, and begins her final scexa— 


Ex, 38. MARGARIDA. 









b és drink... toan ab- sent friend,.. 








friend most leal . - and true. . 





Ex. 43. Lento 











No meat nor earth- ly drink-. 





She flings herself from the window, and the curtain 
| falls on the tragedy. 


ANTON BRUCKNER. 


Reapers of German musical papers will have 


| noticed that during the last few months their columns 
| have teemed with biographical and critical notices of 


'the composer whose name heads this article, and who, 


The short Andante thus opened is followed by a 
0, commencing with a phrase heard in the | 
orchestral Introduction, Ex. 2 (aj— 





| 





Ney 





I) drink, and on the gob-let’s sroundap-pears | 

, 3: . . . | 
and now largely used in accompaniment. Great in. | 
tensity, emphasised by all the composer’s distinctive | 
art, marks this slow movement; reaching its climax | 
in the last phrase, and greatly contrasting with the | 
| 


soothing music of alarmed A zuluis— 
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At the suggestion of concealment, Margarida’s passion 
breaks loose again. Once more the ominous theme 
(Ex. 39) appears, and with it a melody, Ex. 2 (bd), 
which is its close companion in the orchestral Intro- 
duction— 








Drag-ging my love,..my high-est sa - cred love, 


The Andante (Ex. 38) presently resumes, on the 
words ‘Farewell to the days that pass,” and is 
followed by the draining of the glass, which Muar- 
arida dashes to pieces on the floor. Atthat moment 
a curtain is drawn back, and huntsmen, singing their 
chorus (Ex. 14), bear ina cloak-covered bier. Reimon 
triumphantly throws back the covering, and we-hear 
the Blood of the Poet motif in this connection— 






Ex. 42. 
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Whose blood to-night in guise of wine serv'd at our feast, 


followed by the Poet’s theme (Ex. 13) in orchestral 
unison. Margarida’s last words are sung to the 
theme (Ex. 17) through which she asked the question 
of her lover, * Whither away dost thou lead me?” | 


on all sides, has been heralded by them as presenting 
the rare phenomenon of a man who, after the attain. 
ment of his sixtieth year, has suddenly burst upon the 
world with his Seventh Symphony, and wherever it has 
been performed has been at once recognised as a com- 
poser of extraordinary genius and acquirements. In 
England the name of Anton Bruckner, which is not 
to be found in any biographical musical dictionary, 
either English or Foreign, that we have been able to 
consult, will probably only be familiar to a few from 
the fact that on the occasion of the opening of the 
Royal Albert Hall, in 1871, he was one of anumber of 
foreign organists who, by invitation, repaired to this 
country with the view of exhibiting their skill upon the 
newly erected organ of the Royal Albert Halland that 
of the Crystal Palace. As a performance of Herr 
Bruckner’s Seventh Symphony, which has created 
so great a stir of late in musical Germany, is promised 
at a forthcoming Richter Concert, the name of this 
composer, if his Symphony meets with the same 
reception that it has had elsewhere, will be in every- 
one’s mouth. We propose therefore to advance a 
few particulars of his artistic career, so far as we 
have been enabled to cull them from German papers 
which we have at hand, and from other sources. 
Anton Bruckner was born on the 4th of September, 
1824, at Ansfelden, in Upper Austria. At nine years 
of age he received his first music lessons from his 
father, a simple village schoolmaster. But these did 
not last long, for when he was scarcely twelve years 


|old his father died, leaving his family in extreme 


poverty. Thanks to the kindness of the Prelate of 
St. Florian’s, a provision was at once made for the 
boy by admitting him to a choral scholarship in that 
pious foundation. Here he was systematically in- 
structed in pianoforte and violin playing by one 
Gruber, a pupil of the famous Schuppanzigh, and in 
thorough-bass by Bogner. At seventeen, after having 
gone through a course of instruction in harmony, 
under Dirrnberger, at Linz, he received his first ap- 
pointment as assistant teacher at a school at Windhag, 
near Treistadt. But as the salary attached to this 
only amounted to two florins a month (!), in order to 
escape starvation he was obliged to eke it out by 
fiddling dance-music at peasant weddings and other 
fctes, at the rate of about sixpence a night. After 
spending some time here and at Kronsdorf, he 
returned, in 1845, to St. Florian, as teacher and sub- 
organist. By this time he had made himself thoroughly 
familiar with Marpurg’s * Thorough-bass,” and Bach’s 
** Porty-eight Preludes and Fugues,” and now set to 


| work to compose on his own account, the immediate 


result being several Masses, Psalms, and a Requiem. 
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In 1851 he succeeded to the post of principal organist | brother artists of Vienna, but, like the proverbial 
of St. Florian’s, which brought him in an annual. prophet, who “is not without honour save in his 
stipend of eighty florins, in addition to the thirty- | own country,” he does not seem to have made h’s 
six florins which he still received as teacher.} mark there as a composer until quite recently. To 
This accession of fortune enabled him to make} insure recognition at home, as a composer, it wa 
several visits to Vienna, with the view of} necessary, as so often happens, that he should first 
making himself known to the Court Band-/ acquire a reputation abroad. The first step towar: 
masters, Assmeyer and Preyer, but more especi-|this was accorded him by the eminent Leipzig 
ally to the celebrated theorist, S. Sechter. ‘To!conductor, Arthur Nikisch, who introduced his 
Assmeyer’s surprise he worked out a theme which Seventh Symphony at a Concert given at Leipzig. 
he gave him as a double Fugue. Still more aston- in aid of the Wagner Memorial Fund, on the 30th of 
ishing was the success with which he improvised an December, 1854. This first step taken, performances 
Introduction and Pugue, on subsequently competing of the work followed in quick succession at Munich, 
for the organistship of the Cathedral at Linz—a post | Carlsruhe, Cologne, Hamburg. Graz, and lastly at 
which, after this proof of his skill, was readily awarded | Vienna, where, in the course of the last few months, 
tohim. Of this occasion it is told that the music- both his Seventh Symphony and his Te Deum have 
teacher Lanz was so overcome that, while Bruckner been brought to a hearing under the direction of Dr. 
was playing, he embraced him from behind and Hans Richter. 
called out ‘* Du bist der Tod Aller” (*‘Youkillusall!”’).. Friendly critics have claimed Bruckner as th: 
From 1855 to 1861 he continued his studies under! natural and legitimate outcome of Beethoven and 
Sechter, and after having mastered all the mysteries Wagner. Be this as it may, it is certain that he 
of triple and quadruple counterpoint, received a,;came under the influence of Wagner at an early 
certificate of proficiency from the ViennaConservatory period of his career, the turning point of which 
on passing an examination to the extreme satisfaction seems to have been reached with the first perform- 





of the examiners, Sechter, Herbeck, Dessoff, Hellmes-' ance of “Tristan und Isolde” (Munich, 1865), at 
berger, and other professors. One would have which he was present. Listening to this stupendou 
thought that now, at the age of thirty-seven, he would work opened his eyes to the hitherto undreamt-oi 


have tried to turn his compositions to some tangible | possibilities in the realms of melody, harmon 
account; but no! for several years he still continued | technical development, and instrumentation, which 
to increase his technical knowledge by constantly | Wagner has therein revealed. Undismayed at this, 
working out the most difficult contrapuntal problems. | as so many would-be composers have been. and 
It was not, therefore, till 1864 that he came forward with | consequence have given up composing altogct! 
his First Symphony, which, with a very inadequate | he, on the contrary, only felt encouraged, and under 
orchestra, was performed for the first time at Linz.| the conviction that a new world was opened to him 
In 1867, with a view to his succeeding Sechter as, set to work with redoubled energy to explore it. The 
Court Organist, Herbeck appointed him Professor of | first result of this was his Second Symphony, the 
the Organ, Harmony, and Counterpoint at the Vienna | composition of which dates from about this period. 
Conservatory, a post which, together with that of | Having made the personal acquaintance of Wagner 
Court Organist, he still holds. In 1869 he visited | on the occasion of the first ** Tristan” performance. 
France, where, as a virtuoso of the organ, he secured | and feeling himself mysteriously drawn towards the 
a series of veritable triumphs, especially at Nancy | master, on his return to Linz he wrote to Wagner 
and Paris. In 1571, as already stated, he came to|and begged him to let him have an excerpt from 
England on a similar mission. Here it may be|‘* Die Meistersinger” for performance by the Lieder- 
recalled that, on one occasion of his improvising at|tafel which he conducted. Wagner sent him the 
the Crystal Palace, he played in so inspired a manner, | closing chorus, which was thus brought to a first 
and was so carried away by his feelings, that the} hearing under Bruckner’s direction long before the 
blowers were unable to supply the necessary amount | publication and the performance of the opera in its 
of wind that he required. entirety. 

Since Bruckner took up his residence in Vienna} His Second Symphony was soon followed by a third 
his life cannot be said to have been an eventful one.| (in D minor). This completed, his greatest desire 
With the duties of Court Organist, and of a professor-| now was to submit the two to Wagner. Accord- 
ship at the Conservatory to fulfil, not to mention | ingly, after permission had been asked and obtained, 
private pupils, he cannot have had much leisure|he started off for Bayreuth, taking his scores with 
time on his hands. But that he made the most of|him. This was in 1873, when Wagner was just 
what he had, appears from the fact that he has found | putting the finishing touches to his “ Ring des 
time to compose no less than seven Symphonies, a} Nibelungs.” Though over-busied with this and the 
String Quartet, and a Te Deum. ‘That, in the face} preparations for its production in 1876, he received 
of the absence of much encouragement, he continued | Bruckner in a most cordial manner, and, after going 
to write, because he felt that he had something to|through his scores with him, and expressing both 
say, and must give utterance to it, is evident from | pleasure and surprise, accepted the dedication of his 
the fact that, when he had finished a composition, | Third Symphony. Wagner never forgot him. On 
like Schubert, he put it aside and took no pains to} meeting him in Vienna, at the railway station, in 
get it either performed or published, but started at! 1875, and not being able to get near him for the crush, 
once on a fresh one. Still, during his twenty years’ | he greeted him from afar by calling out to him at the 
residence in Vienna, some of his works have occa- | top of his voice: Let us hear the Symphony !” Spying 
sionally been brought to a hearing there. His, him out at a rehearsal of the “ Ring,” at Bayreuth, 
Second Symphony (in C minor) was heard, for the | in the following year, he exclaimed, in the hearing of 
first time, at a Concert which he himself organised | many present: ‘ My friend is here, we will periorm 
for the closing of the Vienna Exhibition of 1873.) the Symphony.” And only a few months before his 
Herbeck, however, was the first to befriend him, | death, Wagner encouraged him with the words: ‘‘ Be 
and at his instigation his Symphonies, No. 2, in C assured, dear Bruckner, that I myself will perform 
minor, and No. 3, in D minor—the latter dedicated | all your Symphonies.” Though Wagner did not live 
to Wagner—were brought to a hearing at Vienna in| to fulfil this promise, Bruckner may still be said to 
1876 and the following year. Thus from time to} be indebted to him to some extent for his friendly 
time he came occasionally before the public and his| protection; for this the Wagner party, doubtless 
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regarding their beloved master’s w ords ii in the light of 


a sacred trust, have now extended to his disciple. 

As only four of Bruckner’s larger works—viz., his 
Symphonies, Nos. 3 and 7, his Te Deum, and a 
String Quintet—have as yet been published, it is 
impossible to speak of his compositions generally, 
except on hearsay. In preference to this, therefore, 
we confine ourselves to furnishing a few particulars 
of those of his works, the scores ‘of which lie before 
us—viz., the Symphony, No.7, in E, andthe Te Deum. 
But preparatory to this it may be remarked that in 
the very early days of the ‘ Richter” Concerts, Hans 
Richter brought the score of Bruckner’s ‘ Wagner” 
Symphony with him to London, with the view of per- 
forming the Scherzo therefrom—an intention which, 
however, was not realised. An opportunity was then 
accorded the present writer of cursorily examining 
the score of this Symphony, but all that at the present 
date he can recall respecting itis the fact that in 
outward appearance it was a work of gigantic 
proportions. 

Schumann has remarked in one 
every composer's mode of 
different aspect upon paper. 
has asserted that Berlioz’s scores must be /eard as 
well as read, before their eliect can be realised even 
by the most skilful score-reader. 
are eminently applicable to Bruckner’s Symphony in 


E. A hasty glance at the score is sufficient to prove | 
at once that we are in the presence of a composer | 





_ a 
said, that the would-be composer who obstinately 
refuses to profit by Wagner’s teaching is as much 
to be condemned as he who slavishly sets to 
work to copy him. Beethoven did not disdain 
to learn from Haydn and Mozart; Wagner ae. 
complished the feat of leading the full stream 
of Beethoven’s symphonic music into the dramatic 
channel ; why then should not Bruckner or any othe; 
composer take a leaf out of Wagner's book, and 
reverse the process by infusing the dramatic clement 
and sentiment of Wagner's music and its glowing 
instrumentation into symphonic work ? The world 
would be the richer; for though there may be some 
truth in the saying that, like the poet, the composer 
is * born not made,” he is after all but the Product 
of many others, with the addition of something else 
on his own account. 

The orchestration of the Symphony is laid out op 
an extraordinarily grand scale, three trumpets, with 
three trombones and bass tuba, being employed in 


/each movement, in addition to the usual complement 


of his essays that | 
notation has quite a} 
In another place he | 


;should not be passed over. 
Both these remarks | 


of strings and wind. The Adagio and Finale are 
further complemented by three tubas and a contra- 
bass tuba. We have not space to speak in detail of 
Bruckner’s mode of working, but one or two point: 
His favourite contra- 
puntal device seems to be that of inverting his themes 


| per moto contrario—a scholastic mode of procedure, 


who has something important to say, and has his own | \ 
|horror, for he hardly ever uses them in rhythmical 
}or melodic passages, but tuning his low F drun 


peculiar mode of expressing himself. But so poly- 
phonic is it in its structure, and so important and 
independent a part is assigned tothe wind instruments, 
that, without further study than we have been able to 
give to it, it would be rash to predict how it will | 
come out in performance. In regard to the pre- 


| 


| 


| 


which is productive of new results in thematic 
development, but is not one to be easily followed by 
the listener. Of drums he seems to have a holy 


down to E (or up to E if an E flat drum be used), 
almost exclusively confines them to ‘ rolls” in 
‘ pedal-points.” 
The Te Deum, which is laid out for chorus, a 


dominance of the wind instruments, it may, however, | quartet of soloists, organ ad libitum, and orchestra, 
be said that in its external aspect it more nearly | 


resembles the score of “Die Meistersinger”’ 
any other which we can call to mind. Of the work 
generz’!y it may be said that, though it conforms to 
the usual four-movement symphonic plan, it is laid 
out on a grand scale. Bruckner requires a large 
canvas tor his picture, a goodly stock of brushes for 
the delineation of his subjects, both in mass and in 
detail, and a pallet furnished with the most vivid 
and brilliant colours. To drop metaphor, it may be 
said that his themes are of a strikingly bold and im- 
pressive character, and that both contrapuntally and 
orchestrally they are treated with consummate skill 
and effect. A strong family likeness exists between 
the first and last movements, a modification of the 
first subject of the former forming the principal basis 
of the latter, and thus serving to impart a sense of unity 
to the entire work. The Scherzo will probably be the 
most readily accepted of the four movements, but the 
Adagio is undoubtedly the most important. This 
was written soon after Wagner’s death, avowedly as 
an Elegy in memory of the great master, and a most 
elevating and impressive Elegy it certainly is. Over- 
whelmed with grief at the death of his friend, 
Bruckner has here interpolated a motive from his 
Te Deum, which is therein associated with the 
words: ‘Non confundar in eternum,” and thus 
comes very appropriately asa prayer both for the 
deceased master and for his survivors. No less 
proper and appropriate is the manner in which, 


whether cing or unconsciously, Bruckner has 
here introduced reminiscences of some of Wagner’s 
themes—not by actually borrowing them, but by 
reproducing the sentiment of some of those with 
which the hero Sveg/ried is closely connected. On 
this account he has been rated by some of his critics 
Against this it may be 


for plagiarising Wagner. 


than | 








by its greater simplicity and rugged grandeur con. 
trasts strongly with the elaborateness of the Sym- 
phony. It might be defined as consisting of si: 
distinct movements or sections, which, without any 
break in the continuity, are together fused into one 
organic whole. Essentially a choral work, solos, 
properly so called, are entirely dispensed with, anc 


|the quartet of principals are only employed at rare 


intervals in short incidental solo and concerted pas- 
sages. ‘The orchestra too, for the most part, is used 
purely as one of accompaniment in support of the 
voices, and seldom claims the eloquence for itself. 
By maintaining, for the most part, a diatonic tonality 
in the purely choral portions of the work, by unison 
singing, by the admission of so-called ecclesiastical 
progressions, by the use of triads without their thirds 
and by keeping the distinction between praise and 
prayer well in view, Bruckner has produced a work 
of an eminently religious character, and one for which 
the epithet ‘‘sublime” does not seem toostrong. From 
what we have said, it will be apparent that this setting 
of the Te Deum is specially adapted for performance 
on a festival scale, and in such a wide area as that 
of the Crystal Palace or Royal Albert Hall. We 
hope, therefore, that it will not be long before the 
Te Deum, as well as the Symphony, is brought to 4 
hearing in England. 


THE FAUST LEGEND, AND ITS MUSICAL 
TREATMENT BY COMPOSERS 
By F. Corner. 
VI. 


26. Concer RNING the excellent dramatic version 0! 


“Faust,” produced by the late Mr. Phelps at Drury 
Lane, i in 1864, we have to remark that the incidental 
music compares favourably with that of the Lyceum 
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play now running. The Overture was that of Spohr 
(also played at Mr. Irving’s theatre), and amongst 
the incidental music we remember to have heard the 
Drinking song, and Church interlude from Spohr’s 
opera, besides large selections from Mendelssohn’s 
“First Walpurgis Night,” for the Drocken scene (the 
appropriateness of which, however, may be ques- 
tioned) ; and last, but by no means least, the lovely 
air of Bishop from Soane’s ‘ Faustus,” 
converted into an angel’s chorus, sung at the death 
of Marguerite. This simple and touching tune 
(quoted in our third paper), was caught up and 
retained by all who heard it, and when we discovered 
it recently in its original place, it was like meeting a 
near and dear friend unexpectedly in a distant part of 
the world. 

28. “A Faust Overture.” By Richard Wagner. 

This work was composed at Paris, in 1839, bu 
was re-written during Wagner's exile at Zurich, in 
1855. We seem to gather from the title and the 
lines from Goethe, prefacing the score, that it is 
intended less as an Overture to the drama of * Faust” 
than as a musical portrayal of feeline—that feel! 
bitterness and disappointment, such as I’uyst is de- 
scribed as experiencing, and such as Wagner himselt 
was actually suffering at this period. The lines alluded 
to are those in the fourth scene, beginning ‘ Der 
Gott, der mir im Busen wohnt,” and may be trans- 
lated thus :-— 














The Spirit reigning in this bre 






O'er all my might er; 
But though the soul ys its 

O'er outer worlds it has no 7 
So doth existence but a burd 
Life seems a curse, and death a welcon 2 


From this it naturally follows that the work in 
question is of a very gloomy and sombre character, 
so much so indeed as to militate strongly against its 
popularity. 
prehensible Overture in ordinary form, the subject- 


matter being, as usual, with Wagner, of undeniable | 


force and dignity, though perhaps deficient in 
quantity. The first subject, after forming the material 
for a very weird, slow introduction, appears in the 
Allegvo in this form:— 


No. 25. 





The melancholy character conveyed by this rise 
and fall of an octave is very striking, and Wagner 
of course has been careful to turn it to the best 
advantage. A still more yearning expression is given 
by the use—in the second subject—of a pregnant 
phrase, which the composer afterwards turned to such 
good account in “ Tristan und Isolde "— 





The “ Faust’? Overture has been played several 
times at the Crystal Palace and the early series of 
Richter Concerts; but during the Jast four or five 
years has been quite laid by. It is certainly a work 
worthy of its composer, yet it does not show him at 
his best. But a cry of despair is not a pleasing thing 
to the public. 


1g of 





| 


| 





Otherwise it is a clear and readily com- | | 
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29. “A Faust Symphony.” Three 
Pictures. By Franz Liszt. 

ifwe were asked to point out Liszt’s most thoroughly 
characteristic and original work, we should certainly 
select the aust Symphony. Here are to be seen the 
composer's peculiar principles of musical construction 
in their fullest development; here are some of his 
best ideas and his finest instrumentation; and here 


Character 


which was | also—for those who like to search them out—are all 


his faults, or what, from the critical standpoint of the 
present time, appearsuch. ‘The work is dedicated to 
Hector Berlioz, and is of absolutely unique design. 
It consists of three separate portions—movements 

rdly seems the correct term, as each in itself em- 
braces several dilierent movements—of which the 
first endeavours to portray the character of Puust by 
means oi certain well-chosen themes worked out on 
ne plan as that of the composer’s other sym- 
phonic works and his Sonata for Pianoforte. The 
second section individualises Murgarct in the same 
manner, but in addition to its own thematic material 
this piece also treats much of the previous matter, 
beautifying and idealising it however; in fact, giving 
us Iuust’s character as secn by the pure mind of 
Gretchen. In the third picture the same principle 
is carried still further. Mephistopheles, the spirit of 
Negation, like our Nihilists and Socialists, can only 
destroy and vilify whatever already exists; conse- 
quently we have here no new themes at all, only 
those of the two previous movements distorted and 
turned to mockery. A tolerably clear notion of the 
way in which this ingenious idea is carried out may 
be gathered from an inspection of the following three 
versions of the J°uusé motive, as it appears in the three 
several sections— 
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As regards absolute beauty of material, the second 
portion of the work, which depicts Murguret, is far 
superior to the rest. One place in this illustrates the 
plucking of the flower by the loving maiden, and a 
simple reiterated phrase to the rhythm of the words 
“He loves me—he loves me not ’— 


No. 28. 





is repeated till, after a timid hesitation as the last 
petal is about to be plucked, a sudden and beautifal 
transition into A flat announces Vargaret’s exultation 
at the favourable augury. The effect of this epise sde 

is most striking. Owing partly to the excessive 
length of the work, and partly to its peculiar plan of 
construction, the last movement is always found 
tedious in performance. Its leading features are, 
firstly a most extraordinary fugue on the principal 
themes of the work, and secondly a concluding part, 
or coda, which is a setting for tenor solo and male 
chorus of the Chorus Mysticus, founded on a phrase of 
the Margaret motive. The composer has supplied an 
alternative version for use when : chorus is not 
available, but this deprives the work of its climax, 
and enfecbles the whole last mov ement, Liszt's 
Faust Symphony claims the very highest rank as an 
Art-work, and what the critic regards as faults are 
just those points in which Liszt differs from all other 
composers—namely, the strained and laboured cha- 
racter and lack ot homogeneity consequent on the 
perpetual change of key and rhythm. ‘This conveys 
the impression that the composer has no settled plan 
for his work, which is by no means the case. In the 
time (if it ever arrive) when Liszt’s style of composi- 
tion shall be generally accepted, this work will 
certainly be regarded as its creator’s masterpiece; at 
present it is decidedly ‘‘ caviare to the general.” 

30. ‘Faust (after Goethe). Musical poem in 
two parts for Pianoforte.” By Joseph Gregoir. 

Of this composer we confess to knowing little 
beyond his name. Of his works, if they at all re- 
semble his ‘‘ Faust,” we certainly desire to know 
nothing at all. This queer composition, or series of 
compositions, only deserves notice for its ludicrous- 
ness, consisting, as it does, of twelve morce.ux, which 
for pretentiousness and utter fecbleness it would be 
hard to surpass. In justice to the composer we must 
give the table of contents to show what the work is 
intended to portray. 

No. 1. Night. (aust meditates. He is buried in 
gloomy fancies which over power him, and he sum- 
mons the infernal powers to his aid. 
bells announces the festival of Easter, which the 

angels celebrate on high.) 








The sound of 


No. 2. Promenaders leaving the town, 
dancing and singing. 

No. 3. Soldiers’ chorus. 

No. 4. Vision. 

No. 5. Margarets song. 

No. 6. Ecstasy! 

No.7. 2. + ene loves me! 

No. 8. Love. 

No. g. Dies irze. (The wrath of Heaven falls Upon 
‘thee; the trumpets sound, the tombs are shaken, 
and the ashes of thy body, reanimated by flame; 
tremble with terror.) 


Peasants 


” 


Part II. 

No. 10. The Sabbath. Introduction and Witc 
dance. 

No. 11. Dance of Spirits. In the midst of their 
revel Hell yawns, and the demons drag J’aust into 
the abyss, disputing over their prey. 

No. 12. Apotheosis. 

In Nos. 1,9, and 11 we cannot discover the leas 
attempt on the part of the composer to carry out h: 
programme, the latter number, for instance, beir 
quite a commonplace galop with quite a conven. 
tional ending. It would be too bad to take leave ; 
this work without quoting the editorial preface tot 
score. Translation would spoil it, so here i it is in the 
original— 

“L’ceuvre que nous publions aujourd'hui a &: 
éxecutée pour la premitre fois a Anvers le 27 Jan. 
vier, 1847. 

‘“Le poéme de Goethe a tenté grand nombre 
| musiciens, depuis Spehr jusqu’a Gounod. 
| ‘Avant Gounod, d’autres Compositeurs, Berlioz, 
Scheie, Liszt, ont fait de la musique sur le mém: 
ithéme. 
| ‘La critique jalouse pourrait accuser un jeun 
| auteur au debut de sa carri¢re de s’étre lancé sur ks 
traces d’aussi grands noms. 

ee Heureusement pour M. Joseph Gregoir les date 
sont 14! a l'époque ot il produisit son Faust il ne 
connaissait absolument rien de la musique de ceu: 
qui avant lui avaient ¢crit sur la donnée épique d 
Goethe. 

“Comme Berlioz en méme temps que lui; comm: 
Liszt et Schumann; comme Gounod apres lui XM. 
Joseph Gregoir a été séduit par le sujet dramatique 
de Faust et ils’est abandonné a ses propres inspira- 
tions. 

‘Sa partition restée inédite, est une des meilleures 
productions de l’école Belge, et c’est a ce titre que 
nous la livrons aux juges des amis de I’art.” 

We willingly acquit Monsieur Gregoir of the charge 
of following in the steps of either Berlioz, Liszt, or 
Schumann, or any other composer of merit who ever 
existed, but we are sorry to hear that his work is 
“one of the best productions of the Belgian school.” 
It is to be hoped the statement is a mere publisher's 
puff. 

31. ‘Faust; Musical Portrait for Orchestra.” By 
Anton Rubinstein. 

This seems an utterly unknown work, though the 
score is published, no performance having been given 
of it in either Germany or England, so far as we can 
find. It covers somewhat the same ground as 
Wagner’s Overture, being of a restless and gloomy 
character, and having apparently been penned in a 
moment of disgust with the world. It is numbered 
Opus 68, and dedicated to Nicls Gade, but is not 4 
very satisfactory production, either from a technical 
or «esthetic point of view. It commences with 2 
vague and sombre introduction, Molto Adagio, inces- 
sant repetitions of the phrase marked (a) in the fol: 
lowing quotation forming the groundwork. This 
leads into the Allegro assai, which is the main portion 
of the work. ‘The initial subject is as follows— 
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This is soon followed by a second subject of broader 
rhythm in B flat— 
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the harmony, or rather part-writing, of which is by 
no means irreproachable; and presently comes a 
Tuili, again in D minor— 
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We then return to the first subject, which is worked 
cutat great length. Next follow some chords on the 
wind forming a sort of choral, while the violas per- 
sistently reiterate the phrase (a), continuing it against 
arecitative passage for bassoon which follows. After 
this the second subject is worked awhile in the keys 
of F minor and B flat minor. Then the phrase marked 
())in our last quotation appears on the cello, and is 
repeated for an immense while. ‘Then breaks in a 
Recitative Moderato for oboe, followed by the ever- 
lasting phrase (a), worked on the violas against at 
Fsharp pedal. ‘The whole of the first subject now 
reappears in Tutti, there is a pause, and then the 
vague introduction is repeated, bringing the work to 
avery pointless conclusion. The absence of com- 
prehensible plan in this work is especially irritating, 
as we have no clue whatever as to the composer’s 
intentions. It is to be presumed that he has founded 
his work upon *Goethe’s poem, but what portion or 
what particular sentiment he means it to illustrate 
we fail to discover. We should suggest one of the 
incomprehensible scenes of the second part. But 
then he calls it a Musical Portrait. What is there in 
Faust’s character that can be portrayed by a worrying 
phrase in the violas that won't leave off? We give it up. 
_ Having now reviewed our long list of compositions 
inspired by the grand old legend, we may say, in con- 


clusion, that no other subject has ever evoked one | 


lithe of the interest among musicians that “ Faust” 
has done. The cause of this no doubt lies in the 
essentially lyrical genius of Goethe. It is, therefore, 
all the more curious that the great tragedy has only 
had one satisfactory set of incidental music written 
lor it—that of Lassen. When the new Beethoven 
Shall arise, he will therefore find at least one subject 
to hand which has not been thoroughly exhausted, 
and we look forward with interest to the thirty-third 
Setting of ** Faust.” 
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| THE GREAT COMPOSERS 


By Josern Benner. 
No. XVIII—SCHUBERT (continued from page 264). 
Accorpinc to Kreissle, the year 1823 was, in a 
musical point of view, the most important of Schubert’s 
life. We shall presently see how this statement is 


| supported by facts, and must at once mark a good 


beginning in the production of the incidental music 
\to “Rosamunde,” a play written by Wilhelmine 
| Christine Chezy, a woman whose self-confidence and 
ambition were far in excess of her talent, and who 
enjoys the remarkable and fortunately rare distinction 
of having worked mischief to two such composers as 
Weber and Schubert. For the one she wrote the 
feeble book of ** Euryanthe,” for the other the absurd 
drama already mentioned. Wiihelmine might easily 
have been the evil genius of half-a-dozen other 
musicians. She was always on the alert for chances 


—{|of using her fatal pen, and spent her time roaming 


from city to city, impelled by an insatiate desire to 
figure before the world in a capacity for which Nature 
(had indifferently equipped her. There does not 
| appear to have been much method in her wanderings. 
|For example, she went to Vienna in 1823 by the 
'merest chance. Kreissle says:—‘‘The odd and 
capricious lady had intended to leave Dresden, her 
| last place of residence, and revisit the North; but, 
| on setting off and feeling her pocket, she missed her 
Prussian passport; the Austrian one, however, was 
safe, and Helmina, looking on the incident as a warn- 








=|ing of fate, ordered the coachman to go by way of 


Prague to Vienna.”’ From the Austrian capital the 
authoress went to Baden, and there, at the instance 
of a young man named Kupelwieser, she perpetrated 
i ** Rosamunde,” for which Schubert was to supply 
|music, the whole to be performed in Vienna for 
the benefit of Fraulein Neumann, an actress of whom 
| Kupelwieser was enamoured. The piece was to be 
brought out at the Theater an der Wien, a very 
unsuitable house because frequented by a public 
having no special taste for such things. ‘* Rosa- 
munde,” therefore, stood doubly condemned before 
trial—condemned alike by its own defects, and by the 
incompetency of the tribunal. Schubert, neverthe- 
less, put into the work some of his best music, both 
vocal and instrumental Who among English 
amateurs does not know this now? Who has not 
revelled in the lovely romance, and the entr’actes, so 
diverse in character, yet so equally bearing the im- 
press of genius? These things, and the companion 
pieces, are treasures for the sake of which we are 
almost willing to bless the eccentric Chezy, and 
accept her as part of the providential machinery 
which makes for good. When kreissle wrote his 
biography of the composer he could only speak from 
hearsay of some of the music, then lying perdu in a 
dusty cupboard belonging to a connection of the 
Schubert fainily, Dr. Schneider, where it was dis- 
covered, in 1867, by George Grove and Arthur 
Sullivan. The story of the finding has been told by 
the first-named gentleman (see his Appendix to the 
English edition of Kreissle) in terms so graphic that 
we cannot resist quoting it here :— 

“It was Thursday afternoon, and we propcsed to 
‘leave on Saturday for Prague. We made a final call 
/on Dr. Schneider to take leave and repeat our thanks, 
| and also, as I now firmly believe, guided by a special 
instinct. The doctor was civility itself; he again had 
‘recourse to the cupboard, and showed us some trea- 
|sures which had escaped us before. I again turned 
ithe conversation to the ‘ Rosamunde’ music; he 
| believed that he had at one time possessed a copy or 
sketch of it all. Might I go into the cupboard and 
}look for myself? Certainly, if I had no objection to 
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be smothered in dust. In I went, and after some 
search, during which my companion kept the doctor 
engaged in conversation, I found, at the bottom of 
the cupboard and in its farthest corner, a bundle of 
music books two feet high, carefully tied round, and 
black with the undisturbed dust of half a century. 
It was like the famous scene at the Monastery of 
Souriani on the Natron lakes, so well described by 
Mr. Curzon :—‘ Here is a box,’ exclaimed the two 
monks, who were nearly choked with the dust, ‘we 
have found a box and a heavy one too!’ ‘A box!’ 
shouted the blind abbot, who was standing in the 
outer darkness of the oil-cellar; ‘a box! where is 
it?’ ‘Bring it out! Bring out the box! Heaven 
be praised! Wehave foundatreasure! Lift up the 
box! Pull out the box! shouted the monks in various 
tones of voice.’ We were hardly less vociferous than 





the monks when we had dragged out the bundle into | 


the light and found that it was actually neither more 
nor less than what we were in search of. 


of the missing leaves of the Syriac Eusebius, could 
have been more glad or more grateful than I was at 
this moment. 
whole of the music in ‘ Rosamunde,’ tied up after the 
second performance in December, 1823, and probably 
never disturbed since. Dr. 
been amused at our excitement; but Ict us hope that 
he recollected his own days of rapture; at any rate, 
he kindly overlooked it, and gave us permission to 
take away with us and copy what we wanted, and I 
now felt that my mission to Vienna had not been 
fruitless.” 

The Viennese of 1823 could little have dreamed that, 
forty-four years later, two strangers would come from 
an ‘unmusical country” beyond sea, and go into 
raptures over the discovery of works which they 
treated with indifference, and allowed to become—as 
to part at any rate—lost. A critic of the period 
was, however, good enough to bestow faint praise 
upon the composer, and say: ‘“‘ Herr Schubert shows 
originality in his compositions, but, unfortunately, 
‘bizarrerie’ also. The young man is in a period of 
development; we hope that he will come out of it 
successfully. At present, he is too much applauded; 
for the future may he never complain of being too 
much recognised.” ‘These sapient remarks could ill 
have consoled Schubert for the fact that once more 
his labour was thrown away. The man had written 
so much, with so little apparent result, that the 
wonder is he did not throw down the pen in sheer 
despair. That he worked on and on is the best proof 
of entire possession by the spirit of his art. Only two 
representations of ‘* Rosamunde” were given before 
the Viennese declared the work dull and tiresome. 
Its withdrawal immediately followed. 

Garrulous Wilhelmine naturally had a plausible 
explanation of so decided a failure. She opined that, 
as Schubert had quarrelled with Weber (in the 
manner already stated) the partisans of the composer 
of ‘‘ Der Freyschiitz ” took their revenge by wreck- 
ing “* Rosamunde.” For this charge there appears 
to be no more ground than for a further statement 
that a third performance would have reversed the 
earlier verdict. The authoress, however, did justice 
to Schubert. 
“A majestic flow of melody, reflecting and glorifying 
the poetry by the subtle intricacies of music, capti- 
vated the hearts of all who were present. It matters 
not that certain members of the public who, ever 
since autumn began, have been hunting stage wolves 
and leopards on the boards of ‘an der Wien’ lost 
their way in the labyrinths of ‘ Rosamunde,’ it 
matters not that a party had secretly influenced 
the mass of the listeners, this stream of harmony 


Not Dr. | 
Cureton, when he made his truly romantic discovery | 


For there were the part books of the | 


Schneider must have | 


In her own inflated style she wrote: | 


would have swept victoriously over every ob. 
stacle.” ‘ 

The three act opera ‘* Fierrabras” is another pro. 
duct of 1823. Its libretto, commissioned a year 
before by the famous Barbaja, then manager of the 
Imperial Opera, was written by Josef Kupelwieser, 
and proved to be clumsy, inartistic, and uninteresting, 
even beyond the average of such things. Schubert, 
however, was no judge of libretti. He seems to haye 
accepted without question whatever was put into his 
hands, and it is certain that he went to work upon 
‘“‘Fierrabras’’ with absolute enthusiasm. Beginning 
May 23, he completed the first act (300 pages of MS.) 
in seven days; the entire opera (1,000 pages) being 
ready on September 263; or, according to one 
authority, October 2. For due appreciation of this 
tremendous achievement let the reader turn to the 
full score just published as part of their great “ critical 
edition,” by Breitkopf and Hartel. That ponderous 
volume of 537 pages excites wonder which grows and 
grows as the nature of the music becomes more and 
more clear. “ Fierrabras”’ was not performed at all, 
| being rejected, ostensibly on account of the bad book, 
and again the poor composer saw his strenuous labour 
wasted, the seed of his genius cast on a stony soil, 
' Fate was indeed hard upon him, and his sensitive 
nature must have deeply felt the cruel scourge of 
repeated disappointments. Had he faith, we wonder, 
in the ultimate triumph of justice? And could he 
;see the ‘broad approach of fame” which the future 
|reserved. Haply he had the consolation expressed in 
| Thomson’s lines :— 





Ye good distress’d! 
Ye noble few, who here unbending stand 

| Beneath life’s pressure, yet bear up awhile, 

| And what your bounded view, which only saw 
| A little part, deem’d evil, is no more; 

| The storms of wintry time will quickly pass, 

And one unbounded spring encircle all. 

| A third work for the lyric stage of 1823 was a one- 
; act opera, ‘ Die Verschwornen,” the autograph score 

of which, now in the British Museum, is dated April. 
| It contains eleven musical pieces, with spoken dia. 
jlogue interspersed. Schubert first met with the 
| drama in an annual publication devoted to that class 
of literature, and was perhaps stimulated to write 
| music for it by some introductory remarks wherein 
| the author, Castelli, said :—‘* The complaint, gener- 
ally speaking, of the German composers is this: 
'* Well, we should be very glad to set operas to music, 

only get us proper words to write to?’ Now, hereis 
|one, gentlemen. Ifyou willaccompany it with music, 

pray let my words have fair play, and don’t spoil the 
| intelligibleness of the plot, whilst you only look after 
|roulades and flourishes in preference to musical 
characteristics. In my opinion, the opera should be 
|a dramatically worked piece, accompanied with 
| music—not music with a text specially adapted as an 
| after-thought; and the general effect and impression, 
according to my view, are of more importance than 
that of giving an opportunity for some individual 

singer of displaying the elasticity and power of his 
‘vocal organ. Let us do something, gentlemen, for 
the bond fide German opera.” Schubert, accepting 
| the invitation thus offered, completed his music with 
characteristic impetuosity, but, as in the case of 
‘“ Fierrabras,’ never heard it performed. Malignant 
| influences still pursued the unfortunate master, whose 

MS. was returned from the theatre without even the 
| compliment of an examination. “ Die Verschwornen’ 
|lay in obscurity for more than forty years, and was 
| first produced at a Concert of the Vienna Musical 
Society, March 1, 1861, under Herbeck’s direction. 
| Its next appearance was on the stage at Frankfort, 
August 29, 1861, since which time it has been heard 
|in many places, always with favour. Speaking 0 
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the first Vienna performance, kreissle says :—‘ The | the keenest, he was also easily depressed and apt to 
freshness and beauty of the melodies, coupled with} sink down at small provocation into the lowest 
the marked individuality of each character in the! depths of sadness. At the same time, the work he 


piece, worked upon the attention of the hearers in 
the same degree as the power and facility of treat- 
ment shown in the vocal and instrumental parts 
called forth delight and astonishment on the part of 


did under the pressure of his grief showed that the 
|load, whatever noise he made about it, had no 
‘effect upon his powers. At the very time when 
complainings were on his lips he composed the 


those who were incredulous of Schubert's gifts in| Octet, and the String Quartets in E flat and E, and 
this particular branch of art.” | various pieces of less importance. In May came a 
To the year 1823 belongs also the set of songs | change for the better, Schubert being then required 
known as “Die Schone Miillerin,” or, more gener-|to accompany Count Esterhazy’s family to Zelész, 
ally, the ** Miillerlieder.” A story is told as to the | their place in Hungary. Away from the distractions 
accidental way in which Schubert first became! of Vienna, and surrounded by the calm of nature, the 
acquainted with the poems set by him to undying! master received comparative peace into his soul. 
music. Our composer was on terms of friendship | This we gather from the tone of a letter to his brother, 
with Randhartinger, private secretary to a nobleman, | Ferdinand. wherein the following occurs :-— 
and one day called upon him at his employer's resi-| ‘In order that these lines may not perchance mis- 
dence. During the visit Randhartinger was summoned | lead you to a belief that I am unwell or out of spirits, 
from the room, whereupon Schubert, to beguile the |I hasten to assure you of the contrary. Certainly 
time, took up a book which chanced to be lying there. | that happy joyous time is gone when every object 
It was a copy of Miiller’s works. The composer read | seemed encircled with a halo of youthful glory, and 
some of the verses; slipped the volume into his | that which has followed is the experience of a miser- 
pocket, and went home. Next day Randhartinger | able reality, which I endeavour as far as possible to 
missed his Miiller, and, suspecting the thief, went to | embellish by the gifts of my fancy (for which I thank 
Schubert’s lodgings in search of it. There he found| God). People are wont to think that happiness 
the composer with some of the songs already set to|depends on the place which witnessed our former 
music. The task of writing the set of twenty songs | joys, whilst in reality it only depends on ourselves, 
occupied our master at intervals during the summer, | and thus I learned a sad delusion, and saw a renewal 
and helped to while away the time he spent as a | of those of my experiences which I had already made 
patient in a hospital. Other lyrics saw the light at | at Steyr, and yet I am now much more in the way of 
the same period, as well as the Pianoforte Sonata in | finding peace and happiness in myself.” 
A minor, afterwards dedicated by the publisher to} In this mood Schubert addressed himself to work 
Mendelssohn. |with renewed zest. At Zelész he composed the 


Looking back upon the repeated disappointments of| fine Pianoforte Duo Sonata and the Theme with 
1823, it is not to be wondered at that Schubert fell variations, both for four hands, since scored for 


into a desponding mood, which he indulged with as | orchestra by Joachim. There, also, he made essays 
much thoroughness as, in happier moments, he gave | in writing poetry; penned the curious ‘* Dream,” to 
way to the promptings of a light heart. Judging;which the reader’s attention has already been 
from an extant letter to Kupelwieser—brother of the directed, and found pleasure, thanks to improving 
“Fierrabras” librettist—he entered upon 1824 in a| health, in the steady discharge of his duties. Besides 
very gloomy state of mind. After describing himself|the works above named, he wrote at Zelész the 
as “the most unhappy, the most miserable man on | Pianoforte Sonata in b flat, the Variations in A flat, 
earth ’—which he was not, nor anything approaching | a number of waltzes, and the vocal quartet ‘“ Gebet.” 
toit—Schubert went on :— | With regard to the last-named it is said that, one 
“Picture to yourself a man whose health can| morning at breakfast, Countess Esterhazy produced 
never be re-established, who from sheer despair| the poem, and asked Schubert to set music to it for 
makes matters worse instead of better; picture to home performance. The master took the book to 
yourself, I say, a man whose most brilliant hopes | his room, and had his work ready by the evening of 
have come to nothing, to whom the happiness of the same day. Otherwise, he did little with vocal 
proffered love and friendship is but anguish, whose pieces at this particular time. 
enthusiasm for the beautiful—an inspired feeling at) The Esterhazys remained in Hungary six months 
least—threatens to vanish altogether, and then ask |—too long for Schubert, who was a thorough child of 
yourself if such a condition does not represent a | Vienna, and could not live away from his mother 
miserable and unhappy man. | city. He grew impatient of delay in returning to the 
| capital, and it may be that part of his restlessness 
| was attributable to a hopeless passion for one of his 
I can repeat these lines now every day, for each| pupils, the Countess Caroline, who was then seven- 
night when I go to sleep I hope never again to wake, |teen. Kreissle speaks of Schubert's love as of an un- 
and every morning renews afresh the wounds of | doubted fact, and relates that once, when the young 
yesterday. Friendlessly, joylessly, should I drag on|lady jestingly reproached her teacher with never 
the days of my existence, were it not that some- having dedicated a piece to her, he answered, * What 
times my brain reels, and a gleam of the sweet days | would be the good of it? Everything I have ever 
that are gone shoots across my vision.” done has been dedicated to you.” Accepting this 


My peace is gone, my heart is sore, 
Gone for ever and evermore. 


At the same time the master poured his unhappi- 
hess into his diary where we read: ‘ Grief sharpens 
the understanding and strengthens the soul”; “No 
one fathoms another’s grief; no one another’s joy ”; 
“My productions in music are the product of the 
understanding and spring from my sorrow ; those only 
Which are the product of pain seem to please the 
great world the most.” ‘That Schubert was _per- 
fectly sincere in the expressions stimulated by his 
morbid condition cannot be doubted. He had a 
Nature very susceptible to influences within and 
Without. Easily pleased, and enjoying pleasure of 





story the Countess could hardly have remained 
ignorant of Schubert’s state, but she did not return 
his affection—a fact by no means surprising in the 
case of a girl brought up to believe that between her 
class and all? others below it in the social scale 
was a gulf which none should pass. Moreover, 
Schubert's appearance and bearing were not such as 
might easily captivate a noble maiden’s fancy. 
Even the lover, partially blinded to obstacles as 
most lovers are, must have seen that he had no 
chance, and longed to escape from the Tantalean 
misery to which living in the same house subjected 
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him. It is fair to say that some of the master’s 
biographers, among them Sir George Grove, throw 
doubt upon the whole matter, or, at least, charge it 
with exaggeration. But as Schubert was intensely 
susceptible there is nothing at all improbable in the 
story of his feeling and encouraging a passionate 
attachment to his young pupil, though all the time 
conscious of its utter futility. 
(To be continued.) 

Mr. Corper’s enquiry into the origin of the tune 
sung by ‘the Unemployed” has elicited a number of 
interesting communications on the subject from 
Scotch correspondents, who have recognised the 
melody as the property of their nation. Being unable 
to accord due space for these letters we must content 
ourselves with a short summary of the information 
they contain, with thanks, in which the original 
enquirer joins, to Messrs. W. Hume, }. D. Brown, 
and J.S. Neil, of Glasgow, H.M.C.M., of London, 
C. J. Stalker, of Edinburgh, Madame Filippi, of 
Milan, and others. The immediate origin of the 
tune in question is on all sides declared to be a 
child’s song, “Castles in the air,” popular in the 
North, but we th e till now to English ears. 
{t is included in the recently published Balmoral 
edition of Scotch songs, arranged by Mr. £ 
Mackenzie. The first verse runs as follows— 


ink strang 


Ae 


The bonnie, bo ha sits pokin’ in the ase, 
Glowerin’ in the wee roun’ 
Laughin’ at the fuffin’ lowe, what sees he there ? 


shin l 
Ha! the young dreamer’s biggin’ castles in the air. 


lace, 


These words are by the late James Ballantine, first 
published in his ‘* Gaberlunzie’s Wallet,” and were 
adapted to the melody by a Mr. Robert Adams, of 
Glasgow, who 1s understood, but perhaps wrongly, to 
claim the tune as his own, whereas it is well known 
to be but slightly altered from an old song called 
** Bonnie Jean o’ Aberdeen,” of which more anon. 
The striking melody of ‘Castles in the air” has 
given rise to several other versions, one correspondent 
recognising it as * Down the burn. Davie lad,” and 
others as a temperance 
words— 


song 


THE DRUNKARD’S RAGGED WEAN, 
A wee bit ragged laddie 
Gangs wandcrin’ thro’ the street, 
Wadin’ among the snaw 
Wii’ his wee hackit feet. 
The tune has a second part which appears to have 
got dropped on the other side of the border, at any 
rate by the “unemployed.” We give it here in order 
to show the alterations to which the melody has been 
subjected in the process of translation into English. 
Tt will be observed that by the omission of what the 
late Charles Reade absurdly stigmatises as the 
‘** sordid and incongruous jerks,” the character of the 
tune has been quite altered. 


The air ‘Bonnie Jean” is practically identical, a 
few additional ornamental notes forming the only 
difference. The words, which do not fit the music 
over well, being in fact not the original ones, run 
thus— 
Love's goddess in a myrtle grove 
Said ‘Cupid, bend thy bow with speed, 
Nor let the shaft at random fly, 
For Jeany’s haughty heart must bleed.’ 


with the following | 


The air under this name appears in Johnson’s * Scots’ 
Musical Museum” (1787-1803), the words having been 
| written by Allan Ramsay inthe ‘ Orpheus Caledonius” 
(1725) to replace older and less innocent ones. We 
| are also informed that ** Bonnie Jean” was utilised 
i by Charles Coffey for a song in one of his operas, 
|The Female Parson,” acted at the Haymarket 
| Theatre in 1730. The old original of “* Bonnie Jean” 
|is lost in the mists of ages. ‘The history of the tune 
| being thus made clear, the most curious point stil] 
remains as obscure as ever. How, when, and by 
| whom did it get adapted to suit the purposes of the 
| cadging fraternity? To clucidate this point we should 
require the services of that eminent gentleman whe 
las * One of the Crowd” contributes such whimsical 
}odds and ends of information regarding the lower 
|classes to a daily contemporary. Failing such aid 
| we take leave of the subject for the present. 
| In case our readers should never have heard of the 
i Nottingham Bowman-Hart Musical Guild,” we 
) have much pleasure in drawing attention, not only t 
| the fact of the existence of such an institution, but to 
| the first number of a Quarterly Magazine, published 
especially to make known and advocate the objects 
of the Guild. The Founder and Examiner of the Asso- 
ciation is Mrs. Mary Hutton bowman-Hart, sister 
of the Director, Mr. John Farmer (late of Harrow), 
and the Conductor is Mr. A. Richards. ‘ Twenty 
years ago,” says Mrs. Bowman-Hart, “my know. 
ledge of the poor and unworthy character of the 
musical literature of the working classes led me to 
determine in my mind never to rest satisfied until] 
had done something to help to elevate the standard 
of that musical literature. To attempt to accomplish 
this has been a difficult task. The present Guild is 
not the first I have endeavoured to found. I have 
tried the same principle before, but with less success; 
| probably the time was not ripe. At last, after many 
}attempts and many failures, the seed is sown and has 
taken root.” The Guild has over soo members 
(adult and juvenile), and classes are formed under 
competent teachers for giving instruction in the 
various branches of the art. The magazine, of which 
we have already spoken, is edited by a working man 
and is sent to us, ‘“*not because” (as a letter which 
accompanies it tells us) ‘*we attach any great im- 
portance to it as a publication, but to give some idea 
of the special character of the Guild and its work.” 
The journal is fairly written throughout, and will no 
doubt improve; but the editor should thank us {oi 
telling him that the article headed ‘* Newspaper 
criticisms, and our recent Guild Concert,” is a step 
in the wrong direction. 





To all who are interested in the good cause which 
aims at making the people their own entertainers in 
legitimate fashion, and have the means of practicalls 
furthering such a cause, we would recommend the 
appeal of Mrs. Hart on behalf of the Popular Ballad 
Concerts Committee. [or the last three years classes 
in harmony and singing have been carried on at the 
East End at the low charge of a penny and twopence a 
lesson, with the result that a choir selected from 
amongst the pupils attending these classes has been 
able to discourse good music to their fellow-residents 
in the poorest districts of the metropolis. The annua! 
expenses amount to the modest total of £300, but 
there is at present a debt of £100, which the Com- 
mittee are naturally anxious to wipe out. ‘I cannot 
but think,” writes Mrs. Hart in the Globe of the 5th 
ult., ‘that if our small needs and considerable achieve 
ments were better known, these necessities would be 
met, and the anxiety of financial difficulties would 
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not be added to the heavy labour of carrying on so 
large an organisation.” We are very glad of the 
opportunity to circulate this appeal, and will only 
add that the address of the Treasurer, Mr. Samuel 
Morley, is 34, Grosvenor Street. And, at the same 
time, we take the opportunity of reminding such of our 
readers as are interested in the part which music plays 





in the system of recreative evening classes recently 
inaugurated by the London School 


come forward in order that the campaign which 
begins next October may be entered on with as full | 
and efficient a staff as possible. What the dis-| 
ciplinary value of this system is and how greatly it 
is needed will be gathered from the article ‘* Thirteen 


to Seventeen,”’ from the pen of Mr. Walter Besant, 
| 


in a recent number of the Coule:mporary Review. 

Reapers of our New York correspondent’s letter | 
in the present issue will note with interest a para- 
graph concerning the attempt now being made in 
the States to foster a national opera. It is certainly 
unfortunate that the managers are compelled to rely 
upon a conductor of foreign origin, and artists who 
are for the most part aliens. But everything must 
have a beginning, and if the materials for a founda- 
tion are not at hand, it is necessary to bring them 
from a distance. The point chiefly observable, how- 
ever, is the method adopted to stimulate public | 
support for the American Opera Company in the 
chief cities visited on tour. Our correspondent 
speaks of Societies in Boston, Philadelphia, and 
Baltimore, founded for this express purpose. We 
are not told how the Associations carry on the work; 
but may depend upon it that it is done in a practical | 
spirit and with directness of aim. Thus much may | 
be inferred from the fact that the Company’s success | 
in Boston was ‘ unparalleled,” and that ‘it now looks | 
as though the New York enterprise was to become a | 
national one.” We trust that our correspondent 
will favour us with particulars regarding the auxiliary | 
Societies, since it is not improbable that hints may | 
be given for the guidance of those who desire to| 
establish national opera in this country. Mr. Carl 
Rosa would think the good time come at last could 
he hear of similar organisations in the great towns 
of England and Scotland. 


ROYAL ITALIAN OPERA. 


Board, that} Sjenor 
volunteer teachers are still urgently entreated to| 





WHEN things are at their worst it is reasonable to hope 


they will begin to mend, and at the moment of writing the | 
fortunes of Italian Opera seem one degree less desperate | 


than they were a little while ago. Whether it is the final 
flickering up of the flame previous to its utter extinction 


we cannot say, but, at any rate, a stand is being made, and | 
: The enter- | 
prise at Covent Garden, which has the name of Signor | 
| at the zenith of its prosperity—the music at the opening of 


the experiment will be watched with interest. 


Lago as impresario, only commenced on the 25th ult., so 
that it is too soon as yet to say what it is likely to accom- 
plish, but from the published announcements it would seem 
that the management is fairly alive to the necessities of the 
situation. The company appears reasonably strong in every 
department, though we shall be able to judge better of this 
later on, when some of the numerous debutants have appeared. 
One promise stands far above all others in importance, and 
if redeemed, will serve to give distinction to the season. 
We refer, of course, to the announcement concerning Mr. 
Mackenzie’s “Colomba.” True the work was promised 
two years ago and not given, but we should think a stout 
endeavour will be made to fulfil the present pledge, as the 
first performance of an opera by an English composer on 
the Covent Garden stage could not fail to arouse much 
Curiosity. It is said that Madame Albani is studying the 
title part in “Colomba”; if so, the matter is as good as 
settled, for when a prima donna wishes to assume a certain 
vole, her manager has only to bow meekly and act in| 
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obedience to her commands. The opening night served to 
show that the public is quite ready to give Italian opera 
another chance. Though the work was Donizetti's faded 
““Lucrezia Borgia,” the house was crowded and the 
applause enthusiastic. But there was a reverse to the 
picture. The leading performers seemed more self-con- 
scious than ever, and were apparently of opinion that the 
highest achievement in art is to advance to the footlights 
and shout with all the strength of their lungs at the gallery. 
Gayarreé, who can sing to perfection when he 
pleases, was the worst offender in this respect, but Madame 
de Cepeda sinned in like manner. On the other hand, 
Signor Pandolfini set a worthy example by keeping within 
his part, acting and singing with quiet force. Of Mdlle. 
Lubatovi,a new comer, it will be more prudent to speak on 


another occasion. Signor Bevignani conducted, and the 


1 } c 1 
band and chorus were iairly emc 


CARL ROSA OPERA COMPANY. 

Turs company, by beginning a four weeks’ series of re- 
presentations at Drury Lane Theatre, on the 31st ult., took 
a new departure as far as London is concerned; that is to 
say, the manager now presents opera in English as an 
attraction of ‘the season,”’ and seeks to establish it in the 

nso long held by Italian oper: We heartily wish 
him success in the venture. He has the sympathies of every 
wmateur, while the result will be watched with none the 
less interest because of the rival show at Covent Garden. 
At last the two lyric stages are squarely opposed; but 
there is room for both, and to wish the one well is not to 
desire the destruction of the other. Mr. Rosa, who opened 
with Mozart's * Marriage of Figaro,” intends to present suffi- 
cient variety during his brief campaign. He will, of course, 
play the most successful of the works produced during recent 
years, such as ‘* Nadeshda,” ‘“* Carmen,” and “ Manon”: 
but he will also add to the list an important novelty by a 
native composer. We refer to Mr. A. C. Mackenzie’s 
“Troubadour,” so fully described in our present issue. 
The production of this work cannot fail to prove the event 
of the season. It is fixed, we believe, for the Sth inst., 
when a thoroughly representative and sympathetic audience 
may be expected to fill “Old Drury.” The performance 
will be conducted by the composer, the two leading parts 
of Margarida and Guillem being entrusted to Madame 
Valleria and Mr. Barton McGuckin. It is worth while 
adding, without going through a list of names, that Mr. 
Rosa appears with a strong company, qualified in every 
respect to present an adequate ensemble. 


OPENING OF THE COLONIAL EXHIBITION. 


A ruLt description of the imposing ceremonial at South 
Kensington, on the 4th ult., will not be looked for in THE 
MusicaL Times, and that part which immediately concerns 
us was not of such abstract importance as to demand 
lengthy notice. The announcement that all the arrange- 
ments of the day would be modelled as far as possible on 
the precedent of 1851, was happily not carried out as 
regards the music. Thirty-five years ago the art was not 
thought much of in official circles, and had it not been for 
the energetic action of the Sacred Harmonic Society—then 


the great show in Hyde Park would have been carried out 
solely by the choirs of the Chapel Royal, St. Paul’s Cathe- 
dral, and Westminster Abbey. On thesother hand, the 
course pursued in 1862 and 1871 was inadmissible this 
year, as the present exhibition is not international, but 
national. Commissions, therefore, could not be offered to 
distinguished foreign musicians, and as our colonies are 
not yet producing composers, the music specially written 


!for the occasion had to be limited to something from 


an English pen. Of course the opportunity might have 
been utilised to show how great our progress has been in 
creative art, and invitations given to some of our most 
gifted performers to produce works worthy of their respec- 
tive reputations. But as music written to order is frequently 
unsatisfactory, we are not disposed to grumble because 
native art was solely represented by a new part-song, for 
such is Sir Arthur Sullivan’s setting of Lord Tennyson’s 
Ode. The piece is for four-part chorus, with soprani 
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soli and orchestral accompaniment. It is bright and 
spirited enough, but without very much _ originality 
of idea. At Concerts of national and patriotic music, 
‘“‘ Britons, hold your own” is quite likely to be in frequent 
request. Besides the new Ode, the items were the 
“National Anthem,” the ‘“ Hallelujah Chorus,” ‘* Home, 
sweet home,” and “ Rule Britannia.” Against the appro- 
priateness of any one of these not a word could be said, 
and ‘* Home, sweet home” was sung with such touching 
expression by Madame Albani as almost to reconcile us 
to Bishop’s sickly and common-place ditty. It seemed 
almost a pity to bring together the magnificent Albert 
Hall choir, with its conductor, Mr. Barnby, and a grand 
orchestra for such a meagre programme, but all who were 
present will agree that as a spectacle, the ceremony in the 





Albert Hall, on May 4, 1886, is not often matched in } 


England. 


THE “REDEMPTION ” AT SYDENHAM. 

As the Crystal Palace opened on a May Day, so does 
each annual season, and the event is always marked by a 
grand Concert in the central transept. Hitherto, pro- 
grammes more or less miscellaneous have been the rule on 
such occasions, but in view of May Day last, a new depar- 
ture was resolved upon—nothing less than the performance 
of Gounod’s first and most popular sacred Trilogy. It is 
not difficult to make out why choice fell upon this work 
for a festive gathering, from which the solemn nature of 
the subject would seem to banish it. The ‘* Redemption” 
remains as much an attraction for English people as it 
proved to be when first produced. Wherever presented it 
draws a large audience, upon whose ears the sacred story 
and its impressive music never fall wearyingly. The Crystal 
Palace directors showed wisdom in taking advantage of 
this favourable disposition on the part of the public, and 
were the more warranted in doing so because it was cer- 
tain that the attitude of their audience towards the work 
would be one of becoming sympathy and reverence. Such, 
in effect, was the case. 
to hurt the feelings of devout persons, gave rise to the sort 
of remarks often called for when religious pieces are pitch- 
forked into the midst of holiday-making crowds. 
be added here that there was a very large attendance, the 
audience stretching some way down the nave, as well as 
filling the central transept. 

Mr. Manns should be congratulated upon the musical 
success of a venture which had within it no inconsiderable 
element of risk. The Handel orchestra and the vast area 
before it answered very well for music of the less complex 
sort, but a question fairly arose whether the elaborately 
chromatic character of the ‘* Redemption ” would not have 
a confused effect when given in so large a space by an 
immense body of performers. It was also to be taken into 
account that the work contains much solo music of a kind 
ill-adapted for effect under the conditions. These considera- 
tions, however, did not prevail to hinder the idea from 
being carried out. The London contingent of the Handel 
Festival Choir was enlisted, a large orchestra engaged, and 
rehearsals commenced. With what result in the end? As 
to the choral music, simply that hardly anything of the 
anticipated evil was realised. The concerted numbers 


| individual effort when all did so well. 


$$. 
for the requisite expression, after paying due heed tg 
textual accuracy. This is a great deal to say of 2,500 
amateurs engaged upon a work like the ‘“ Redemption,” 
The solos were entrusted to Madame Albani, Madame Patey, 
Miss Annie Marriott, Mr. Edward Lloyd, Mr. F. King, 
and Mr. Santley, in whose hands they were as safe as 
care and skill could make them. They took secondary 
rank, of course, as all solos do in_ the transept, 
the more in this instance because of their narrative cha. 
racter. Nevertheless some appreciable effects were made, 
and when the music failed to spread over the wide area the 
profound interest of the story came in to fill its place. Need 
we praise the manner in which the solos were delivered ? 
Assuredly not. Each artist's name was a guarantee of ex. 
cellence, and each came up to expectation. As heretofore, 
Madame Albani carried off honours in * From His love as 
a Father,” but we do not care to go on with particulars of 
Enough that the 
performance was, in this respect, irreproachable. The 


|orchestra vied with the chorus in doing good work, and 


Nothing incongruous, and adapted | 


j 


It may | 


Mr. Manns, conducting with a firm beat, and the most 
watchful care, achieved a triumph with which men will 
remember to credit him in years to come. 

CRYSTAL PALACE.—MR. MANNS'S BENEFIT 

CONCERT. 

Ir does not speak well for the gratitude with which Mr, 
Manns’s indefatigable efforts should inspire the minds of 
all lovers of good music, that only a mere handful of 
persons should have assembled in the Concert-room on the 
occasion of his benefit. Some have sought to explain this 
unwelcome phenomenon by the superb weather which pre- 
vailed on the 8th of May, but for our own part we can 
only see in it a convincing proof of the scarcity, even in 
these enlightened days, of the votaries of legitimate, as 
opposed to eccentric, art. Such a performance as that of 
Schumann’s D minor Symphony (No. 4), with which the 
Concert opened, was alone worth a journey to Sydenham 

in a slow train—and proved that in the renderings of 
the works of this master, as in those of Schubert, Mr. 
Manns need fear no rival. In particular we would call 


| attention to the deep feeling with which the seraphic first 
subject of the “ working out” ofthe first movement was given, 





came out clearly, or, at any rate, with very little blurring | 


caused by the composer’s changeful harmonies, and some 
of them made a deeper impression than ever before. We 
scarcely need say that among these was ‘‘ Unfold, ye portals 
everlasting.” Here M. Gounod keeps to his key, and piles 
up massive chords, having a natural sequence. 
resultant advantage was obvious, the full intentions of 
the composer were realised, and the effect enhanced, 
we may add, by stationing the “ celestial choir” far up in 
the heights of the building, whence their music literally 
descended upon the crowd below. This chorus afforded 
the “sensation ” of the day, and its Crystal Palace render- 
ing will not soon be forgotten. Other numbers were pro- 
portionately effective, especially those in the last part, the 
**Reproaches,” and the various chorals. It may be said, 
indeed, that the concerted music generally turned out to 
be a great, as well as an unexpected, success. Too much 


praise cannot be awarded to the chorus for their share of 
the task. They sang remarkably well, giving the Conductor 
no apparent trouble, and having plenty of attention to spare 


| and the sympathy thrown by conductor and orchestra into 


their rendering of the Romanze, with its plaintive charm. 
Miss Fanny Davies sustained the solo part in the first 
movement of Beethoven's Third Concerto, besides contri- 
buting pieces by Chopin and Rubinstein, her performance 
of the first work being marked by that finished phrasing, 
and admirable sense of accent, which must make it a 
pleasure for an orchestra to co-operate with her. A strong 
phalanx of vocalists had offered their valuable services on 
this occasion. Madame Trebelli gave three of her familiar 
pieces—*‘ Nobil Signor,” the ‘“* Mignon” Gavotte, and the 
Habanera from ‘‘ Carmen,” in her own inimitable fashion ; 
Mr. Winch sang Jensen’s exquisite ‘* Murmelndes 
Liiftchen,” as he alone can sing it; the Misses Marriott 
contributed the Nocturne duet from Berlioz’s ‘“ Béatrice 
and Bénédict,” which combines breadth of vocal phrase 
and richness of orchestral embroidery in so happy a fashion ; 
and Mr. King threw all possible spirit into the Recitative 
and Aria, ‘‘ D’Egitto 1a sui lidi,” from Verdi's ‘* Nabuco.” 


'A youthful violoncellist, Master Schrattenholtz, showed 


The | 





such capacity in his rendering of Goltermann’s Romance 
in E, as to leave little doubt of his ultimately winning a dis- 
tinguished rank amongst the players of that instrument. 
The “ Tannhauser””’ Overture concluded a long and varied 
programme performed to an audience, who were, at any 
rate, resolved to atone for the paucity of their numbers by 
the enthusiasm of their applause. 





SACRED HARMONIC SOCIETY. 


THE success of the revival of Handel's “ Belshazzar,” 
by way of celebrating the bicentenary of the master’s birth 
last year, determined the directors of the Sacred Harmonic 
Society to repeat the work, and on the 7th ult. it served to 
conclude the season. We should certainly deserve to lose 
our reputation of being a Handel-loving nation if ‘ Bel- 
shazzar’’ were not to be heard at frequent intervals. 
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Composers do not always form a just estimate of their own 
works, but Handel’s high opinion of this Oratorio was cer- 
tainly correct. As we said, in speaking of the work last 
season, the choruses are for the most part in his finest 
style, and the feeling for characterisation exhibited in the 
solos atones in great measure tor the old-fashioned mould 
in which they are cast. As at the previous performance, 
the rendering of the choral numbers testified to the excel- 
lence of Mr. Cummings’s training. Speaking generally, the 
choir sang with good attack, precision, and praiseworthy 
carein phrasing. With one exception, the soloists were the 
same as last year—namely, Madame Patey, Miss Chester, 
Mr. Lloyd,and Mr. Bridson. The soprano was Miss Eleanor | 
Farnol, who advanced her position before the public by her 
intelligent singing. 





the additional accompaniments of Mr. Edward Hecht are |< 


occasionally open to exception. The use of piccolos and 
triangle can scarcely be defended on the ground of sug- | 
gesting the barbarous festivities of the Babylonian court. 
“Belshazzar’’ was warmly received by a 
audience, and the revel chorus, * Ye tutelar gods,” 
redemanded, but Mr. Cummings firmly declined to repeat 
it. At the conclusion of the first season of his conductor- 
ship we may fairly congratulate him on the measure of 
success he has obtained. ‘True, the performances have 
been marred by imperfections, but experience has to be 
purchased, and we look forward with confidence to an 
improvement next year. That which he mostly needs to 


acquire is a firm, resolute beat, and a method of conveying 


was 


| purvey * 
hough for the most part unostentatious, | | 


numerous | 


his intentions on points of detail such as everyone under | 


him can understand and obey. In the accompaniment of 
recitative, or in numbers where changes of tempo or measure 
occur, the lead must be distinct, or the following will 
become a mere scramble. 

RICHTER CONCERTS. 

THE present season of these Concerts began on Monday, 
the 3rd_ult., the scene being again St. James's Hall, and 
the conditions much the same as last year. Changes in 
the orchestra are, it is true, spoken of by the Director, Herr 
Franke, but these amount to little more than the displace- 
ment of one person by another. Herr Richter’s band 
temains much as usual, neither better nor worse. Herr 
Franke, we observe, draws special attention to the fact 
that Englishmen now preponderate, thus replying to a 
criticism sometimes raised when a sharp line has to be 
drawn between the Richter orchestra and that of the Phil- 
harmonic Society. Other things being equal, we prefer to 
see native talent encouraged by employment, but Herr 
Franke can hardly raise the nationality cry as an adver- 
tisement, because its logical development may one day 
pose him with the question why he does not procure an 











English conductor, and then efface himself in favour of an | 


English director. So far, the Concerts have not been 


over-well attended, for reasons hard to divine, unless it be | 


that the audience, formed on the basis of a Wagner propa- 
ganda, do not quite approve the more miscellaneous pro- 
grammes now in vogue. Our own opinion is that a reso- 
lute effort should be continued in the present direction, so 
as to rid the Concerts of their special sectional character, 
and establish them on an eclectic foundation. 

The opening performance calls for but few remarks, 
owing to the familiarity of the works presented. These 
were a selection from ‘* Die Meistersinger,” including the 
Overture, Sachs’ address to Walther (sung by Mr. Fischer), 
and the final chorus; the “ Siegfried” Idyll, Liszt's first 
Hungarian Rhapsody, and Beethoven’s Choral Symphony. 
With such a typical Richter programme, there is no call 
for discussion. Enough that the orchestral pieces were 
played so as to sustain the character of Conductor and 
orchestra as doers of thoroughly good and honest work. 
The strings were again lacking in the fulness and beauty 
of tone to which our best English orchestras have accus- 
tomed us, but no fault could be found with whatever in the 
performance depended upon the personal qualities of the | 
atists themselves. Regarding the vocal music in te 
Choral Symphony, we shall be expected to say that a good | 
deal was wanting to completeness. This must always be | 
the case when impossible music is in hand. 

At the second Concert (the roth ult.), Wagner and Liszt 


again “held the field,” the first-named with the “Wal: | 

















kyrie Ride” and * Tannhauser ” Overture, the second with 
three songs, tastefully rendered by Miss Lena Little. 
Over these things, which, indeed, need no comment, we 
may pass to reach Brahms’s new Symphony in E minor, 
played on this occasion for the first time in England. The 
work has the usual four movements—namely, an Allegro 
non troppo, Andante moderato, third movement in Rondo 
form but of Scherzo character, and a Finale which presents 
a Passacaglia with variations. It is to be observed that 
the more prudent connoisseurs have avoided giving a 
definite opinion upon the Symphony, and this reserve we 
both applaud and imitate. Brahms is a recondite musician 
who does not carry his meaning on his sleeve, or pretend to 
milk for babes.” His present work may certainly 
led as meat for strong men, and even by them not 














be re 





it once digested. But while holding over the Symphony 
as a whole for “examination and enquiry,” there need 
be no hesitancy in admitting the noble character and 





profound interest of the first two movements. The third 
movement and Finale are less satisfactory on first hearing. 
and, though they may ultimately establish themselves in 
favour, it is more than doubtful whether the Passacaglia 
and variations will pass muster as an ideal symphonic 
finale. Beethoven tried the variation form twice—in his 
*Eroica”’ and *“ Choral,” both experi Iting in 
what we must take leave to consider the weakest portion 
of those masterpieces. The unfavourable character of the 
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nent “¢ 
iments I 

















form for such a position cannot be got over. It is to be 
hoped that brahms’s Symphony will soon have another 


hearing, and clear up the uncertainty prevalent with 
regard to its precise worth, Cherubini’s ** Anacreon” was 
the only other item in the programme. 

A selection from Dr. Villiers Stanford’s Incidental Music 
to the ** Eumenides”’ figured in the scheme of the third 





OW 















Concert, and excited much interest amc those who had 
not witnessed the representation at Cambridge, for which 
it was composed. The music, as performed on that 
occ n, has already been discussed in THe Musicar 


TIMES at sufficient length. Into its details we do not now 
propose to enter, being content to say that the ability before 
pointed out was again conspicuous, and also the absence ot 
charm such as keeps alive the music written by Mendelssohn 
to * Antigone” and ** Gedipus.”” Would that our younger 
composers studied more carefully the secret of charm, and 
gave themselves less to sensation, which is a very different 
thing. The choral music was sung by the undergraduates 
who were entrusted with it at Cambridge, and who again 
acquitted themselves remarkably well. Textual accuracy 
and expressive power were conspicuous in all they did. 
The orchestral numbers were capitally played under Herr 
Richter’s direction, and the music as a whole obtained an 
approving, though hardly an enthusiastic, reception. With 
it were given the Overture ‘** Les Francs Juges,” of Ber- 
lioz—a wild and gloomy work; Beethoven’s Symphony in 
A, and three movements written by Bach for solo violin, 
but transformed by one Bachrich into a suite for strings. 
We regret to find Herr Richter aiding and abetting such 
liberties taken with works which should be 
sacred to the genius of their composer. But there are 
men other than French sappers to whom nothing is sacred, 
and among them appears to be this Bachrich. His 
adaptation is clever enough, but the fact amounts to an 
aggravation rather than an excuse, since it pleads with 
a carcless public for pardon. 

Another new Symphony was produced at the fourth 
Concert (24th ult.), the composer in this case being Eugene 
d’Albert, the young Englishman who, a while ago, took 
such pains to repudiate his native land and shoot puny 
arrows at her musicians. Herr d’Albert has made his 
choice and become more German than the Germans, even 
putting German terms, instead of the universal Italian, at 
the head of the movements in his work. Under such 
circumstances it is not surprising, perhaps, to find his 
compositions taken up by a Teutonic enterprise and 
duly presented to us, all unworthy of them though we 
be. Remembering a certain Overture from the same 
pen, it was expected that the Symphony would have a 
bizarre, if not chaotic, character. But Herr d’Albert has 
learned something of late, and actually adopted an approxi- 
mation to classic form. Of course, it is only an approxima- 
tion, since a composer now-a-days must not fail to show 
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that he can improve upon his predecessors. Thus, we find 
the slow Introduction of the masters transferred from before 
the first movement to before the last, without obvious reason 
or apparent advantage. Other variations of less importance 
are noticeable, but generally the work is built upon estab- 
lished lines. Of its four movements, we prefer the first, as 
having the advantage in charm of theme, clearness of treat- 
ment, and absence of pretence. This is, indeed, a very good 
example of modern symphonic writing, and shows that the 
composer might do well if he would only be natural. The 
other movements are all more or less unfavourably affected 
by an incessant striving after original effects, which, when 
attained, are not worth having. The Langsam is pre- 
tentious dulness itself, with here and there a gleam 
of light flashing across its surface, but the Scherzo 
has good points which more fully redeem it from unmiti 
gated censure. Its great fault lies in over-extension 
30 with the Finale, where again there is a strong admixture 








of good work. Herr d’Albert appears to think that he | 


cannot say too much. We differ from him. A Symphony 
lasting fifty-five minutes is an example of over-weening 
garrulity such as ought not to be encouraged. The work 
was finely played, and received with a con rable amount 
of favour, which we wiil not set down as undeserved. 
Other things in the programme were Mendelssohn’s * 
Sea and Prosperous Voyag magnificently pl 
Overture to “ Egmont”; Dead March from 
and Liszt’s second Hungarian Rhapsody. The 
no remark. 














RUBINSTEIN’S RECITALS. 

AnTON RUBINSTEIN is partial to saying 
perfect sincerity at the moment—-that he does not intend 
to play the pianoforte in public any more, and that the 
visit he may be making to any country as an executive 
artist is his last. Rumour spreads a report to the same 
effect now ; but sufficient unto the day is the evil thereof, 
and we may comfort ourselves with the thought that history 
has a tendency to repeat itself. For the present, at any 








rate, Rubinstein is amongst us, engaged in a titanic task | 


such as might well strain even his herculean powers. But 
do not let us violate facts in order to pay him compliments. 
Remarks have been made in several quarters as though on 
the assumption that nobody ever gave ** historical recitals” 
before. That is either a delusion or an oversight. It may 
be the case that no pianist of Rubinstein’s renown has 
done so; still, such recitals have been given, by Mr. Pauer 
and Mr. Bonawitz amongst others, with even greater 
attention to accuracy than the present course shows. It is 
but fair to mention this. The professors just named may 
not have attracted all London. There they were, however, 
to be heard by anybody who chose to purchase a ticket. 
On the other hand, the fullest justice must not be denied 
to Rubinstein’s scheme. As an historical exposition of 
pianoforte composition it is not faultless—it ignores the 
development of the Sonata, for example, and includes too 
large a number of duplicate illustrations—but it is very 
interesting, while the personality of the executant vives the 
working out a special importance. 

Mr. Rubinstein began the series of seven recitals in 
St. James’s Hall, on the 18th ult. By the way, why are we 
limited to seven, when Berlin amateurs, it is said, were 
supplied with a round dozen? Is it because the great 
artist does not want to repeat a good-humoured remark 
against himself, with which report credits him? “I gave 
twelve performances’ said the master, ‘and might have 
added another made up of their wrong notes.” But it may 
be that Rubinstein is compressing into seven London 
recitals the matter of twelve Berlin ones. He knows what 
a huge appetite the British concert-goer has, and how he 
will placidly get through a feast which would surfeit a 
continental amateur. Be this as it may, the seven pro- 
grammes are not what the late Mr. Chorley used to call 
“lean.” To sit out one of them, requires a very fair 











raeasure of endurance. Mr. Rubinstein began at the | 


beginning, and, by leading off with Bird’s Variations on 
the “ Carman’s Whistle,” and John Bull’s on “ The King’s 
Hunting Jig,” gave due credit to England for making a 
start in clavier music. From these early English examples 


he went on to ‘ Le Grand” Couperin—a leap of a hundred 
years—who was represented by five of the little picces to 


Calm ; ) ; _ Yet 
. | whatever is taken of the fact, and as far as historical teach- 


no doubt with | 


| : ay . e ———— 
which, anticipating a prevalent taste of our own day, he 


gave fanciful titles more or less appropriate. Couperin’s 
| contemporary, Rameau, came next with three pieces of like 
calibre, including the well-known * La Poule,” wherein the 
clucking of a hen is so ingeniously imitated. Scarlatt 
followed with his ‘Cat’s Fugue” and A major Sonata; 
and after him Sebastian Bach, from whose works were 
taken the Preludes and Fugues in C minor and D major: 
the Preludes in E flat minor, E flat and B flat minor (* Well. 
tempered Clavichord ”’), Chromatic Fantasia, Gigue in B 
flat, a Sarabande and a Gavotte. Handel supplied his 
Fugue in E minor, the ‘* Harmonious Blacksmith,” a Sara. 
bande, Pascaille, Gigue and Theme with Variations in D 
minor. Next Emanuel Bach took up the wondrous tale, 
contributing his Rondo in B minor, and several pieces of 
the Couperin-Rameau type. Then came Haydn with his 
Theme and Variations in F minor; Mozart bringing up the 
rear with his Fantasia in C minor, Gigue in G, and Rondo, 
[++ Alla Turca,” from the Sonata in A major. In all, thirty- 
| seven pieces were presented to the reciter’s first audience, 
| who emphatically had enough. Careful observers of the 
j initial programme soon find out its cardinal defect. The 
| Sonata is the highest form of solo pianoforte music, and 
| during much of the period covered by Mr. Rubinstein’s first 
| 
| 
| 
| 
| 








stage, it was growing into its present shape. Yet no notice 





ne goes in this instance, there was no Sonata till Beethoven, 
At the second Recital (21st ult.) Mr. Rubinstein gave the 
Sonata its revenge by playing no fewer than eight from the 
pen of the Bonn master. ‘These were the ‘“ Moonlight,” 
be D minor,” ‘“C major,” ‘“ Appassionata,” ‘ E minor,” 
“A major,” “E major” (Op. 109), and ‘*C minor” (Op. 
}iri). An earlier example than the ‘“ Moonlight” might 
advantageously have been chosen to illustrate the Haydn- 
| Mozart influence. Otherwise the selection, as representa- 
tive of Beethoven, answered every purpose. It was, how- 
ever, too much fora single sitting. The audience must 
have gone away ina state of muddle, with eight Sonatas 
hopelessly jumbled together in bewildered heads. 

The third programme (24th ult.) was devoted to Schu- 
bert, Weber, and Mendelssohn, and showed the infusion of 
‘romanticism into classic forms. From the Viennese 

master’s works were drawn the ‘“ Wanderer” Fantasia, 
six ‘“ Moments Musicales,” the Minuet from Fantasia 
Sonata in G, and the Impromptus in C minor and E fiat. 
Weber contributed the A flat Sonata, Momento Capriccioso, 
“Invitation to the Waltz,” and Polacca in E, Mendels- 
sohn coming last with “ Variations Sérieuses,”” Capriccio 
in E minor, eleven ‘* Lieder ohne Worte,” and Presto e€ 
Capriccio. Against this selection there is absolutely 
nothing to be said. It well represents, within its scope. 
the genius of the composers, and the nature of the piano- 
forte music of their day. With regard to Mr. Rubinstein’s 
discharge of the tremendous task involved in the per- 
formance of such programmes, no words of eulogy can, 
in some respects, be in excess of deserts. We attach little 
importance to the fact that every piece was played without 
book and without a slip. Mnemonic feats are common 
enough; but the concentration of mind, the power of 
sustained sympathy, and the general endurance of the artist 
deserve unqualified acknowledgment and admiration. The 
well-remembered characteristics of Mr. Rubinstein’s style 
were again to the fore. He sometimes played with a reck- 
less abandon resulting in effects which made the judicious 
crieve. It was “pianism” of the convulsionary school, 
and more curious than beautiful. Occasionally, too, the 
executant put so much of his own gloss upon the composer 
as to make him scarcely recognisable; but, after full allow- 
ance on these scores, there remains for praise a mass 
of most excellent work—more than enough to sustain Mr. 
| Rubinstein’s character as the foremost pianist of the day. 
[t was delightful to listen to him in his gentler moods, 
when the very spirit of music seemed to animate him, and 
‘the rapport between composer and executant appeared 
complete. At such times the secret of his power could not 
jonly be felt but understood, and that secret lies not so 
‘much in manipulative excellence—many inferior pet- 
‘formers are more finished—as in ability to absorb and 
| then convey the innermost qualities of the music in hand. 
Mr. Rubinstein’s Recitals were continued on the 27th ult., 
but we reserve our remarks with regard to that performance. 
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PHILHARMONIC SOCIETY. 
Ar the fifth Concert, roth ult., M. 
had the most important seins of the programme to him- 
self, appearing first as an executant in Beethoven's Piano- 








Conductor of his new Symphony in C, written expressly for | 
the Society. To speak first of the orchestral work, it must | 
be stated that we are warned, in the Analytical Programme, ib 
against criticising it by the rules hitherto gee to 
apply to the composition of a Symphony; for M. Saint- 
Saéns tells us that not only has he * sought to peo the 
endless resumptions and repetitions which more and more | 
tend to disappear from instrumental music under the 
influence of increasingly developed musical culture,’ but 








that he believes ** symphonic works should now be allowed 
to benefit by the progress of modern instrume 3 
evidence of which he gives a formidable list of 





ments he has chosen, which includes the novel ; 
the organ and pianoforte. Having thus disarmed those 


who might be inclined to do battle with him for his disregard | 


of conventional form and convention: wi instrur tation, the 
only question is what has been 
Certainly uigenes. the fi i 
the Scherzo with tl 
in this eak has 
commend it; and althou: nm the organ in the Adagio | 
is fairly sympathetic with the inti theme, 
rapid arpeggios and scale pass ; pian torte | 
in the final Presto have a most incongruous i 

ther instruments. As abstract music o hen, we are 
bound to listen to this prete boa sad lenethy work: and, 
so judged, there is certainly much to ar | 
The first movement, with a marked princi ibject 
constantly reappears in a modified form—contrary to the | 
composer’s avowed theory of non-repetition—is in parts}? 
most effectively scored, and cont 
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ins some exceedingly 
clever, if somewhat rhapsodical, writi but the Adagio 
is unquestionably the gem of the composition, an expressive | 
melody, given out by the strings, with sustaine 
the organ, and taken up by a clarinet, horn, 
accompanied by strings divided, charming all 
intrinsic beauty, as well as its skilful treat 
movement is so complicated and wild i 
were it not for the reminiscences of the fi 
opening movement, it would seem alm 
another work. There is infinite va 
in the orchestration, although occasional! ] 
and a brilliant Ceda, unduly prolonged, forms an exciting | 
conclusion to the composition. Those advanced in the 
new school as far as M. Saint-Saéns professes to be should 
invent new titles for the : 1 

isa great deal to admire 
sody, but we dis stinctly 
M. Saint-Saéns’s | of 
Concerto exhibited > executive 
advantage ; but we scarc admire 
slow movement. The vocalists wer 
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Sterling, who was highly successful 
miro,” and Miss Agnes Larkcom, who made her first 
appearance at these Concerts, and sang the ** Couplets du 
Mysoli,” from Félicien David's “La Perle du Brésil,” so 
well as to be twice sah oe uly recalled. Haydn's 
Symphony in E flat (No. 8 of the Salomon set) commenced 
the programme, and Waener’s Overture to * Die Meister- 
singer” was the concluding piece, both being played with 
that perfection to which, at these Concerts, under the bdfox 
of Sir Arthur Sullivan, we are now bec 














SENOR SARASATE’S CONC 
THERE can be but little doubt that the Spanish violinist. 
Seftor Pablo Sarasate, exercises a pronour iced and peculiar 
fascination over the admirers of the instrument. A few 
years ago such performances as those recently given by the 
virtuoso would have been impossible, and we can well 
imagine what would have been the opinion of an_ artist's 
temerity who would essav the two chef da@uvres of the 
fiddle—the Concertos of Be thoven | a nd Mendelssohn—in 


‘er. offer no vocal 
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At the third Concert of the series, on the 15th ult., 
nother pleasing selection attracted a very large audience. 
Sefior Sarasate selected for his solos Herr Max Bruch’s 
Fantasie Ecossaise; a Suite by Herr Joachim Raff, in- 
cluding the extraordinary Moto perpetuo which the virtuoso 
plays in so inimitable a style; his own * Chant du Rossig- 
nol,” a fantastic piece in which large use is made o 
harmonics; with Liszt’s symphonic poem, * Les Preludes”; 
Meyerbeer’s ‘ Struensee”? Overture, and the Turkish March 
from Beethoven’s “ Ruins of Athens.’ Herr Bruch’s Fan- 
tasia is not devoid of ingenuity, though whether the themes 
are strictly representative of the music north of the border 
is quite another matter. Rati’s Suite is remarkably effec- 
tive, both the Preludio and Moto perpetuo ottering the 
fullest opportunities for the soloist to show his mastery of 
the finger-board, while the Minuetto, with its sentimental 
interludes, or * trios,” is both picturesque and quaint. 
audience would willingly have heard the Moto perpetuo 
over again, but even Senor Sarasate’s iron wrist is not 
proof against such continued exertion, so the Chopin Noc- 
turne was pressed into service again for the en The 


a 


ore. 


artistic significance of the ** Chant du Rossignol” does not | 
amount to much, but it wants accuracy and delicacy of | 
treatment, which is precisely what Senor Sarasate is cap- | 


able of bringing to bear upon his task. Another encore 
followed, as a matter of course, a Gipsy Dance being sub- 
stituted for the repetition. The good qualities of the 
orchestra were once more conspicuous. 

On the 22nd ult., the selections for the last Concert 
comprised Wieniawski’s Concerto for violin; 
called Symphony “ Espagnole” for violin and orchestra; 
Volckmann’s Serenade for stringed instruments (Op. 63); 
Gounod’s * Saltarello”?; Auer’s Hungarian Rhapsody, and 
Wagner's “ Tannhauser ” Overture. Respecting the merits 
of these compositions not much need be said. With Lalo’s 
work the violinist would naturally experience every 


tise 
pucone 


Lalo’s so- 


sympathy ; while Auer, himself a very accomplished fiddler, | 


has the reputation of possessing the capacity for writing for 
the instrument as well as he performs upon it. There was 
again a large audience, and the efforts of the distinguished 
artist were applauded to the echo. 
pleasure that at the concluding performance Senor Sarasate 
proposes to repeat Mr. Mackenzie's Concerto. It is a cour- 
teous and graceful acknowledgment from one musician to 
another, and no doubt those amateurs who have not already 
made the acquaintance of the Concerto will gladly avail 
themselves of the chance of hearing it. The ‘modern 
Paganini,” as Sefior Sarasate has not unjustly been termed, 
has made his footing in this country thoroughly secure—in 
fact, it is difficult to find any brighter example of artistic 
popularity. His season of Concerts has proved of distinct 
value to all students of violin music, and it is with pleasure 
that the notification of a further series of performances will 
be generally received, even though there is so much music 


going on at the present time that a goodly proportion of it | 


might be spared with advantage. 


MR. CARRODUS’S CONCERT. 

according to 
but few will 
amongst the 
foremost knights of the bow and strings—an elevation 
which he has striven honestly and earnestly to attain. Mr. 
Carrodus, though prominently before the public in his 
capacity of orchestral leader, is perhaps heard less as a 
solo player than he deserves, and hence his organisation of 
a grand evening Concert at St. James's Hall, on the 13th 
ult., possessed an interest out of the common. Our 
English Joachim is nothing if not thorough, and he was 
obviously determined that English music and English 
musicians should be to the fore on the occasion of his 
benefit, the orchestra of seventy-four artists being natives 
of the soil toa man; while with himself as solo violinist, 
Mr. A. C. Mackenzie as general conductor, and Sir Arthur 
Sullivan to direct the performance of his Symphony in E 
minor (the ‘“TIrish’’), all possible éclat was given to the 
selection. It will be said, doubtless, that Mr. Carrodus 
ought to have played nothing but music by a compatriot, 
but he has a tender place in his heart for the master— 


THERE are fiddlers and fiddlers, even as 
Molitre there are “ faggots and faggots” 
deny to Mr. J. T. Carrodus a proud position 


a oO} 


f 


It will be remarked with | 


ficiency upon the instrument, and therefore the resuscita- 
tion of Molique’s Fifth Concerto, and “ Fandango” for 
violin and orchestra was perfectly defensible. Moreover, 
although much of Molique’s work has dropped out of its 
place in public estimation, and is regarded by many as 
antiquated and practically effete, it only needs the revival 
of such a production as the Concerto in A minor to 
prove that there is abundant vitality in it yet. Molique 
was well thought of in his day, and when this particular 
Concerto was first played by the composer at the Phil- 
harmonic Concert of May 14, 1840, eulogistic language was 
freely dealt in when describing the work, a well-known 
critic writing as follows :—* It is achef @@uvre from begin. 
ning toend. ‘The symphony form is displayed in all its 
grandeur of development; the orchestra is employed with 
admirable variety and taste, and the solo instrument pro- 
vided for with masterly effect. The Adagio in E major is 
one of Molique’s most beautiful effusions, a perfect gem ot 
melody and ingenious workmanship. The Rondo finale is 
one of the most clever, piquant, and ingenious of 
master’s works. In this species of music Molique vields to 
few, and in the present instance he has surpassed himself.” 
This praise may sound rather extravagant to modern ears, 
but there is nothing to make us doubt the soundness of the 
| writer’s judgment. Because it is the affectation of modern 
times to decry anything approaching to the semblance 
of sustained melody, those productions of a bygone 
generation—when music was synonymous with beauty— 
are calmly pooh-poohed. But, after all, the world would be 
fall the richer for a few more compositions of the M 
school. Mr. Carrodus had, of course, a labour of love to 
perform, and his rendering of this cheval de bataille was as 
| fine and as praiseworthy as anything which has been heard 
lin the fiddling world of recent years. The second 
| movement created a great impression, and the Final: 

| pleased immensely. Mr. Carrodus received the honour of 
|double recall after the Concerto. The “ Fandango” i 

| showy piece, very well worked up as a vehicle for display, 
|and containing some telling passages in double-stopping. 
| Again the soloist succeeded in gaining the hearty svm- 
The programme 
'opened with Mackenzie’s poetic and picturesque 
| Orchestral Ballad “*La Belle Dame sans Merci,” which 
we like better each time that we hear it, and closed with 
Sir G. A. Ma ren’s spirited ** Chevy Chase” Overture. 
Sir Arthur Sullivan conducted his Symphony—first brought 
out at the Crystal Palace twenty years ago—and secured a 
{very fair interpretation, saving a little erratic conduct on 
the part of one of the bassoons. The composition is itself 
replete with genuine inspiration, and it is a matter fo 
regret that a successor has not yet been given to the 
world. But, in the absence of this, at least the Symphony 
in E might be repeated oftener. Madame Clara Samuel 
sang the cavatina from “ Der Freischitz,”’ * Although a 
cloud,” with which no fault was to be found, and a trivial 
ballad from Wallace’s ‘“ Amber Witch,” to which a good 
deal of exception might be taken. 
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THE title of ‘ Summe 
have sometimes received is more than ever justified 
season, as the quintet of artists engaged is precisely the 
same as that which delights the public at St. James’s Hall 


Pops ” which these performances 
is 


| 
|MR. CHARLES HALLE’S CHAMBER CONCERTS. 
| 
| 


| 
| 
| during the winter. At present we can only speak of the first 
two Concerts, which took place on the 15th and 22nd ult., 
when, in spite of the rivalry of Sefior Sarasate, the Prince’s 
Hall was well filled. At the opening performance two excep- 
tionally fine trios were given, Beethoven’s in B flat (Op. 4/), 
concerning which criticism is necessarily dumb, and Dvorak’s 
in F minor (Op. 65), which repeated hearings only serve to 
prove is one of its gifted composer’s most inspired utterances. 
Mr. Hallé played Schumann’s now familiar Sonata in G 
minor (Op. 22), in his most admirable manner, and Madame 
Norman-Néruda was equally perfect in Bach’s Sonata in 
A. As the violoncellist was Signor Piatti, it is needless to 
say that his share in the performance was_ superbly 
rendered. 

At the second Concert an interesting novelty was a 
Sonata in A minor, for piano and violoncello, by Grieg 


22 
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Concerts, but not elsewhere, so far as we are aware, in 
London. The music of the Norwegian composer generally 
impresses at once by certain characteristic touches in his 
melodies, and this is pre-eminently the case with the 
resent Sonata. Before twenty bars have been played we 
feel that the work must proceed from a Scandinavian 
source. The first movement is the weakest of the three, 
but even that is very pleasing, and the middle Andante ts 
full of charm. Though somewhat loosely constructed, the 
Finale attracts by its freshness and vivacity, the principal 
theme resembling a national dance. ‘There is nothing 
remarkable in the structural development of the material, 
but the subjects themselves being so pleasing this is of less 
consequence. The Sonata evidently delighted the audience, 
and is likely to be often heard. The remaining concerted 
works in the programme were Schumann's beautiful and 
too rarely heard Trio in F (Op. 80), and Beethoven's 
Variations on “Ich bin der Schneider Kz * (Op. 121A) ; 
and Mr. Hallé played Chopin’s Impromptu in fF sharp 


(Op. 36) and the Barcarole (Op. 60). 


M. DE PACHMANN’S RECITALS. 

Very sensibly this gifted pianist decided to bring his 
season to a close before the arrival of his greater compatriot, 
Anton Rubinstein. 
the first magnitude cannot be seen, and it would have been 
unfortunate had the popular favour in which M. de Pach- 
mann is held been permitted to decline even temporarily. 
His final Recital for the present was given on the 3rd _ult., 
at St. James’s Hall, which, as usual, was crowded with his 
admirers. The programn ilied and more 
ambitious than those of previous occasions, and included 
three important Sonatas. The first of these was Beet- 
hoven’s in A (Op. tor), a work needing almost every quality 
in pianoforte playing for its perfect interpretation. We 
cannot say that M. de Pachmann was altogether successtul, 
something of breadth and intellectuality being wanting. 
In Chopin’s work in B flat minor he was altogether in his 
element, his rendering of the Scherzo being especially 
admirable. Weber's rarely heard, though very fine, Sonata 
in D (Op. 49) was also capitally played, and brought the 
Recital to an effective termination. Included in the pro- 
gramme was a “Theme et Variations,’ by Mad 
Pachmann - Okey, which, although not exhil 
marked originality, showed that its composer, 
self a capable pianist, can also write fluently. 
stood that M. de Pachmann will resume his Recitals in the 
autumn, when he will be welcome. 


MESSRS. WILLEM COENEN, VICTOR BUZIAU, AND 
JULES LASSERRE’S CHAMBER CONCERTS. 


Tue first of two projected Concerts of Chamber Music, | 


by the above combination of artists, took place on the 20th 
ult., at Prince’s Hall, and, to judge from the aspect of the 
auditory on this occasion, the undertaking bids fair to be 
attended by every success. Artistically, indeed, such a 
result may be said to have been assured beforehand, both 
on account of the quality of the music foreshadowed in the 
programme, and the well-known merits of the artists 
engaged in its performance. As a matter of course, the 
triad of Concert-givers embraced the opportunity to intro- 
duce themselves to their audience in the execution of ensemble 
pieces written for their respective instruments, and, as a 
consequence, three (to keep in with the auspicious number) 
Pianoforte trios obtained a hearing in the course of the 
afternoon—viz., Schumann’s in F (Op. 80) ; Rubinstein’s in 
B flat (Op. 52); and Saint-Saéns’s adaptation in that form 
of Liszt’s Symphonic poem entitled * Orphée.” All three 
were, on the whole, capitally rendered, with an occasional 
preponderance, however, ot Mr. Coenen’s somewhat im- 
petuous individuality. The latter characteristic, on the other 
hand, stood its possessor in excellent stead in his solo per- 
formance, consisting of two Etudes, by Chopin and Rubin- 
stein respectively, which, in combination with the brilliant 
executive powers of the performer, produced a very marked 
impression, and apparently raised the question on the lips 
of many of his listeners, why a pianist possessing such 
vigorous and distinctive qualities is not more frequently 
heard in our public concert-rooms. Other instrumental 
solos were contributed by Mr. Buziau—viz., a Romanze, 


While the sun is shining, even stars of 


by Liszt, and a Mazurka, by Dvorak, Mr. Lasserre 
playing with exquisite taste and refinement the obbligato 
violoncello part to a song by Lachner, * I think of thee,” 
Mrs. Hutchinson being the vocalist. ‘The second Concert 
is announced to take place on the 3rd inst. 


MADAME FRICKENHAUS AND HERR LUDWIG’S 
CHAMBER CONCERTS. 

ENcouraGep, no doubt, by the success which attended 
the first series of their Chamber Concerts last season, these 
able artists resumed their joint performances on the 6th 
ult., at Prince’s Hall, before an audience as appreciative 
as it was numerous. Again, as on previous occasions, the 
| standard aimed at, as regards the constitution of the pro- 
| cramme, was that of the Monday Popular Concerts, to the 
| pioneering efforts of which, in familiarising the public with 
jabsolute music of a high order, undertakings like the 

present may be said. in a great measure, to owe their exist- 
At the same time, the evident desire on the part of 
| the Concert-givers to extend the somewhat conservative 
| répertoire of the popular institution in favour of contem- 
| porary masters, detracts nothing from the interest attaching 
| to their scheme, and indeed constitutes a distinctive merit 
thereof. Thus the Concert under notice commenced with 
Dvorak’s characteristic Pianoforte Trio in F minor (Op. 
65)—so reflective in some of its movements, more especially 
in the Allegretto grazioso, of the composer's Bohemian 
nationality 





| 
; ence, 


and concluded with Niels Gade’s genial Octet 
in F major (Op. 17), for stringed instruments, the Concert- 
fivers, in association with Mr. Whitehouse, having been 
the executants in former, and Messrs. Ludwig, G. 
V. Collins, Gibson, Heydrich, Whitehouse, and Teague, 
hs, and Cardew (pupils of Herr Lud- 

k. The programme also included 

by Madame Frickenh j 
> ' 1S, DY ff; Beethoven's 

jor (Op. + 3), for pianoforte and violin, admir- 
ably played by the lady pianist and Herr Ludwig, 
and two violin solos contributed by the latter. Miss Amy 
Sherwin was the vocalist. The second Concert of the 
season (2oth ult.) presented some equally attractive features. 
Rheinberger’s Pianoforte Quartet in E flat (Op. 38), which 
opened the procecdings, atfords a refreshing reminder of 
the fact that the art of constructing a bright and interesting 
tone-picture upon the symmetrical lines prescribed by the 
classical masters of chamber music is not, as yet, entirely 
lost. It was capitally rendered by Madame Frickenhaus, 
Messrs. Ludwig, Gibson, and Whitehouse. Herr Ludwig 
proved himself a worthy pupil of Dr. Joachim, in his skilful 
performance of Tartini’s famous * Trille du Diable,” which 
| Was vociferously encored, that artist being also associated 
iwith Madame Frickenhaus in a very sympathetic reading 
of Gade’s Sonata in D minor (Op. 21), for pianoforte anc 
violin; a melodious work in which the influence of Men- 
delssohn upon its composer is plainly discernible. Chopin’s 
Scherzo, No. 4, in E major, was brilliantly played by the 
lady pianist, the Concert concluding with Mozart's String 
Quartet in A major, very ably led by Herr Ludwig, assisted 
by Messrs.Gibson and Whitehouse. Vocal solos were con- 
tributed by Mdlle. Aloof. Mr. Oliver King was an efficient 
accompanist on both the occasions recorded. 


Misses 


MR. OSCAR BERINGER’S PIANOFORTE RECITAL. 

Tue annual Recital of this gifted pianist took place on 
the roth ult. at St. James’s Hall, which was well filled. 
We have so frequently commented upon the brillant and 
versatile qualities of this performer as to render a detailed 
notice of their renewed display on the present occasion un- 
necessary. It will be sufficient to state that in the stimu- 
lating presence of a highly sympathetic and appreciative 
audience Mr. Beringer acquitted himself of a somewhat 
arduous task in a manner calculated to add to the number 
of his already numerous admirers. The interesting and 
diversified programme comprised Beethoven’s Sonata (Op. 
27, No. 1), popularly known as the ‘** Moonlight”; pieces 
by Nardini, Scarlatti, and Chopin; and five numbers by 
Liszt, including the Sonata (as the Hungarian master 
interprets that term) in B minor, the Rhapsodie Hongroise, 
No. 12, and a charming paraphrase of some Polish airs. 
Vocal solos by Beethoven, Franz, Rubinstein, and Liszt 





were admirably declaimed by Madame Antoinette Sterling. 
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GUILDHALL SCHOOL OF MUS 


Ir may be doubted whether any other music school or | 
conservatorium in Europe could put forward such a 
thoroughly efficient orchestral force, drawn from the ranks 
of its students, as that over which Mr. Weist Hill holds 
control in the city. True, the immense number of pupils 
gives greater freedom of choice than is possible elsewhere, | 
but a quantity of material does not necessarily imply a cor- | 
responding proportion of merit, and the excellence of the 


wr 
Lee 


Guildhall players may fairly be set down to the system of} . 


training pursued by the conductor, It could not be said ; 
that any want of ambition was apparent in the programme | 
of the Concert given on Saturday, the Sth ult. The first | 
movement of Beethoven’s Ninth Symphony, the Vorspiel to | 
‘Lohengrin,’ and Mendelssohn’s ** Midsummer Night's 
Dream” Overture, are not pieces to be lightly taken in | 
hand. But although the whole of the strings, except three 
double bass players, and about half of the wind were 
students, the rendering of all the items was thoroughly satis- 
factory, even regarded from a high standpoint. The 
Wagner Prelude was especially well given, and aroused 
to enthusiasm the somewhat apathetic audience that 
ittends these Concerts. Mr. John Saunders, a youthful 
uupil of Mr. Carrodus, showed striking promise a 
violinist in the first movement of 
The best of the vocalists was Miss Caroline Norman, but 
it cannot be said that the making of a first-rate artist was 
displayed by any one of those who sang. 


as 


THE MEMORIAL TO SIR 

THERE was a numerous company of musicians at St. 
Paul’s Cathedral on the afternoon of the roth ult., when the 
monument erected by subscription to the memory of the 
late Sir John Goss was unveiled. ‘The family of the 
deceased musician was represented by his widow, Lady 
Goss, his daughter, Mrs. Sampson, and his only surviving 
son, Mr. Walter Goss. The music at the afternoon service 
was selected from the compositions of Sir John Goss, and 
included chants in E and A flat, the Magnificat and Nunc 
dimittis in E, and the fine anthem * Praise the Lord.” 
After the service a descent was made to the crypt, where 
Dr. Stainer first addressed the assembly, referring in 
eloquent terms to the genius of Sir John Goss as a church 
composer, and to his many admirable qualities of head and 
heart. Mr. T. L. Southgate, the Hon. Secretary of the 
Committee, explained the unavoidable absence of the 
Chairman, Sir Arthur Sullivan, after which the wooden 
screen before the memorial was removed. We extract the 
following description from the official report :—* The | 
monument has been designed by Mr. J. Belcher. It is of a 
classic character, the principal material being alabaster, 
variety being obtained by white and black marble. The chief 
feature is a piece of carving in Carrara, by Mr. H. Thorny- | t 
croft, A.R.A., representing five choristers with music books 
engaged in singing. Below this panel is the opening 
phrase of Sir John Goss’s anthem ‘ If we believe that Jesus 
died,’ and beneath is the inscription: ‘In remembrance of 
Sir John Goss, Knight, Mus. Doc., Cantab. Composer to 
H.M. Chapels Royal, and for thirty-four years Organist and 
Vicar Choral of this Cathedral. Born 27 December, 1800. 
Died to May, 1880. His genius and skill are show nin the 
various compositions with which he has enriched the music 
of the church. His virtues and kindness of heart endeared 
him to his pupils and friends, who have erected this monu- 
ment in token of their admiration and esteem.’ ‘The base 
of the monument is richly carved with floral arabesques 
intertwining with a lyre.” 

The subscribers afterwards adjourned to the Chapter 
House, where the final general meeting was held, with Dr. 
Stainer in the chair. The accounts were presented, from 
which it appeared that a sum of about £330 had been re- | 

ceived, while in consequence of the generosity of Messrs. 
Belcher and Thornycroft in making only a nominal charge 
or their valuable services, the expenditure had only reached 

£212. It was moved by Mr. E. H. Turpin, and seconded | 
oy Mr. T. Dyson, that the surplus should be devoted to the 
augmentation of the Goss Scholarship at the Royal | 
Academy of Music, and, after some discussion, the motion | 
was carried. Votes of thanks were passed to Messrs. | 
Belcher and Thornycroft, to the Dean and Chapter of St. | 


JOHN GOSS. 


it Paul's 
| and also for the use of the Chapter House, to the Executive 


|to Mesdames Krauss (who had come trom Vienna for 


Beethoven's Concerto. | ‘ 


ev 
I, 190). 


: a I See 
“Cathedr: ry for permission to erect the monument, 
Committee, to Mr. T. L. Southgate, to Sir Arthur Sullivan, 
and to Dr. Stainer. Letters from the Bishop of Ely, the 
Rev. Thomas Helmore, and others, regretting their in. 
ability to attend, were taken as read. after which the meet- 


| ing was dissolved. 


yR 


‘“MORS ET VITA” IN PARIS. 

. Gounop’s Sacred Trilogy ‘‘ Mors et Vita” was per- 
formed, for the first time in France, on the 22nd ult., at the 
Paris Trocadéro, under the personal direction of the com- 
poser. ‘Ihe instrumental and choral body comprised some 
four hundred executants, and the solo parts were entrusted 
the 
occasion) and Conneau, M. Faure, and Mr. Edward Lloyd. 
We must defer presenting our readers with a réswiné of 
French opinions respecting the work, which cannot fail 
to prove interesting, and in the meantime quote the follow- 


M 


ling remarks anent the performance from the pen of the 


A aris correspondent of the Maily Telegraph, who says: 

‘ Not only was the orchestra above reproac h, but the chorus 
singers, on whom the effect of the work so much depends, 

secuted their important task with remarkable precision 
me effect. When the Maéstro first appeared on the plat- 
form he was greeted with far more warmth than a French 
audience usually displays, and all the more melodious num- 
bers of the fascinating work were applauded with fervid 
enthusiasm. Of the Requiem, that takes up nearly the 
whole of the first part, the most popular numbers proved 
to be the tuneful quartet ‘Quid sum miser,’ in which the 


| splendid phrasing of Madame Krauss told with conspicuous 


‘Inter oves locum presta,’ 
f Mr. Lloyd’s voice made 
The *‘ Lachrymosa’ and 


effect; and the only tenor solo, 
wherein the beautiful quality o 
an unmistakable impression. . . 
‘Pie Jesu’ were also much liked, while the chorus at the 
opening of the second part, ‘Sedenti in Throno,’ with its 
effective introduction and accompaniment for violins, was 
applauded until M. Gounod, after much hesitation, allowed 
it to be repeated. M. Faure, the finest living declaimer of 


The 


sacred music, lent emphasis to every word he uttered, 
and Madame Conneau’s sympathetic voice was_ heard 
with pleasure in all the concerted pieces in which she took 


ereat hall of the Trocadéro was well tilled by 


part.” “Dhe 
The performance was to be repeated 


avery select audience. 
on the 30th ult. 


‘MORS: ET VITA” AT TORONTO; 

Govunon’s latest Oratorio was produced at Toronto, with 
mé@rked success, on the 4th ult., under the able direction of 
Mt. F. H. Torrington. The local journals are unanimous 
in praise of the musical merits of the work, and we regret 
that space will not allow us to do more than make a few 
short extracts trom the notices. The Toronto World 
Says :- 

“An immense audience filled the Pavilion Music Hall 
last night, when the Philharmonic Society presented 
Gounod’s now famous Oratorio ‘ Mors et Vita,’ on the 
occasion of their second Concert (fourteenth season). The 
erand chorus consisted of 250 voices, and the orchestra of 
fifty performers, under the leadership of the Society’s able 
conductor, IF’. H. Torrington, to whom is due great credit 
for the manner in which the great work was performed. 
The soloists were Mrs. Gertrude Luther, of Buffalo 
(soprano), Miss Rvan (alto), Charles H. Thompson, of New 
York (tenor), and Fred. Warrington (bass). The great 
reputation earned by ‘ Mors et Vita’ at its initial perfor- 
mance at the Birmingham Festival last year, and the 


'announcement that the Philharmonic would produce it in 


Toronto, for the first time in Canada, was a whet to the 
appetite of the city’s music-loving public, and the admirable 


| rendition of last night was such that those who had antici- 


pated a great treat in the work and its execution were not 
disappointe sd. It is indeed a grand work, and it is well 
that it has been one of those chosen for the coming musical 
| festival.” 

The Toronto Mail, after spe ng of the 
work, continues as follows: 

* An orchestral prelude entitled : The sleep of the dead’ 
leads to a musical representation of the trumpets at the 


first part of the 
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last peeees. 
js employed in the score to depict this scene. The effect, 
as may be imagined, is exceedingly striking, and that it 
created a ages impression last night was evidenced \ 
the appli wuse. ‘The resurrection of the dead’ then leads 
to a sub-section entitled * The judge.” hen the motive 
of happiness 1s amplified into a broad and beautiful melody- 
song is the strings in unison, and then utilised as an 
cc ompaniment to the chorus * To God high enthroned.” 
\ soprano solo, ** The righteous shall enter into glory 
eternal,” very 1 
and responded to by the soprani and contral 
chorus, is suggestive of the beatitude of tl 
number was so enthusiastically applauded 
rington conceded the encore. The demand was a signili- 





nelodious and of a light and felicitous style, 
i of the 





1 saved. This 
‘ 7 












cant indication of the predilections of the audience 

And the opinion of the Toronto News, chietly upon the 
performar is thus expr i | 
4 The best people of the city filled Pavilion last | 
night to listen to Gounod’s master rpiece, Mors et Vita.’ 
The inter “ince given to this magnificent composition 





s 
y the Toronto Philharmonic Society was both eifective 
mid artistic in a high devree, and adds another laurel to 
the cha iplet accorded I by universal consent to Mr. Torrington 
as one of the ablest teachers and conductors on this con- 
tinent. Thechorus was perfectly balanced, and the singing 


} 
1 








throughout was characterised by an exactness of time anc 
distinctness of phrasing that was most satisfactory. There 
was a slight dragging in one or two places, notably in the 

closing measures of the chorus ‘Day of anger.’ This, 





however, was more than atoned for by the tirm, stately | 


sweep and rhythmical precision with which they 
‘Sacrifice of pray 1‘ Lord let the light.’ 
closing chorus was magnificently rendered. The — 
and artistic ability of the or -chestra was apparent throug] 
out, and nowhere more so than in the openi 
of the second part. Their rendition of the w f 
ception * The trumpets of the Last Judgment’ and * The 
resurrection of the dead’ was very effective.” 

We may mention that at the Grand Musical Festival 
which is to take place at Toronto durin 

“Mors et Vita” will be given on the t 


} 





ver ana a,OFd, lor ever 











y the present montn 
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irst day. 


MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDEN?.) 


Ir is only in keeping with the wave of fervent loyalt ty 


which has just swept over Liverpool, and attracted the | 


eves of the world toa grand and significant Royal pageant, 
that this notice should give precedence to the part which 
music has played in this memorable visit. Every journal 
in the land has already had its share in the description of 
the ceremony on the 11th ult., when Her Majesty the 
Queen opened in person the International Exhibition of 
Navigation, ‘Travelling, Commerce, and Manufacture, 
which has expanded so r: y from the comparatively 
recent inception of the idea. It is therefore UNNECessAr) 
to add to the encomiums which have been so well deserved 
by our worthy mayor, Sir David Radclitie, whose exertions 
in the progress of the work have been of a most practical 
and assiduous character. Like the building itself, how- 
ever, the musical ger were greatly hurried at the 
last, and it was only about a fortnight prior to the event 
that the Philharmonic Choral Society was informed that 
it had been selected by the Executive Council to sing 
the choral music at the opening. The honour was 
eventually shared with the chorus of the Philharmonic 
Society, which it was subsequently arranged should assist 
at the ceremony, and thus increase the number of the 
voices to goo. We could have wished to have ignored the 








lamentably imperfect arrangements which had been made } 
for the accommodation of the orchestra and choir, con- | 


sidering that the occasion was so novel and exceptional, 
and that a certain mar; gin of incompleteness must always 

be accorded to every Exhibition of importance; but an 
incident which subsequently occurred during the ceremony 
Necessitates some reference to this matter. The choristers 
took the lead on the entrance of the Queen by singing Sir 
Michael Costa’s arrangement of the National Anthem, 
which was given with force and spirit, but the sentiment 
was taken up too enthusiastically by the cheering auditors, 


oft 2a 


An orchestra of eighteen brass instruments 


'George’s Hall, included as special items 


to the detriment of mu t. ‘This was followed 


the occasion by 





osed 





by the Overture, com] 
Mr. F. H. Cowen, in which, by ‘i iy’s permission, 
was incorporated a Choral, trom hand of the late 
*rince Consort. And here Mr. Cowen, who had 
entire control of the music tl ut, was subjected 
to a thoughtless slight, whi could not have 
ninand ‘The Overture 
was proceeding, but it was evident that amidst the buz- 
itement of the concourse of 7 -ople it could only 
“ry short distance from the orchestra; and 








cmai 





from the Royal 















probably in his ety to conserve the 
dignity of remony, but with erly appreciating 
the significance of such an act, sent a message to Mr. 
Cov to cut the Overture short, which was accordingly 


yi 
are glad to know, however, that the aimende 
honorable for this palpable oversight has since been made. 
After the presentation of the address, opening chorus, 

n, all things,” from Mendelssohn’s ** Hymn oi 


done. We 








| Praise,” 
ancl r +. tand 
and Now ilisrand 


ven by the combined orchestra and chorus, 
ing the delicient acoustic properties of the 
: effect was fine and impressive. The cere 
mony finally conc h ** Ruie Britannia,” which again 
served as fuel to the enthusiasm of the 20,000 people present, 
1 completed an event which, with ail its imperfections. 
in the recollection of Liverpudlians. 
Richter’s Concert at the Philharmonic Hall, on 
ig of April 27, took place too late to be 
recorded in the May number. ‘The musical success of this 
Concert was most pronounced, but we are afraid that the 
same cannot be ech of the finances, as the stalls were not so 
I well fi as might have been expected. The programme 
WO © Sie of Wagner, the Overture to “ Die 
inger,”’ so buoyant and refreshing, and so varied from 
What is accepted as the usual Wagnerian style; and the 
Siegfried” Idyll, which was composed on comparativel 
limited lines as a Serenade. There were also the Overture 
to Cherubini’s *Anacreon” and Liszt's Hungarian Rhapsody. 
But the great piece of the evening was Beethoven’ s Choral 
Symphony, a work which still holds its commanding pre 
jeminence, and which, by its exacting ditticulties, renders its 
performance only possible to executants of the very highest 
| calibre. The soloists consisted of Mr. Franke’s Vocal Quartet, 
Miss Hamlin, Miss Lena Little, Mr. W. J. Winch, and Mr. 
O. Fischer, the choral work devolving upon the Liverpool 
Philharmonic Choral Society, which had been specially 
engaged for the occasion. It is only by the most thorough 
acquaintance with every note that an adequate ren- 
dering of the vocal portion is at all possible, and 
| this ~ Society had fortunately received by a careful 
training under its excellent chorusmaster, Mr. James 
Sanders. ‘The result was theretore without a flaw, and 
the members of the Philharmonic Choral Society have 
not only earned the thanks and congratulations of Heri 
Richter, which he has communicated to them in a hand- 
some letter, but they have assisted i ina performance of th: 
Ninth Symphony, which it would be almost impossible to 
excel, 

Another visit from Sefior Sarasate—a sure indication of 
the success of his previous appearances in this city. His 
programme on the 8th ult., in the Concert Room of St. 
Schumann's 
Sonata in A minor and Wieniawski's Concerto, No. 2. 
‘These again sufficiently asserted the Spanish artist’s claim 
to a position of the very highest standing, < one his wonderful 
facility in the manipul. ation of his instrument. Senor 
Sarasate was accompanied by Mr. Cor de . Lass, who ren- 
dered with considerable energy and power on the pianoforte 
several examples of Rubinstein, Chopin, &c. 
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MUSIC IN MANCHES 


owN CORRESPONDEN?.) 





(From our 
Dr. Hans RicHTer’s annual visit to Manchester was 
paid on Thursday, April 29, too late in the month to be 
reported in my last letter. For the first time we had some- 
thing like a fair opportunity of judging the capacity of the 


| popular Conductor, and of estimat ‘ng his influence over his 


interpreters. At previous Concerts here his orchestra had 
been largely composed of local performers, accustomed to 
other guides and styles of direction. Doubtless for business 
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reasons the resources of the district were utilised to the 
utmost ; and the results of insufficient acquaintance with 
the peculiarities of the director, and of inadequate rehearsal, 
were distinctly apparent. Whatever may be our musical 
wants, beyond all question we do, during the winter months, 
enjoy great opportunities of growing familiar with orchestral 
effects, and of forming a reasonably good estimate of what is 
attainable by competent players accustomed to one another, 
and toa sympathetic control. Consequently, Dr. Richter’s 
previous visits to this city have been made under somewhat 
disadvantageous circumstances. But for his recent pre- 
sentation of orchestral works, he secured a large contingent 
of performers accustomed to his bdton ; and by increased 
rehearsal, familiarised with his mannerisms. And so the 
effects were altogether more complete, spontaneous, and 
satisfactory. 
the wind more delicate and more 
peculiar rising dissonances of Wagner’s characteristic 


scoring, but the whole was better balanced, the various | 


sections responding more readily one to another. Strangely, 
however, the old blare of trumpets and banging of drums 
were tolerated, and it is evident, therefore, that the perfect 
conductor has not yet appeared. 

I have dwelt thus upon the style of performance, because 
that forms the almost sole attraction and interest of Dr. 
Richter’s visits here. 
to a Manchester audience; and, indeed, was only very 
slightly varied from the schemes of former years. The 
*“ Eroica’’? we know; and Dr. Richter’s idea of it we have 
had previous opportunities of testing. The Vorspiel 
to “‘ Die Meistersinger ” has become familiar. 
several seasons ago, introduced us to Glinka’s ** Komarins- 
kaja,” in which sparkling orchestration does something to 
atone for, or hide, triviality of idea and workmanship. And, 
with all respect to its erudite author, and to those who, 
having got into the way of extolling all his works, persist 
in repeating the stock phrases with which for the last thirty 
years we have been regaled, I cannot help saying that 
**Anacreon”’ might now be allowed a little rest. The 


Hungarian Rhapsody in F (Liszt’s No. 1) was very attrac- | 


tive at first; but we have heard it over and over again, and 
in all forms, and we would like a little relief. 

At the Concert Hall, Senor Sarasate and Mr. Cusins 
gave a Violin and Pianoforte Recital, on the 3rd ult. 
audience was more select than remunerative, as is usually 
the case here whenever any but the most familiar artists 
appear. The technical skill of the great Spanish violinist 
excited deserved applause ; but a certain breadth of render- 


ing, with which other players of first rank have charmed us, | 


was missed. Absolute certainty of intonation and of execu- 
tion, with a wonderful resonance and equality of tone, 
Sefior Sarasate undoubtedly possesses, but, perhaps, a2 more 
reverent subordination of the player to the composer, of 
the messenger to the message, might be desired. 


The Gentlemen’s Concerts gracefully and appropriately | 
concluded on Monday afternoon, the 17th ult., by a Piano- | 
forte Recital, in which Miss Fanny Davies immensely 


increased the interest she a short time ago created in the 
same room. During the season the popularity of after- 
noon performances has been distinctly proved, and the 
wise path of the directors of the Concert Hall marked out. 
The capabilities of our native artists have also been largely 
insisted upon, and a prudent economy been shown to be 
feasible. In every way, therefore, the final gathering of 
the season was judiciously planned. A large audience 
assembled to listen to a young English player, not only of 
highest promise, but of present attainment. The programme 
embraced a very wide range in the development of piano- 
forte music, and demanded great executive skill and ver- 
satility of resource on the part of the interpreter. But, 
in Beethoven’s Op. 1o1, and Schumann’s “ Etudes Sym- 
phoniques,” especially, Miss Davies exhibited all ‘the 
qualities of an experienced anda self-reliant player of the 
first rank. : 

Unfortunately for the enthronement of our new bishop, 
the cathedral organ—owing to repairs of the building 
was not available ; so that the musical part of the service 
was not impressive. The anthem “ Awake,” was not a 
wise selection. 

Mr. Walter Parratt gave an Organ Recital in this 
neighbourhood on the 11th ult., at which Mrs. Stoneley, one 


Not only were the strings brighter and fuller, | 
skilful in tempering the | 


The programme contained no novelty | 


Mr. Halle, | 


The } 





= = — _—_—_ 
of our most promising local soprani, sang ‘* I know that my 
Redeemer” with great expression, and ‘ From mighty 
Kings” with admirable power. The programme com. 
prised Bach’s Toccata and Fugue in D minor, and Handel’s 
Concerto in A major. 

On Saturday, the 22nd ult., Messrs. Seymour Jackson 
and Fred. Gordon ventured upon a joint benefit Concert 
before the former gentleman joins the Carl Rosa Company. 
As a purely local undertaking, the whole performance was 
extremely creditable. Miss Conway possesses a mezzo- 
soprano voice worthy of cultivation, and Miss Dews sings 
with expression songs of somewhat mournful character, 
Mr. Gordon essayed ** Honour and arms,” and Mr. Jackson 
gave “Sound an alarm” with general acceptance. Mr, 
| Pyne played Rheinberger’s Concerto with accompaniment 
| for strings and three horns, affording another evidence of 
the difficulty of cffectively combining organ and orchestra, 
In spite of the skill of the soloist, the result was very 
patchy, the power of the organ causing the accessory 
i instruments to sound fidgety rather than helpful, especially 
when, with strange want of judgment, the already feeble 
| strings were muted. 
| At an interesting meeting of the members of the St. 
| Cecilia Amateur Choral Society a silver service, of vase, 
| basket, and trays, was presented to Mr. Hecht, as an 
|expression of the regard entertained for him, and as 
| recognition of his energetic services on behalf of the Society 
luring the past twenty-five years. 

Herr Rubinstein’s Recital, on the 25th, was arranged to 
show the chronological development of original clavichord 
and harpsichord music, from William Bird's ‘* Carman’s 
Whistle’ and Dr. John Bull’s “The King’s Hunting 
| Jig” to the smaller compositions, such as the * Rondo alla 
Turea,” of Mozart. The next performance will carry on 
the history to the present treatment of our household 
instrument, and will, probably, more thoroughly interest a 
miscellaneous audience. Herr Rubinstein’s playing of 
Bach’s Chromatic Fantasia is pretty generally known, 
Scarlatti’s * Cat’s Fugue,” also, is not altogether a novelty. 
Of the less familiar works, Rameau’s ‘ Gavotte avec 
Variations ” excited great favour, while the extraordinary 
rapidity with which the great player rendered Scarlatti’s 
Sonata in A roused the enthusiasm of the vast audience. 
Still, the favourite pieces were those selected from Handel. 
| ven those, certainly strange to most present, appealed 
| with a definiteness of aim and with a concentrated purpose 
| that made them stand out amid much that was vague. It 
| is very questionable whether such a long selection of music 





9 
a 


of somewhat uniform style could ever be heard with 
|entirely sustained interest, and the fact that upwards of 
| three thousand people sat to the end of the performance 
proves not only the popularity of the executant, but a 
|genuine love of music even of an entirely unexciting 


| 


| character. 


an 
al 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

Tue month of flowers has not been very fruitful here in 
events of serious musical interest, though the quantity of 
music performed has been in excess of that of previous 
months, and, so far as could be judged from the appearance 
of the audiences, considerably in excess also of public 
requirements. This remark applies more particularly to 
operatic music, serious and comic, which has been a 
prominent feature at two out of our three local theatres 
during a great part of the month. Concert music of the 
orthodox kind has been, on the other hand, remarkably 
scarce, the only entertainment of importance being the 
closing Concert of Mr. Stockley’s orchestral series, which 
took place in the Town Hallon the 6th ult. 

The interest of this event centred in the production for 
ithe first time, under the composer’s direction, of a new 
|concert Overture by Dr. J. F. Bridge, organist of West- 
| minster Abbey, entitled ‘* Morte d’Arthur,” and based, as 


| 
| 
| 
| 
| 
| 
| 
| 


| 
| 
| 
| 
| 
| 
| 
| 
| 
| 


- | the name implies, upon Tennyson’s beautiful setting of this 


section of the Arthurian legend. Whilst preserving the 
| orthodox overture form, the composer has so far moulded it 
| to the varying exigencies of the poetic situation that his 
| work must be classed strictly as programme music, of which 
| it may be pronounced at once an admirable example. An 








ais 
lat my 
nighty 

com- 
indel’s 


ickson 
oncert 
\pany. 
€ Was 
1€ZZ0- 
sings 
racter, 
ickson 
Mr. 
iment 
nee of 
lestra, 
5 very 
essory 
cially 
feeble 


he St. 
"vase, 
as an 
as a 


ociety 


red to 
ichord 
man’s 
Inting 
0 alla 
rry on 
sehold 
rest a 


nown. 
welty, 

avec 
dinary 
rlatti’s 
lience. 
andel. 
pealed 
Arpose 
ie. it 
music 
| with 
rds of 
mance 
but a 
‘citing 


lere in 
tity of 
evious 
arance 
public 
urly to 
een 2a 
leatres 
of the 
rkably 
1 the 
which 


ion for 
a new 
West- 
ed, as 
of this 
ie the 
Ided it 
at his 
which 

An 


TO HIS FRIEND, F. E. GLADSTONE, MUS. DOC., CANTAB. 


1¢ Musical Times, Iepepy June 1, 1586. 
cement Preserve me, O God. acacia 
ANTHEM FOR SOLO AND CHORUS. 

Psalm xvi. 1-3, 7, 8 (Bible Version). Composed by CHarntes SaLawan (1584). 


London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, @ucen Street (E.C.) 
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introduction in C minor, triple time, illustrating the lines 


So, all day long, the noise of battle roll’d 
Among the mountains of the winter sca ; 
is appropriately energetic and martial i 
pold vigorous phrases for the strings, 


trombones and drums, and alternating passages for the 


woodwind. An expressive phrase for the hor 


the overture proper, opening with an Allegro for which the 
etic material is derived from the dialogue between the 
wounded king and his faithful follower, bold Sir Redivere, the 
casting of the wondrous brand Excalibur into the mere, and 
The 
melody in which this vision is suggested is one of rare 
refinement and melodic beauty, and the Coda suggested by 
the disappearance of the barge with its royal burden, is both 
appropriate in feeling and ingenious and felicitous in con- | 
The work altogether is a masterly one, though 


the king’s vision of the island valley of Avilion. 


struction. 


more than one hearing is evidently needed to fathom 


full significance. On the conclusion of the performance, | 


which reflected great credit on the band, Dr. Bridge 
honoured with a hearty recall. 
Next in interest and novelty to Dr. Bridve’s 
Next t t and1 Ity to D sridy 


Iverture 
. 


ire 
came a Symphony (No.1) for organ and orchestra, by Mr. 


The work, which is entirely modern in feel- 
traces of the influence 


A, Guilmant. 
ing and treatment, and reveals 
of the old contrapuntal school, consists of an introduction 
and three movements, of which the two first 

fugal, but, perhaps, its most pleasing feature is the Choral, 
which occurs in the second movement, a Pastorule andante. 
It was capitally played by Mr. Stimpson and the band. 
Gade’s Symphony in C minor (Op. 5), which served in 1843 
to introduce the composer to Mendelssohn and Schumann, 
is still seemingly as fresh and characteristic as when it was 
first heard in this country. Of the remaining orchestral 
items, the Overture to * Der Freischiitz,” and the brilliant 
Hungarian March from Berlioz’s “ Faust,’ it would be 
superfluous to speak. The vocalists were Madame Clara 
Samuell and Mr. Edward Lloyd. 

The Anniversary services of the Church of the Redeemer 
onthe evening of the 25th, were distinguished by a very 
creditable performance, so far as the resources would per- 
mit, of Gounod’s ** Mors et Vita,’ with the assistance of a 
choir of seventy voices. 


MUSIC IN YORKSHIRE. 


(FROM OUR OWN CORRESPONDENT.) 


A visit from Herr Richter and his famous orchestra is a 


rare event in Yorkshire, and amateurs, already involved in 
obligation as they are tothe promoter of the Leeds Popular 
Concerts, owe him especial thanks for the Concert which 
was given in the Leeds Coliseum on the 28th of April. 
The Concert was an extra one, the series originally 
announced for the season having been completed some time 
previously. It nevertheless rounded off in brilliant fashion 
aseason of more than usual interest. The Concert was 
interesting in more senses than one, 

selected for performance was Beethove: 


which has not been heard here since the Musical Festival of 


1880. With the recollection of that magnificent effort still 
fresh, it was only natural that Yorkshire musicians should 
attach exceptional importance to Herr Richter’s Concert. 
The performance was a remarkably fine one. The chorus 
was that of the Leeds Philharmonic Society, supplemented 


by a contingent of the Dewsbury Choral Society, all of 


whom, along with their Conductor, Mr. Alfred Broughton, 
gave their services gratuitously. The voices were well 
balanced, full, and fresh, and they sang witha precision and 
spirit which appears to have commanded even the admira- 
tion of Herr Richter himself, who, a few days afterwards, 


Wrote to Mr. Broughton, expressing his high sense of 


appreciation for their efforts. The orchestral work too was 


given with great finish, and although the performance as a | 


Whole may not have equalled in grandeur that of the 
Festival alluded to, it was no less impressive and abiding in 
its effect. As was to be expected, Wagner had an 
Important place in a Concert for which so zealous a disciple 
Was chiefly responsible. He was represented by the charac- 
teristic and remarkable Overture to “ Die Mcistersinger,” 
and the « Siegfried ” Idyll. To both these composition: 
the orchestra did full justice. A finer rendering of the 


ushers in | Wagnerian fare, 


its } 


Was 


ix 


are partially 





| E, very well. 


Prelude could scarcely have been given, the Leitime 
being brought out in fine contrast. and the elaborate 
harmonies being reproduced with clearness and brilliancy. 


1 character, with | Two other works only were rendered—Cherubini’s Overture 
emphasised by ; to ** Anacreon” and Liszt’s ** Hungari 


n Rhapsody” in F, 
the former a joyous reireshing contrast to the severe 
and the latter a fanciful and highly 
coloured work, which formed a brilliant Finale to the Con- 
cert. It should be added, that in the performance of t! 
Choral Symphony, good service was rendered by 
soloists, Miss Hamlin, Miss Lena Little, | ; 

Mr. Fischer. 

The Manningham Vocal Union gave a \ intellizent 
performance _ ot Cowen’s Birming!] Cantata 
“Sleeping Beauty,” in the Bradford Grammar School, on 
April 30. The airly satisfactory 
of an exceeding) ( ditticult task. ‘Tl 
dering of the graceful and sugvestive chorus of good fays 


© Dray leit 


although 
The 
the New 

Norton 


was the 
excellently led, betraved 
was undoubtedly a 
Philharmonic Society. 
Ashcroft Clarke, 


rendering of the 


shortcomi: test 


for the band of 
The soloists were Miss 
Mr. W. J. Newton—who gave 
Prince’s Scena, * Light, 
light at last *"—and Mr. Newton Laycock. ‘The Conductor 
was Mr. J. H. Rooks. The second part of the Concert 
included songs by Miss Weber, Mr. Holdsworth, and Mr. 
Arthur Broughton, a piano solo by Miss M. E. Dyson, and 
im E flat. 7 realised by 

: Bradiord Blind Institute. © 

1 Society gave Weber's Mass in 

Romberg’s ** Lay of the Bell,” in the Mannville 
1 wo interesting works 

The chorus sang the Mass music 
thei: were ably supple 
rest vh :ndered the rich 


many 
severe one 
‘Irs. 


a very fine 


money 


G, and 
Schoolroom, on the g 
received fair treatment. 
with ta) 
mented by the Society’ 1 
accompaniments with precision an 
ists were Mrs. Stevenson-Arnold, 
Mr. H. Waddington, and Mr. G. H. Hartley. 


1 


conducted zealously and 


excellent etiec eliort 
animation. The solo 
Mrs. Ashcroft Clarke 
Mr. T. Ward 
successfully. 


IN 


OWN 


MUSIC 
(FROM OUR 
Popular Con 

1¢ Colston lall, 
limited 


THe fourth of the scries ot 
certs for the present 
Bristol, on Ez 
audience. Perhaps there- were other predominant attrac 
tions just at this time, but certainly the numbers were 
thinner even than is usual. The programme was, on the 


whole, hardly so interesting as many that are presented to 


season 


aster Monday, betore a somewhat 


us: but there were several works of great merit, the chief 
feature being Mr. Prout’ rst Organ Concerto in E 
minor, which was conducted by the composer, and most 
warmly received. Mr. George Riseley presided at the 
organ, and his masterly and spirited pertormance of his 
most difficult task left nothing We have 
betore had the opportunity of hearing this admirable work 


to be desired. 


under the same auspices, and the audience seemed to enjoy 
it even more than on the former occasion, and both com 
poser and soloist were obliged to return to bow their 
acknowledgments. The members of the band dis 
tinguished themselves even more than usual in the Over- 
ture to * Tannhauser,” with which the Concert opened, 
and also played the March from Rati’s Symphony, No. 5, in 
The other items were a pleasing Overture 

written by Miss Ellicott, daughter of 
the Bishop of Gloucester and Bristol, Mendelssohn’s 
Capriccio Brillant in B, for pianoforte and orchestra, in 
which Miss Bennett sustained the solo part very creditably, 
a cornet solo Fantasia. ‘ Torquato Tasso” (Donizetti) 
splendidly played by Mr. Ellis, Langer’s Duet for two 
violins, ** Grossmutterchen,”’ and a selection from * The 
Pirates of Penzance.” The vocalists were Miss Fryer, 
Miss E. Lloyd, and Mr. Montague Worlock, whose several 


entitled * Spring,” 


contributions were heartily applauded. 


The fifth of these Concerts, which took place on the roth 


ult., was one of special interest, as it witnessed the produc 
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tion for the first time in Bristol of Berlioz’s Grand Symphonie 
Fantastique, ‘‘ Episode de la vie d'un Artiste’’ (Op. 4), in five 
parts. No trouble was spared to ensure a worthy produc- 
tion of this truly great work, and the result of many careful 
rehearsals was an excellent performance. The difticul- 


ties are very great, and entailed much study on the part of 


every member of the band ere they could be satisfactorily 
surmounted. The band was augmented for this occasion, 
as was indeed necessary, for the score, besides the usual 
complement of strings and wind, contains an E flat clarinet, a 
cor Anglais, four bassoons, two ophicleides, two pair of drums, 
with four players; four harps, and two large bells, which 
were specially cast for this Concert by Messrs. Lewellins and 
James, of Castle Green, Bristol. The audience warmed to the 
workin aremarkable manner. The bright and taking second 
part first seemed to rouse them, and the novel effect produced 
by the four drums in Part 3 excited unwonted enthu- 
siasm ; certainly the ‘mimic thunder’ was most splendidly 
managed, and too much praise can hardly be awarded to 
the band for the beautiful rendering of the tender pastoral 
phrases of thismovement. The dramatic fourth movement 
was very successfully given, and the last part, in which, as 
Schumann confesses, * all goes head over heels,’ seemed to 
leave us with a great notion of the genius of the composer, 
who by means of music could call such strange and weird 
scenesintobeing. Mr. Riseley must be heartily congratulated 
on the entire success of his arduous undertaking. A large 
audience was present, though how much the announcement 
of startling novelties in the way of drums, bells, &c., had to 
do with the presence of a good many of those assembled, 
it is perhaps well not to enquire. We can only briefly 
notice the second part of the programme. The orchestral 
portion consisted of ballet music, ‘* Samson and Dalila,” 
(Saint-Saéns); Introduction tothe third act of the ‘* Meister- 
singer” and the “Ride of the Walkiire’ (Wagner); Pré- 
lude,. ** Le dernier sommeil d'une Vierve ” (Massenet); and 
Rhapsody, No. 1, in F (Liszt). The vocalists were 
Miss Hannah Jones and Mr. J. IF. Nash, of Bristol 
Cathedral. 


The Grammar School, Warminster, more than sustained | 


its reputation on Easter Tuesday, when it gave, at its 
annual Invitation Concert, three complete works——-Mac- 
farren’s “ May Day,” Beethoven's Second Symphony, and 
Weber’s “ Preciosa,” in Cantata form, as published by 
Messrs. Novello, Ewer and Co. ‘The choir sang with pre- 
cision, force, and delicacy, and the observance throughout 


the whole Concert of light and shade, and all the gradations | 


from pp to ff, conveyed a lesson to a crowded and in- 
terested audience of 600. The chorus numbered about sixty 


voices, and the orchestra, a complete one, about thirty | 


executants. The latter deserve especial praise for their 
spirited and admirable rendering of the Symphony, and 
Weber's brilliant and melodious Overture to * Preciosa.” 
To Dr. Alcock, the head master, who originated and con- 
ducts these Concerts, and to the numerous members of his 
family who assist at them, thanks are freely given. 

The Sarum Choral Society gave an excellent performance 
of “ Ehjah,” in the Assembly Rooms, Salisbury, on the 
5th ult., under the conductorship of Mr. Aylward. The 
principal vocalists were Madame Wilson-Osman, Mdlle. 
Helene Arnim, Mr. Iver McKay, and Mr. Thorndike, while 
the orchestra (which included all the principal pro- 
fessionals and amateurs in Salisbury) was reinforced by Mr. 
Burnett (leader), Mr. Whitehouse (cello), Mr. C. White 
(double-bass), and a full complement of wind from London. 
It being the week of the Synod, there was a large audience, 
and the Oratorio went without a hitch, giving the greatest 
satisfaction, and eliciting the general verdict that the 
Concert was the finest yet given by the Society. 

The annual Morning and Evening Concerts of the 
Western Counties Musical Association were given in the 
Victoria Hall, Exeter, on April 29. The works selected tor 
performance were Mendelssohn's * Elijah” and Sir. G. 
Macfarren’s ** Lady of the Lake,” Beethoven's Overture to 

gmont,”’ Wagner's ** Tannhauser ”’ March, and a double- 
bass solo. There was a crowded audience in the afternoon 
to hear the * Elijah,” which was very creditably performed ; 
but neither the audience nor the performance were so good 
in the evening. The ‘Egmont’ Overture was very fairly 
played, and the March from * Tannhauser”’ went well, and 
was much applauded, as was also Mr. Reynolds's very clever 


- LT 
performance of De Beriot’s Fifth Air, with Variations, as 
double-bass solo. The performance of “The Lady of the 
Lake,’ however, left much to be desired, the orchestra 
showing an evident lack of sufficient rehearsal. This was 
also the case with some of the chorus work, though the 
first and second choruses, and the ‘* Coronach”’ were well 
sung, and sustained the previous reputation of the Associa. 
tion. The principals, Miss Agnes Larkcom, Miss Henden 
Warde, Mr. Iver McKay, and Mr. Watkin Mills, were all 
thoroughly efficient. Mr. D. J. Wood, Mus. Bac., Organist 
of the Cathedral, conducted throughout with ability and 
judgment. 

The Salisbury Vocal Union gave their 22nd Concert in 
the Hamilton Hall, Salisbury, on the 17th ult. The first 
| part was devoted to a selection from * Judas Maccabeus,” 

which was exceedingly well rendered by a band and chorus 
| of eighty performers. The second part was a miscellaneous 
| selection of overtures, part-songs, and vocal solos. The 
soloists were Miss Julia Jones, Mrs. Alexander Colbourne, 
Mr. J. M. Hayden, and Mr. Arthur Crick. Mr. Calkin led 
the band, Miss Winifred Harwood presided at the pianoforte, 
and Mr. J. M. Hayden conducted, as usual. 

The Bath Choral Union gave their third Concert for this 
season on the 11th ult., when Cowen’s Cantata “ Sleep. 
ing Beauty’ was performed in a creditable manner. Qn 
the next evening the Orchestral Society gave their last 
Concert for the season at the Assembly Rooms, Bath, with 
Miss Alice Grey and Mr. G. Miles as vocalists, and Herr 
Van Praag as solo violinist, and this was followed on the 
17th ult. by a grand Choral Concert, by the Bath Phil- 
harmonic Society, under the directorship of Mr. Albert 
Visetti. The programme consisted of choice selections 
from Bach, Handel, Mendelssohn, Liszt, Sullivan, Schu- 
mann, &c. Madrigals, by Pyne and Pierraccini (Bath), 
and also compositions written especially for this Concert by 
Dr. Bridge and Mr. Albert Visetti. There was a full ac- 
; companiment of harps, organ, and strings, and the Concert 
| was a great success. 

Dvorak’s work, “ The Spectre’s Bride,’ was performed 
by Mr. Riseley at the last of the Monday Popular Concerts 
| for the season, on the 24th ult. A notice will appear next 
month. 








| MUSIC IN EDINBURGH. 


(FROM OUR OWN CORRESPONDENT.) 


Mr. FRANKLIN PETERSON gave the second of his Historical 
| Recitals on April 20; it consisted of selections from the 
more modern composers for the organ, Rheinberger, 
Guilmant, and Liszt. Miss Annie Grey sang Toplifi’s 
* Consider the lilies * and Sullivan’s “And God shall wipe 
away all tears.” 

On April 27, Sefor Sarasate and Mr. Cusins gave a 
second Recital, which, needless to say, was a great plea- 
jsure to all present; the performance was warmly ap- 
plauded. 

On the evening of the 1oth ult., Herr Otto Schweizer 
gave, by invitation, his annual Private Pupils’ Concert. 
He was assisted in the vocal department by Miss Annie 
Grey, who was much appreciated in her rendering of * The 
flowers of the forest,” and Mr. Arthur Edmunds, whose 
flexible voice and tasteful style always make him welcome. 
The most noteworthy performance was that of a young lady 
who played Schumann’s A minor Concerto and Chopin's 
Nocturne in G major (Op. 37, No. 2). 

Herr Gallrein gave his fifth Chamber Concert on the 
11th ult., when he was ably assisted by Mr. Della Torre 
(pianist), Mrs. Jamieson, and Miss Annie Grey. 

A Recital of sacred music took place in St. Vincent's 
Church, on the 13th ult. Mr. Arthur Edmunds contributed 
solos, among which Mendelssohn’s * If with all your 
hearts,’ was conspicuous by the finished rendering it 
received. Mr. Gilbert Ferrier gave a Chamber Concert, 
assisted by M Cole, Daly, and Walton. His solos, 
carefully interpreted, were selections from Chopin and 
Scharwenka, and the concerted pieces included both Schu- 
mann’s and Rheinberger’s Quartets in E flat. 

The Saint Giles’s Choral Society performed ‘“ Samson” 
in the old Cathedral on the evening of the 21st ult. The 
solo parts were sustained by artists from London: Madlle. 
José Sherrington, Miss Emily Dones, Mr. Iver McKay, and 
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Mr. Arthur Rousbey. 
Mr. Sinclair, Conductor. 
Mr. Carl Rosa’s Opera Company visited Edinburgh this 
month. ‘The principal artists were Mesdames Marie Roze, | 
julia Gaylord, Georgina Burns, and Jennie Dickenson, and | 
Messrs. McGuckin, Esmond, Sauvage, Burgon, and Max | 

The novelty produced was ‘ Fadette.” 


Mr. Hartley was Organist, and 


Eugene. 
MUSIC IN GLASGOW AND WEST OF SCOTLAND. 
(FROM OUR OWN CORRESPONDENT.) 

Tue following Concerts took place at the end of April, 
too late for being mentioned in my May letter :—A 
performance of Mendelssohn’s * Lauda Sion,” with other 
shorter selections, by the Musical Association of St. 
James's Established Church (Mr. Sweeney conducting, 
and of Weber’s Mass in G, and other sacred and secular 
music, by the Choir of Laurieston Established Church, 
under Mr. Threshie’s direction, both Concerts being on the 
oth of April. A Concert of Secular Music, chiefly glees 
and part-songs, was likewise given by the Choir of Camp- 
hill United Presbyterian Church on the 2gth of that month. 
The last-mentioned choir, it may be added, intends to pro- | 
duce Anderton’s Cantata, ** Yule-tide,’’ next Christmas. 

The Bothwell Musical Association, which is under the 
conductorship of Mr. Hugh McNabb, held its annual 
Concert on the 7th ult., when E. C. Such’s Cantata, ** Nar- | 
cissus and Echo,” formed the chief part of the programme. 
A very fair rendering was given of this agreeable | 


composition, but the Concert in other respects was hardly 
what might have been looked for from the presumed 
musical acquirements of the members. 


Solos and such 
miscellanea are indeed the weak point generally in our 
smaller amateur Societies. 

The annual Concert by the Glasgow Academy Choir 
(present pupils, boys, taking the treble and alto parts, and 
former scholars the tenor and bass) is generally the last 
event of the season, but by no means the least in im- 
portance, and that it still holds its place in public estima- 
tion was evident from the crowded and fashionable audience 
which gathered in the Queen’s Rooms, on the r4th ult., at 
this, the eighth Concert. The chief composition performed 
was the new Cantata by Gustav Ernest, ‘ Love’s Con- 
quest.” It received a very creditable interpretation, the one 
drawback in its representation being the want of treble 
solo voices, Which arose from an unavoidable and unex- 
pected contingency not unfamiliar to those in charge of 
boys’ choirs. The treble solos were allotted, under the 
ircumstances, to a select body of twenty voices or 
so, which, on the whole, supplied the want acceptably. 
The Cantata, which is elegant and melodious, pleased very 
much, The pianoforte part was played by Mrs. Maclaren, | 
and that for the harmonium, specially written for this 
performance by the composer, by Mr. C. H. Woolnoth. 
An anthem for first and second trebles, “If ye then be | 
tien with Christ,” and the Chorus of Handmaidens, from | 
“Fridolin,” ‘The Fay’s Song,” by Henry Smart, and | 
other selections of similar character, together with solos, &c., 
by old Academy pupils, made up altogether an excellent | 
programme, and the tuneful singing of the choir, their 
correct time, and their distinctness of pronunciation, were 
features highly creditable to the training of Mr. John Mac- 
laren, their enthusiastic Conductor. 

The members of the Glasgow Society of Musicians dined 
together for the last time this season, on the 6thult. They 
have met thus prandially, if I may coin a word, once a 
month, sometimes twice, since October last, enjoying 
music of a high-class character as well as a good 
dinner; but while thus mindful of themselves, they have not 
been neglectful of strangers (musicians, of course). Among 
the most distinguished of their guests during the season were 
Herr Richter, Mr. A. C. Mackenzie, Mr. I. Huetfer, Mr. W. 
A. Barrett, and Mr. Alfred Littleton. Several Symposia have 
also been held, at which, at a sort of smoking lecture, papers 
Were read by members on various interesting subjects, includ- 
Ing one on * Sound propagation,” with experimental illustra- 
tions, by Professor Mackendrick, a member of the Society. 

I wish to correct an error I inadvertently made last 
Month in the name of the composer of ‘ Silvia,’ when 
Noticing the performance of the Cantata at Johnstone. I 
should have written Louis N. Parker, of course, not !’. Parker. 





MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, May ro, 1886. 

I nave delayed a final review of the musical season in 
this City till the present moment, in order to include in it 
the principal achievements in all the departments of 
musical activity. Just now the American metropolis is 
enjoying a period of richly deserved rest after a season 
unexampled in the history of music in this country. Mr. 
Thomas brought his series of Popular Concerts to a close 
on April 15; two days later the American Opera Company 
gave its last representation at the Academy of Music, and 
immediately set out upon a tour which is to include the 
chief cities of the East and West. With the departure of 
Mr. Thomas and the forces under him, the local season 
virtually came to an end, although New York has continued 
since to enjoy as much music as any other city in the 
country, and new compositions have kept blossoming at 
opera house and concert hall. Thus an ambitious amateur 
conductor brought forward Massenet’s ** Mary Macdalen,” 
on April 17; Dr. Van der Stucken and his German male 
chorus, the Arion Society, signalised the 18th by giving a 
Concert in which every work produced was novel to 
America, the more important compositions in the list being 
Gade’s Orchestral Suite, composed for the celebration of Hol- 
berg’s two-hundredth anniversary and entitled ‘+ Holber- 
giana”; Bernhard Scholz’s** Das Siegesfest * cantata; and 
a Pianoforte Concerto in C minor, composed and performed 
by Louis Maas, formerly a teacher in the Leipzig 
Conservatory, now of Boston. On the same evening, Mr. 
Reinhold L. Herman, the conductor of the leading German 
Musical Association, the Liederkranz, gave a performance 
of a setting for solo voices, mixed chorus, and orchestra, 
of Hood’s * Bridge of Sighs,’ his own composition. 
Since then Mr. Dudley Buck has produced a cantata 
for solo voices, male chorus, and orchestra, entitled 
“The Voyage of Columbus,” of which the authorship 
of both words and music is his, and that venerable 
relic of a bygone age, the Chevalier Antoine de Kontski, 
has written and given public representation to a comic 
opera, in French, which he named “The Sultan of 
Zanzibar,” and produced for the double purpose, so he gave 
out, of benefiting the Polish exiles in America and sati- 
rising the political policy of Prince Bismarck with reference 
to the Chevaliers countrymen. 

The occurrences which have exerted a dominant influence 
over the entire season have been those which have been 
under the direction of Mr. Theodore Thomas—the Popular 
Concerts and the representations of the American Opera 
Company. Neither enterprise turned out financially suc- 
cessful, though both were richly productive of interesting 
and instructive artistic results. ‘The Concerts numbered 
forty-eight, two being given each week between the begin- 
ning of November and the middle of April. The pro- 
grammes were, for the greater part, made up of selections 
from the standard repertory. The plan of devoting entire 
evenings to the compositions of single composers was 
abandoned early in the series, from a fear that the public 
would think such Concerts heavy. The desired degree of 
lightness was afterward secured by frequent perform- 
ances of ballet music and short pieces. A review 
of the programmes shows that about fifty composers 
were represented with one hundred and fifty compo- 
sitions. Beethoven had the greatest number of per- 
formances, thirty; Wagner came next with twenty-six, and 
the succeeding half-dozen ranked as_ follows :—Liszt, 
nineteen ; Rubinstein, eighteen; Schubert and Mendels- 
sohn, fifteen each ; Berlioz, thirteen ; Saint-Saéns, twelve ; 
and Weber, eleven. The list of novelties was not large, 
and, to the disappointment of the advocates of the national 
movement, contained only one work by an American com- 
poser. The writers who contributed the novelties 
Rubinstein, Tschaikowsky, Fuchs, Svendsen, Dvorak, 
Silas G. Pratt, Borodin, Gernsheim, Bruch, and Délibes. 
Dvorak’s works have won a decided popularity in our 
concert rooms, especially the Scherzo Capriccioso (Op. 66), 
which Mr. Thomas introduced here in the season of 15584- 
85, and which occupied places in a Philharmonic as well 
as a popular scheme this season. To the production of his 
Birmingham Cantata by the Brooklyn Philharmonic Society 


were 
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I will recur later. Partly, I fancy, because the Concerts 
were not financially profitable, partly, may be, because Mr. 
Thomas’s opera schemes make it impossible, the Thomas 
Concerts next season will be limited to six in the evening 
and twelve in the afternoon. 

The American Opera Company is reaping a much 
greater degree of popular success in other cities than it 
reaped here. The fact is, of course, easy of explanation. 
No other city in the United States has been called on, like 
New York, to patronise one hundred and twenty-seven 
representations of Grand Opera, to say nothing of several 
times as many performances of operettas within six 
months; and no other city has had its standard of judg- 
ment pitched by representations of such admirable excel- 
lence as those given at the Metropolitan Opera House. 
To the people outside of New York the American Opera 


has come with a brilliancy of scenery, a sumptuousness of 


attire, which have been almost as irresistible as they were 
novel to them. The success of the institution in Boston 
was unparalleled, and was beautifully supplemented by the 
organisation of a society having for its aim the encourage- 
ment of American opera. The same step was taken in 
Philadelphia and Baltimore, and it now looks as if the 
New York enterprise was to become a national one, and 
the metropolis was to be yielded up to the managers of the 
German Opera at the Metropolitan Opera House. Perhaps 
Mr. Thomas has taken a leaf from Mr. 
experiences. The company gave fifty-six performances in 
New York, the operas being, ** The Taming of the Shrew,” 
“ Orpheus and Eurydice,” ‘“ Lohengrin,” ‘“ The Merry 
Wives of Windsor,” “ The Flying Dutchman,” ‘ Lakmé,” 
“The Magic Flute,” and Massé’s * Marriage of Jeannette.” 
The last-named pretty little work was given as a companion 
piece to Délibes’s ballet ‘ Sylvia.” Aida” and ‘ Néro,”’ 
which were announced as in study, were not given. The 
Company is now in the West and will enjoy a needed rest 
during next week, when Mr. Thomas and his orchestra will 
be engaged in the Musical Festival at Cincinnati. This 
Festival, by the w ay, is the seventh of the biennial Festivals 
established by Mr Thomas in 1873. The principal choral 
numbers to be performed are Bach's B minor Mass, Haydn’s 
‘“* Creation,” Rubinstein’s * Tower of Babel,” and Berlioz’s 
** Damnation of Faust.” An account of it will occupy my 
next letter. 

In Brooklyn, on March 20, Dvorak’s * Spectre’s Bride” 
was performed under Mr. Thomas’s direction. The solo 
parts, with one exception, were in good hands— namely, 
in those of Madame Helene Hastreiter, Mr. William Ludwig, 
and Mr. Whitney Mockridge. The latter gentleman was not 
up to the requirements of the score. ‘The orchestra was 
admirable, the chorus sang spiritedly, and the Cantata 
achieved the most decided success of any new work brought 
out here this season, with the exception of the operatic 
novelties. 

The Boston Symphony orchestra, after completing its series 
of twenty-four weekly Concerts, visited a number of cities, 
giving Concerts under the direction of Herr Gericke. The 
tour was undertaken to keep the musicians together a 
longer time than has been done heretofore, and thereby to 
increase their proficiency. With the same end in view, a 
series of Popular Concerts is now being given. Mr 
Mapleson’s Italian opera was shipwrecked in California, 
and the destruction was so much more complete than usual 
that New York will be spared the usual spring 
visitation. The same fate overtook Emma Nevada's 
Concert company. Such wrecks, when considered in 
connection with the successful ventures of the season, cause 
no heart pangs. 


MUSICAL MEETINGS IN WALES. 

Tue Eisteddfod seems to be as popular an institution as 
ever in Wales. At Eastertide musical meetings of this 
description took place in almost every town or populous 
place. The Abergavenny Eisteddfod, although held in Mon- 
mouthshire, is regarded as a Welsh institution. It was 
perhaps the most important of the series. The competi- 
tions were held in the market place under the presidency of 
Mr. T. P. Price, M.P., and the adjudicators were Dr. 
Roland Rogers, Bangor; Mr. D. Emlyn Evans, and other 
gentlemen. ‘The test piece in the chief choral competition 


| this account. 


Carl Rosa’s book of 





was “ Thanks be to God” ( Elijah”), a first prize or 
£80 anda gold medal, and a second of £25 and a silver 
medal being oficred. Seven choirs competed—viz. » Sithowy 
and Tredegar (Mr. W. Jones, conductor), Ebbw Vale 
(Mr. J. Williams), Bridgend and Tondu (Mr. John Jenkins), 
Blaenavon (Mr. J. Jones), Rhymney and Pontlottyn (My. 
J. Roberts), Dowlais (Mr. Dan Davies), and Mountain 
Ash (Mr. D. E. Coleman). The Birmingham Musical 
Association was expected to be present also, but the train 
arrangements did not suit. Much regret was expressed on 
The contest was watched with great interes, 
by the large assemblage, and the result was declared as 
follows :—Dowlais, 1; Mountain Ash, 2. In giving his 
adjudication Dr. Rogers deprecated the action of the leaders 
in seeking to make their choirs shout loudly. Until this 
fault was remedied, South Wales choral singing must 
always be inferior to that of other parts of the country, 
This. expression of opinion has not unnaturally occasioned 
a great deal of local attention. But this Eisteddfod 
promises to be eclipsed by one that is to be held at Aber. 
dare in July next, when several important prizes will be 
offered for choral singing. Eisteddfodau were also heid at 
Aberdare, where the Aberaman Choir, which did not appeal 
as expected at Aberg. ravenny, competed for and won £ 25 for 
the best rendering of the same test piece; at Cé aerph illy, at 
Aberavon (when a prize of £50 for the best choral render- 
ing of ** The many rend the sites * was taken by the local 
Choral Society, led by Mr. J. Phillips), at Neath, at Llan- 
twit Vardre, Llanelly, Penarth, Maesteg, and many other 
places. 


Tur performance of ‘ Samson’’—an Oratorio quite 
unduly neglected—by the Holy Trinity, Paddington, 
Choral Society, on behalf of the Children’s Hospital, Pad: 
dington Green, at the Kensington ‘Town Hall, on the 
evening of the 25th ult., bears agreeable testimony to the 
increased demand for general efficiency which characte rises 
the minor musical associations of the metropolis. Mr. Bates 

a name of happy omen in connection with Handelian 
oratorio—is decidedly to be congratulated on the achieve 
ment of his chorus, in which a contingent of boys took 
part with excellent effect. The tuneful and correct singing 
of the choir throughout bespeaks careful training, while 
the fresh and resonant quality of the voices, and the ability 
of the tenors to hold their own, points to a careful selection 
or singular good fortune on the part of the Conductor. 
The solos were entrusted to Misses Marianne Fenna and 
Josephine Yorke, and Messrs. Edwin Bryant and Henry 
Pope. Itis only fair to Mr. Bryant to mention that his efforts 
were on two several occasions cruelly interfered with by 
the obbligato accompaniment of a piano-organ and cornet 
in the street below. Miss Marianne Fenna did full justice to 
the florid music which falls to the soprano, while Miss Yorke 
and Mr, Henry Pope turned their dramatic experience to 
good account, the former being very successful in her ren- 
dering of * Return, O God of hosts,” and the latter gaining 
hearty applause by his vigorous delivery of ‘* Honour and 
arms.” A small, picked orchestra of some twenty pro- 
fessional players, including several instrumentalists of first- 
rate ability, rendered the accompaniments and incidental 
music in an efficient fashion. But the feature of the per- 
formance was the singing of the choir, and we shall look 
forward with interest to their future appearances. 

Mr. Tinstey gave an Evening Concert at the Brixton 
Hall, on the 5th ult. The programme was opened with an 
organ solo by Mr. C. J. Frost, Mus. Doc., Cantab., the 
 Offertoire de Sainte Cecile” (Grison), which was excel- 
lently played. The principal vocalists were Miss Amy 
Denning, Madame Enriquez, Mr. Henry Guy, and Mr. 
Frank May, R.A.M., all of whom were warmly and most 
deservedly applauded. Herr Carl Deichmann (violin) gave 
an artistic rendering of Beethoven’s Romance, and Air 
Varié et Polacca (De Beriot); Miss E. J. Gollege per- 
formed two pianoforte solos in a highly creditable manner, 
three of Mr. Tinsley’s pupils gave the music allotted to 
them with excellent taste, reflecting much credit on his 
method of teaching, and Mr. S. West gave a flute solo, 
which was cordially received. Miss Frances Burbidge 
filled the post of accompanist in alternation with Mr. 
Tinsley. 
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SE 
A VARIED programme was performed by 
Gleemen “* at their annual Concert, held on the 13th 
alt, at the Criterion, under the direction of Mr. Richard 
Mackway ; the locale chosen on this occasion enabling the 
members of the Criterion Glee Choir to co-operate with 


sreater convenience tothemselves and tothe undoubted satis- | 
faction of the audience. The boys of the choir were heard to 
creat advantage in Wellings’ song ‘The old lock,” which 
was given in unison with a fulness of tone and a delicacy of 
expression which almost recenciled us to the sentimentality 


gave Wilbye’s 
and the Sextet 
, rlee 66 t. 9 
giee * Ol: 


st effort of the 


of the composition. The full choir also 
Madrigal ** lora gave me fairest tlowers,” 
from * Patience” in very good style. Bishop's 
hold Robin Hood’ was perhaps the be 
Gleemen, whose performance, excellent as it was, suffered 
fom a slight want of balance in the outer parts. The alti 
¢rove their hardest but were occasionall; erweighted in 
the tuttis. Songs, humorous and sentimental (in the 
latter department Mr. Mackway’s own refined style and 
excellent enunciation deserving a passing word of praise), re- 
citations by Messrs. Vernon Heath and Kestin, and solos 
on the pianoforte and violin, lent much variety to the 
entertainment and met with cordial recognition from an 
audience which, though chiefly composed of ladies, did not 
exclude a fair sprinkline of the more demonstrative sex. 
Avery good performance of the ‘* Rose of Sharon ” was 
given on the 4th ult., at Christ Church Schoolroom, Crouch 
End, by the members of the Choral Society. This Society 
been in existence twelve years, and though number- 
rely 100 voices, has, under the direction of its conduc- 
. Alfred J. Dye, done good service in making known 
new works in the neighbourhood, not the least important 
being Mr. Mackenzie’s fine Oratorio, which was listened to 
and warmly applauded by a large and_ enthusiastic 
audience. The parts of the Sulamite and the Beloved were 
respectively undertaken by Miss Emily Buxton and Mr. 
Henry Piercy. Madame Florence Winn 
advantage in the opening solo, and received an encore for 
her rendering of the air ‘* Lo, the King,” 
Ward as Solomon made the most of an exacting part. 


Although Mr. Mackenzie’s charming orchestration suttered | 
somewhat from the want of a complete orchestra, a very | 


good substitute was provided in a professional string 
quintet led by Mr. S. Dean Grimson, supplemented by 
piano, Mr. J. G. Callcott, and harmonium, Dr. C. W. 
Pearce. The choruses were remarkably well rendered. 

THE programme of Mr. Kiver’s Annual Concert, held in 
Prince’s Hall, on the 14th ult., offered as its most notable 
feature a String Quartet by Sterndale Bennett which, 
written as long ago as in 1831, was only recently discovered, 
and now performed from the MS. for the second time, the 
frst perfurmance having taken place at the Oratory last 
November. This interesting specimen of Bennett's early 
mastery of form and command of unforced melody was ex- 
cellently played by Messrs. F. Ralph, Louis Hann, Ellis 
Roberts, and Charles Ould. Mr. Kiver was heard in the 
pianoforte part of Sterndale Bennett's Sestet in F sharp 
minor, besides exhibiting his powers in several compositions 
of the romantic school, and met with the cordial recognition 
which his skill and versatility deserved. Songs by Madame 
Marian McKenzie and Mr. .H. Fulkerson were inter- 
spersed between the instrumental numbers, and Mr. T. 
Wingham, with whom the credit rests of giving to the world 
the String Quartet above mentioned, lent his able services 
as Conductor. 


Mr. Henry PuiLurpes, a new recruit in the ranks of 


tenor vocalists, gave his first Morning Concert on the 14th 
ult, at 16, Grosvenor Street (Messrs. Collard’s). Mr. 
Phillips, who is to be commended for his choice of songs, 
made a decidedly favourable impression on an audience 
amongst whom the sterner, and perhaps more critical, sex 
were in a considerable minority. The Concert-giver was 
fortunate in securing the services of a number of excellent 
brother and sister artists, whose admirable efforts rendered 
the performance more than usually interesting. Madame 
Patey, Mrs. Hutchinson, Miss Grahame. Mr. Guy, and Mr. 
Barrington Foote were all heard to advantage ; Herr Poz- 
nanski contributed pieces for the violin, and Miss Sasse for 
the pianoforte, Miss Filippi giving a brief but excellent 
Tecitation. 


- ! 
*Ye London 


was heard to| 


and Mr. Frank | 


Tue St. John’s, Fulham, Choral Society, gave its last 
Concert of the season in Beaufort House, Fulham, on 
Thursday evening, the 6th ult., when Sterndale Bennett's 
** May Queen” was performed with great success, under the 
direction of Mr. Edward J. K. Toms. The choruses 
| were sung with precision and refinement, evincing careful 
| practice and _ training, 1 the solos were excellently 
| rendered by Miss Selina Quicke, Miss Ellen Marchant, Mr. 
Edwin Phillips and Mr. Frank May, the last named gentle- 
| man being highly successful in the solo * ’Tis jolly to hunt,” 
| which was redemanded. The accompaniments were played 
by Miss A. F. Elliott at the pianoforte, Mr. J. K. Toms 
at the harmonium, and a small but efficient band led by 
Mr. H.C. Tonking. The Cantata was preceded by a 
laneous selection, in which the singing of Miss Marchant, 
and the pianoforte playing of Miss Batty (a pupil of Mr. 
Toms) Were special features. 


Ar the Concert at the Crystal Pala I 
the conductorship of Mr. August Manns, the were 
Miss Clara Dowle, Miss Alma de Lisle, Mr. Gawthrop, Mr. 
Carl Jung (violin), Mr. L. W. Hardy (cornet), and Mr. A. 
J. Eyre (organ). The instrumental pieces were finely per 

formed, the most noticeable being Beethoven’s Septet and 
Handel’s Largo in G. Miss Clara Dowle made her third 
appearance at these Concerts and was very favourably 
received. Her songs were “ Softly sighs’? (Weber) and 
“ Poor wandering one™ (Pirates of Penzance), in both of 
| which she was enthusiastically recalled. 
ived a similar compliment for 
her rendering of the Kecit. ** Armida despietata,” and Air 
* Lascia ch’io pianga”’ (Handel). Mr. Gawthrop gave 
‘In native worth” (** Creation”) and * Alice, 
thou ” (Ascher), and was twice recalled. 


artists 


Ir the performance of Verdi's “ Rigoletto,” 
direction of Mr. Richard Temple, at the Gaiety Theatre, on 
the tgth ult., was intended to prove that a company of 
English artists could give an adequate rendering of 
an Italian Opera, it was fairly successful. At the same 
time, it would have been wiser to have adopted an English 
| translation, as the mellifluous Tuscan suffered not a little. 
Mr. Temple sang and acted with great energy the part of 
the unfortunate jester, occasionally falling into the sin of ex- 
| ageeration. Madame Rose Hersee is no novice in the réle 
lof Gilda, and but for some failure of voice power would 
| have left nothing to desire. Mr. Durward Lely made a 
| favourable impression by his intelligent embodiment of the 
The large audience was effusive in its 
it said they took 


| licentious Duke. 
| applause, but to the performers’ credit be 
| no notice of it until the end of each act. 

AN excellent Concert was given on the 7th ult., by the 
members of the St. George’s Glee Union, in the Pimlico 
Rooms, Warwick Street. The first part was miscellaneous 
and included a solo on the Mustel organ by Mr. J. Munro 
Coward, and the Overture * William Tell”? (Mustel organ 
and pianoforte), by the same artist and Mr. F. R. Kinkee. 
The vocalists were Miss L. Distin, Miss Annie Wilson, Mr. 
Holberry Hagyard, and Mr. Thurley Beale. Several 
madrigals were well rendered by the choir. Sir Sterndale 
Bennett's Cantata * The May Queen” occupied the second 
part of the programme. The solos were admirably sung 
by the above mentioned artists, and the choruses were 
rendered with firmness and good expression. The 
Cantata was accompanied by Mr. Coward on the Mustel 
organ and Mr. Kinkee on the pianoforte. Mr. Joseph 
Monday conducted. 

A Concert was given by the students of the violin 
classes, on the 5th ult., at the Birkbeck Institution, under the 
direction of Mr. Fitzhenry. The students performed with 
cood effect a selection from * Der Freischiitz * and Danse 
Romanesca (Muscat), Mr. T. E. Gatehouse gave two 
violin solos, both of which were encored; Mr. C. G. Mac 
pherson and Mr. A. Allen played pianoforte and flute 
| solos respectively, and songs were contributed by Miss 
Nellie Oxenham, Master Frank Peskett, Mr. James Budd, 
and Mr. J. Kift. 

We record with pleasure the arrival in London of the 
celebrated Florentine pianist, Signor Giuseppe Buonamici, 
who, it is to be hoped, will be heard in public during the 
few weeks of his visit to this country. 
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A VERY efficient performance of Dvorak’s Stabat Mater 
and Cowen’s ‘ Sleeping Beauty” was given on the 18th 
ult., at the Atheneum, Highbury New Park, by the Choral 
Society connected with the Islington Presbyterian Church, 
under the direction of its Conductor, Mr. J. Conyers Keynes. 
The solo parts were throughout ably interpreted by Mrs. 
Hutchinson, Miss Eleanor Rees, Messrs. Harper Kearton, 
and W. G. Forington. The orchestral portions of the 
respective scores were skilfully substituted on the part of 
Messrs. Fountain Meen (pianoforte) and W. Tate (har- 
monium). The audience testified by their numbers to 
their appreciation of the spirited efforts of the Society in 
bringing forward two such interesting works of modern 
date, the worthy performance of which, as in the present 
instance, signifies much previous zeal and labour bestowed 
thereon on the part of all concerned. 


A Concer? was given on the 15th ult., at the Royal Park 
Hall, Camden Town, in aid of the Funds of Berkeley Road 
Chapel, Chalk Farm. Miss Annie Browning contributed 
two pianoforte solos, ‘* Balmoral’ and a Pasquinade by 
Gottschalk, both of which were performed in a highly 
creditable manner. Mr. and Madame Vernon were very 
successful in their vocal selections, and Mr. Wedlake in 
a song by Mr. Theo Ward, entitled “* Broken Vows”; and 
Mr. Frank May in “I’m a roamer,” “ The Braves of 
Britannia,” and ‘“ Coyest maid’? (H. C. Hiller), were 
deserving of much praise. Mr. Oakley Parratt (violin) was 
warmly applauded for his rendering of * Sc¢éne de Ballet” 
by De Beriot and selections from ‘“ Faust.” Mr. Theo 
Ward, R.A.M., was the Conductor. 


THE members of the St. Augustine’s Musical Society, 
Highbury, gave their tenth Concert on the 6th ult., the 
first part consisting of Dr. Stainer’s Cantata ‘* Daughter of 
Jairus.’. The work was admirably rendered and much 
appreciated by an enthusiastic audience, Dr. Stainer, who 
conducted, receiving quite an ovation. The soloists were 
Miss Dakin and Messrs. Charles Strong and Frank Ward. 
The accompaniments were played by Miss Lomas (piano- 
forte) and Mr. William Hodge (harmonium). The second 
part, which was miscellaneous, included a flute solo (Mr. C. 
Spencer West), a violoncello solo (Mr. Hubert S. Ward), 
and part-song, ‘* With horse and hounds,” conducted by 
Mr. Charles Strong. 

THE 232nd Anniversary Festival of the Sons of the Clergy 
was held under the dome of St. Paul’s Cathedral on 
Wednesday, the 12th ult. The musical arrangements were 
on the imposing scale adopted in recent years, the orchestra 
and chorus numbering 300 executants under the direction 
of Dr. Stainer. Sir Arthur Sullivan’s Overture “ In 
Memoriam ” was played as an opening voluntary, and the 
effect when the organ joined the orchestra in the Coda was 
exceedingly fine. Mendelssohn's ‘* Lauda Sion” was per- 
formed as an anthem, and Handel’s * Hallelujah Chorus ”’ 
was sung at the conclusion of the service. The Sermon 
was preached by the Very Rev. John Gott, D.D., Dean of 
Worcester. 

On Thursday, the 2oth ult., a Concert was given in 
Eccleston Square Church, Belgrave Road, S.W., in aid of 
the incidental expenses. The first part of the programme 
consisted of Dr. Stainer’s Cantata ‘The Daughter of 
Jairus,” the solos being admirably given by Miss Selina 
Quick, Mr. Edwin Phillips, and Mr. Frank May. The 
second part was made up of solos and choruses of a miscel- 
laneous character, Miss Annie Griffith contributing Men- 
delssohn’s ‘“ But the Lord is mindful” and Gounod’s 
“There is a green hill.” The musical arrangements were 
under the direction of Mr. Rowland Briant, A.R.A.M., 
F.C.O., and the accompanist was Mr. Frank Idle, the 
newly appointed Organist and Choirmaster of the Church. 


THe Woodside Park Musical Society terminated the 
first season most successfully on the 6th ult., at Woodside 
Hall, North Finchley. The programme, which was care- 
fully rendered, included Mendelssohn’s ‘* Lauda Sion” and 
“ Judge me, O God,” and a miscellaneous selection. The 
solos, vocal and instrumental, were contributed by members 
of the Society. At the close of the Concert the Conductor, 
Mr. Dye, received quite an ovation. Mrs. Williams was 
an efficient accompanist, and Mr. J. G. Callcott presided at 
the harmonium, 





Tue 148th Anniversary Festival of the Royal Society of 
Musicians was held at St. James’s Hall on the rath ul 
under the presidency of the Hon. Mr. Justice Chitty. 
Admirable speeches were made by the chairman, Sj: 
George Mactarren, Mr. John Hollingshead, Mr. Randegge; 
Mr. H. L. W. Lawson, M.P., and Mr. Meadows White, 0.C. 
The artists who contributed to the musical selection were 
Mdlle. de Lido, Madame Patey, Mr. W. Winch, Misc 
Fanny Davies (pianoforte), Signor Pezze (violoncello), and 
the London Vocal Union, under the conductorship of Mr, 
Fred. Walker. A list of subscriptions, amounting to upwards 
of £500, and including 50 guineas from the chairman, was 
read by Mr. W. H. Cummings, the Hon. Treasurer, 

Tue Primrose Hill Choral Society gave a Concert on the 
18th ult., at the Vestry Hall, Haverstock Hill, in aid of the 
funds of the Boys’ Home, Regent’s Park.  Larnett's 
“Ancient Mariner” formed the first part, the second part 
was miscellaneous, comprising instrumental pieces, songs, 
and part-songs. The soloists were Miss Ethel Winn, Miss 
Mary Willis, Mr. Lance Calkin, and Mr. Vaughan 
Edwardes; Miss Mabel Fraser (violin), Mr. Reynolds (con. 
trabasso), Mr. George Gear (piano), and Mr. King Hall 
(Mustel Organ). The choir acquitted themselves very 
creditably, and Mr. George Calkin was an efficient Con- 
ductor. 

An excellent performance of Sir Sterndale Bennett's 
Cantata “The May Queen” was given at the Assembly 
Hall, Mile End Road, on the 1st ult. The work was 
preceded by a miscellaneous selection, in which Miss 
Rose Dafiorne gave a highly artistic rendering otf 
Gounod’s “There is a green hill,” singing, as an 
encore, ** The better land.” The Cantata was warmly 
received, and the principal vocalists—Miss Marianne 
Fenna, Miss Rose Datforne, Mr. Alfred Kenningham, and 
Mr. Musgrove Tufnail—as well as the choir, deserve the 
utmost credit for their efforts. A string band accom- 
panied the singers. Mr. C. Day Winter conducted. 


Miss Kate WEstrop, Organist of St. Edmund king and 
Martyr, Lombard Street, gave her annual Organ Recital 
on the 5th ult., after the mid-day service. The selection, 
which was well played, included ‘“Splendente te, Deus” 
(Mozart), Largo in G (Handel), and Festive March 
(Smart). Vocal solos were contributed by Master Holder, 
Mr. Henry Sheldon, and Mr. R. J. Knight. Two Anthems, 
“They have taken away my Lord ” (Stainer) and “ If we 
believe that Jesus died”? (Bunnett), were rendered by the 
choir in an efficient manner, under the direction of Mr. 
Charles J. Robinson, choirmaster. ‘The church was crowded 
with an attentive congregation. 

THE 171st monthly Concert given by the Grosvenor 
Choral Society, was held at the Grosvenor Hall, Bucking- 
ham Palace Road, on Friday, the 21st ult., when Barnett’s 
Cantata ‘The Ancient Mariner’? was most successfully 
rendered. The solo parts were taken by Madame Wilson- 
Osman, Miss Annie Dwelley, Mr. T. P. Frame and Mr. F. 
Bevan. The programme opened with a miscellaneous 
selection, including part-songs by Rossini, Moir, and 
Marzials, and songs given by the ladies above mentioned and 
by Mr. Frederick and Mr. H. Davis. Mrs. T. P. Frame pre- 
sided at the piano, and Mr. G. Winney at the Mustel organ. 
Mr. David Woodhouse conducted. 

Tue Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of ‘ Elijah” in the Great 
Assembly Hall, Mile End Road, on the 5th ult. The 
soloists were Mrs. Lenthal Swifte, Mrs. Dean, Mr. Reginald 
Groome, and Mr. Jabez West. Mr. E. H. Turpin accom- 
panied on the organ. On the 2oth ult. the Choir performed 
‘“* The Messiah,” in the Somers’ Town Presbyterian Church, 
Ossulston Street. The soloists were Mrs. Livesay Carrott, 
Miss Isabel Tomaton, Mr. Martin Frost, and Mr. James 
Blackney. Mr. Albert Orme conducted, and Mr. William 
Tate was the accompanist. 

On the 18th ult., Mr. William Hodge gave an inaugural 
Organ Recital, on his appointment to the post of Organist 
and Precentor of the Choir at St. Marylebone Parish church. 
An interesting programme, including Mendelssohn’s Organ 
Sonata, No. 4, in B flat, and Bach’s Toccata e Fuga in D 
minor was rendered with great facility by this young and 
talented artist. 
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“\ Prospectus of the Regent Hail, London, Association 
for the Encouragement of Artistic excellence, by proving 
and attesting thoroughness of Workmanship in the Design 
and Manufacture of Musical Instruments, has been recently 


‘sued; and certainly if the objects of the Institution are | 
eectually carried out, it should gain the confidence of the | 


musical public. The certified opinion upon the merits of 
an instrument will be in all cases accompanied by the 
Hall Stamp; and the examination being entrusted to 
eminent members of the musical profession, their verdict 
may be safely relied upon. 
Association is at 44, Devonshire Street, Portland Place, 
London. 

Tue Annual Concert and Distribution of Prizes to the 


younger members of the Choir of St. James’s Church, Ken- | 


nington, took place in the Boys’ Schoolroom, on Tuesday, 
the 11th ult., under the direction of Mr. William Tozer, 
the Organist. 

\.M., and Miss Isabelle Girardot, R.A.M., each of whom 
ogined a Warm reception. 
violin solo ‘* Romance et Bolero” (Dancla). ‘The pianoforte 
selections of Miss Annie Shelton were deservedly applauded. 
The programme was broueht to a most successful 


conclusion by the Distribution of Prizes by Mrs. Bache | 


Harris. 


THe Popular Choral Society gave a performance of| 
Sterndale Bennett's ** May Queen,” at St. Andrew's Hall, | 
Newman Street, W., on the sth ult., for the benefit of the | 
funds of the choral classes at Clerkenwell, Whitechapel, and | 


Bermondsey, from which centres of instruction the Choral 
Society is recruited. The Concert was under the direction 
ofthe Conductor, Mr. W. Henry Thomas, the other artists 


who assisted in the ‘* May Queen” being Miss Margaret | 


Hoare, Miss Myers, Mr. Nicholl, Mr. Bridson, and Mr. F. 
Lewis Thomas. 
cellaneous. 

Tue sale of the quartet of instruments by Stradivarius, 
by order of the executors of a French amateur, Madame de 
Saint-Enoch, took place on Saturday, the 15th ult., at the 
Hotel Drouot, Paris. The following prices were realised :— 


The violin dated 1737, £604 (bought in by the family) ; | 
the violin dated 1704, £2380; the viola dated 1728, £516; | 
These instruments were | 


the violoncello dated 1696, £420. 
not remarkably fine ones, and, with the exception of the 
violin dated none were perfect. 


737 
sale by them about five years back. 

A Concert was given by the Plaistow and Canning 
Town Choral Society in the Parish Hall, St. Andrew’s 
Road, Plaistow, on Monday evening, the 3rd ult., under 
the direction of Mr. Leonard G. Winter, the recently 
appointed Organist to St. Andrew’s. Miss Done presided 
at the pianoforte. The vocalists were Miss Ambler 
(Mrs. W. H. Brereton) and Mr. W. H. Brereton. 
Mr. Joseph Ivimey, jun., gave two solos on the violin. 


The programme comprised Mendelssohn’s “ Hear my | 


prayer,”’ 
selection. 


Macfarren’s ** May Day,” and a miscellaneous 

The choir sang with much taste and feeling. 

A specraL Members’ Concert, the fourth and last of the 
season, was given by the St. Peter’s Choral Society, at St. 
Peter’s Hall, Wickham Road, on the rith ult., when Sir 
George Macfarren’s “ May Day’ was performed, under Dr. C. 
]. Frost’s conductorship. The choir sang in an admirable 
manner, showing that great care had been bestowed on the 
tthearsals. The solo was taken by Mrs. Van Essen, who 
also joined Miss K. Willcocks, Miss Crombie, Mr. H. J. 
Bromley, and Mr. H. C. Thomas in a quintet “ Remember 
the children of Edom, O Lord,” the composition of the 
Conductor, which was awarded a unanimous encore. 

Tue last of a very successful series of Concerts given by 
the St. Jude’s, Peckham, Choral Society, took place on the 
Bth ult. T. M. Pattison’s Cantata ‘The Lay of the last 
Minstrel” formed the first part, the soloists being Miss 
Meta Russell, Miss Annie Morley, Mr. E. J. Turner, and 
Mr. C. E. Wheeler. The choir, numbering fifty voices, 
Was very efficient. The second part was miscellaneous. 
Miss Evelyn Seymour Smith and Mr. F. M. Taylor accom- 
panied on the pianoforte and harmonium respectively, and 
Mr. George Kett conducted. 


The temporary office of the | 


The lady vocalists were Miss Kate Limbert, | 


The last named also played a} 


The second part of the Concert was mis- | 


Visitors to Messrs. | 
Hill's may remember seeing the violoncello, which was for | 


| 
| evening, the 
Forest Hill. 


A very successful Concert was given on Wednesday 
12th ult., at the Sydenham Baptist Chapel, 
The first part of the programme consisted 
of Alfred R. Gaul’s Cantata * Ruth,” the solos being 
sustained by Miss Phemie Black, Miss Alice Rickard, 
and Mr. Frank May, R.A.M. The vocalists in the second 
| part were Miss Black, Miss Rickard, and Mr. May. The 
| choruses were well sung by a highly efficient choir. Mr. 
1C. E. Swan presided at the organ, Mr. Alfred Avery 
officiated as accompanist, and Mr. John Eagleton, Organist 
of the chapel, was the Conductor. 

THE first scholar at the Royal College of Music, under 
the Montreal Scholarship, has recently been elected. Her 
| name is Miss Ella Walker, of Montreal. Miss Ada Moylan 
was so exactly equal with her, that the Examiners were 
unable to decide which should receive the award. Lots 
were therefore drawn, when the Scholarship fell to Miss 
Walker, whereupon Mr. Donald A. Smith, one ot the two 
donors of the Scholarship, generously agreed to find the 
money for the tuition and support of Miss Moylan for 
| three years at the College. 
| Own the 4th ult. a performance of A. R. Gaul’s Cantata 
|“ The Holy City” was given at St. Philip’s Church, 
Queen’s Road, Battersea Park, with full orchestral accom- 
paniment. The orchestra, led by Mr. Percy Ould, con- 
sisted of members of the Clapham Orchestral Society. The 
solos were taken by Master Folkard, Messrs. J. 
Walker, C. Langton, and Thornton Colvin. The choruses 
were given with great precision and effect. Mr. Howard 
| Leask presided at the organ, and Mr. George Winny 
conducted. 

Miss Maup Cooke gave an Evening Concert, at Gresham 
Hall, Brixton, on Thursday, the 13th ult. The bénéficiaire 
was well received, both her songs being encored. The 
remaining contributors were Madame Frances Brooke, Miss 
| Florence Venning, Miss Emily Dones, Madame Spencer 
| Jones, Mr. Henry Yates, Mr. Joseph Lynde, Miss Jessie 
Meadows (pianoforte), Mr. Luigi Carozzi (flute), and Messrs. 
Turle Lee, John Harrison, and Claude Trevor (accom- 
panists). 2 

Miss Epiry ALoor gave her annual Concert, at Brixton 
Hall, on Monday evening, the 17th ult., an excellent pro- 
gramme being provided. The Concert-giver’s solos were 
received with well-merited marks of appreciation. Efficient 
aid in the performance was lent by Madame Marian 
McKenzie, Mr. Henry Guy, Mr. F. Horscroft, Mr. W. L. 
Barrett (flute), Mr. Edmund Woolhouse (violoncello), and 
Miss Alice Aloof (pianoforte). Miss Emma Buer accom- 
| panied. 

Miss S. Emity OLDHAM gave an * At home,” 
| Elgin Crescent, on Saturday, the 15th ult. Songs by 
| Concert-giver were sung by Mdlle. Alice Roselli, 
| Adelaide Mullen, Miss Annie Layton, and Mr. W. 
!Cummings, and well received by the audience. Miss 
| Helen d’Alton, Mdme. de Fonblanque-Campbell, and Mr. 
| Bernard Lane contributed songs: and Miss H. Sasse, Mrs. 
| Cuff, Mr. E. H. Thorne, and M. Wagner gave pianoforte 
| solos. 
| In connection with the Beckenham School of Music, a 
| 


| 
| 


Concert was given at the Public Hall, Beckenham, on the 
18th ult., when several pupils greatly distinguished them- 
selves, both as vocalists and instrumentalists (most success- 
| fully evidencing the excellent teaching of the Institution), 
| and a pianoforte solo was so well rendered by Mr. Ridley 
| Prentice, the Principal of the school, as to create a marked 
effect. 

Miss Rose WILLIAMS gave her first Evening Concert 
on Wednesday, the 5th ult., at Chelsea, before a large 
audience. The vocalists were Mrs. Edwards, R.A.M., 
Miss Winifred Parker, Miss Rose Williams, Mr. Charles 
Lockwood, Mr. Francis E. Choveaux, and Mr. A. J. Layton. 
Violin solos were contributed by Mr. G. H. Wilby, and 
Mrs. A. J. Layton, F.C.O., and Mr. F. E. Choveaux were 
the pianists. 

CoNSEQUENT upon the retirement of Mr. Joseph Bennett 
from the editorship of the Lute, the literary part of that 
journal will now be discontinued. Mr. Bennett will hence- 
forth contribute to no other musical journal but THE 
Musica. TIMES. 
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Mr. Frank Mayor, Organist and Choirmaster of St. 
Saviour’s, Chelsea, gave his annual Concert on Thursday, 
the 6th ult., at St. Saviour’s Schoolroom, Walton Street, 
assisted by Miss Eldena Eldon, Miss Maude Evans, Mrs. 
Mackey, Miss Lizzie Wynne, and Signor Villa. Mrs. 
Frank Major, R.A.M., and her pupil, Miss Edith Burr, pre- 
sided at the pianoforte. 

A Concert was given on Tuesday, the 11th ult. 
in the Sutherland Chapel, Walworth Road, the vocalists 


being Miss E. Elliott, Miss L. Lloyd, Miss Isabel Sparks, | 


Miss Beaumont, Mr. G. Goodwin, and Mr. C. Hardy. 
The choir, under the conductorship of Mr. J. H. Ellson, 
sang several pieces. Mr. FP. E. Choveaux was the solo 
pianist and accompanist. 


At the recent examination for the Scholarship of the 


Royal Amateur Orchestral Society, at the Royal College of 


Music—Examiners, the Board of Professors of the College, 
Sir George Grove in the chair 
up from the preliminary examination (conducted by Mr. 
George Mount), and the award was made to Alfred Michael 
Wall, of Camden Town, aged 11, for violin. 

Tue Walworth Choral Society gave a very successful 
performance of Mendelssohn’s * Elijah,” at Camberwell, on 
Monday, the 17th ult. The solo parts were sung with great 


efficiency by Miss Kate Fusselle, Miss Annie Layton, Mr. | 


Mr. W.. Bs! 


John H. Mullerhausen, and Mr. Frank May. 
Curtis conducted. Mr. A. L. Oliphant led the band and 
Mr. W. W. Crome ably presided at the harmonium. 


was 


Dr. STAiNER’S Cantata * The Daughter of Jairus ” 


performed on the evening of Monday, the 17th ult., at St. | 


James’s Church, Clapton. The solos were rendered by 
Master Humm (of the Temple Church), Mr. Hanson, and 
Mr. Kempton (of St. Paul’s Cathedral). 
conducted by the Composer, Mr. Alfred Cox (Organist of 
the Church), presiding at the organ. 


Dr. Dixon (Oxon.) having resigned his appointment as 


Organist and Choirmaster of Grantham Parish Church, | 
s, the vicar, church- | 


which he had held for twenty-one yez 
wardens, and other friends in the town and neighbourhood, 


have presented him with a sum of £200 as a testimonial of | 


their appreciation of his services during that period. 


Unper the head of the “ St. Cecilia Series,” Mr. William | 


Reeves has arranged to publish a series of Sixpenny 
Volumes of Musical Biography and Criticism, each of which 
will contain a portrait and miniature music pages. The 
first volume, on Franz Liszt, has just been issued. 

Mr. Cuarvtes E. Tinney, of St. Paul’s Cathedral, and 
one of the Professors at the Guildhall School of Music, has 
been appointed to a professorship at the New England Con- 
servatory of Music, Boston, U.S. Mr. Tinney will com- 
mence his duties in September next. : 

Mr. Founraty MrEN has been appointed Professor of 
the Organ at the Guildhall School of Music, in place of the 
late Josiah Pittman. 

THE Leeds Festival Committce have engaged Mr. Joseph 
Bennett to supply analytical and historical notes to all the 
works in their forthcoming programme. 


REVIEWS, 
>of Fokn Huliah. By his Wife. 
| Longmans, Green and Co.} 








We should be lenient in criticising the work of one who 
prefaces her book by the following sentence: ‘It is hoped 
that the study of a life spent in spreading a knowledge, 
among the youth of England, of a noble and refining art 
may prove sufficiently interesting to outweigh defects of 
plan cr style in the telling of it.” We have also a right to 
expect that the biography of an artist, sketched by the 
sympathetic hand of his widow, will be in every respect 
both minute and reliable. But these are personal matters, 
and although such a book should be cherished by all who 
wish to preserve an accurate account of the man as he 
lived, apart from his influence upon the progress of the 
world around him, it cannot satisfy those who look upon 


ten candidates were sent | 


The Cantata was | 


| 
That Mr. Hullah was a pioneer in the cause of musica} 
education there can be no doubt; and had he lived to te} 
his own story in his own way, we might have been presented 
with a valuable record of events during his long and active 
career. Unfortunately, however, the bulk of the book con. 
sists of recollections of her husband by Mrs. Hullah; and 
so many of these are mere reminiscences of scenes and 
incidents which have no bearing upon his artistic life tha 
they have small value to musical readers. In the few. pages 
of autobiography contributed by Mr. Hullah we have mam, 
paragraphs which are exceedingly interesting as reflecting 
| the state of the art during the writer’s studentship. For in. 
stance, he tellsus that **numberless compositions now easj}; 
accessible were in those days unattainable, or frightful 
costly in this country. The tour parts, or books, of the 
preludes and fugues of Bach cost me, I recollect, three 
pounds sterling, and a full score of one of Handel's Oratorigs 
about as much. ‘The more recent sonatas of Beethoven 
were costly, and slow in finding popularity. I remember 
attempting the performance of—now one of the mos 
| popular—-the ‘ Sonata Pathétique,’ in the presence of some 
half-dozen musical friends of my master, not one of whom, 
save the latter, had ever before heard it, or heard of jt 
| existence.” Asa student of the Royal Academy of Music 
| Mr. Hullah devoted much of his attention to the formation 
and cultivation of the voice, under Crivelli; and during his 
| connection with the Institution became acquainted with 
| Miss Fanny Dickens (then a pupil there), and afterwards 
| with her brother Charles, who was at that time writing 
| 
| 





| articles under the now well-known title “ Sketches by Boz,” 
This friendship led to the production of an opera, called 
“The Village Coquettes,” the libretto by Mr. Charles 
| Dickens and the music by Mr. Hullah, which was played 
in London about sixty successive nights. In the account 
of the cast of this work, we have a glance at the degraded 
| position which music occupied in England at that time, for 
it is said that ‘tin the course of rehearsal many changes 
ensued, as well among the performers as in the piece they 
had to perform. One part intended for a singer was per. 
formed (without a note of music) by a comedian, Mr. 
Strickland, and the first solo was executed by another 
young comedian who has since risen to high eminence— 
Mr. Alfred Wigan.” After several visits to Paris, Mr. 
Hullah resolved to introduce Wilhem’s method of teaching 
singing into England, and to this system he adhered, with 
slight modifications, to the end of his life. His classes at 
Exeter Hall, and afterwards at St. Martin’s Hall, the 
| destruction of the last-named building by fire, the e: 
ness of Mr. Hullah’s devotion to the cause he had at he: 

| spite of this calamity, and his appointment as Government 
| Inspector of Music at the Training Schools of Great 
| Britain, are subjects upon which much more might have 
| been written had the materials ready to hand been en- 
trusted to the care of one conversant with the times in 
which these events took place, and less desirous of writi 
a chatty and amusing book. Some of the letters cont: 

in the volume are full of interest ; and artists will be pleased 
to find long extracts from Mr. Hullah’s official reports upon 
[his examinations at the Training Schools. It must be 
remembered, too, that he not only delivered many excel- 
lent lectures upon music in various parts of the country 
but that he was the author of several educational works on 
the art, which will hand down his theoretical views upon 
the true system of teaching singing in classes, even if in 
practice these views should fall into disuse. We may 
say, in conclusion, that the book sadly wants an index. 


| 
| 


Novello, Ewer and Co.’s Albums for Violin and Piano- 
forte. No. 3. Transcriptions from “Elijah.” By 
Berthold Tours. [ Novello, Ewer and Co.] 

THESE ten Transcriptions from ‘“ Elijah” will, we are 
certain, be welcomed by all amateurs who desire to charm 
rather than to astonish, their hearers, and to derive real 
gratification from the legitimate powers of their instrument. 
Irom an educational point of view, the cultivation of that 
singing quality on the violin which makes itself so univers- 
ally felt, is of the utmost importance ; and certainly nothing 
can be imagined more suitable or attractive for this purpose 
than the lovely themes from Mendelssohn’s Oratorio, which 
has now so thoroughly grown into the hearts of the Engli 





musical biographies as contributions to a history of the art. 


people. ‘The numbers contained in the selection be 
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i ee as 
gre the Recitative and Air “If with all your hearts,” the 
Air “Lord God of Abraham,” the Quartet “Cast thy 
burden,” the Arioso ‘‘ Woe unto them,” the Air “ Hear ye, 
Israel,” the Recitative and Air “It is enough,” the Air 
«Q rest in the Lord,” the Recitative and Arioso ‘* For the 
mountains shall depart,” the Air ‘‘ Then shall the righteous,” 
and the Quartet ‘*O come every one that thirsteth.” Mr. 
Tours’s long-proved skill in transcribing vocal parts for 
instruments isa sufficient guarantee of the manner in which 
he has performed his task; and it need scarcely be added 
that although every piece is extremely effective, this effect 


is never sought to be gained at the expense of the fidelity | 


5 


of the originals. 


A Left-Handed Marriage. A Story of Musical 
By Mrs. Oscar Beringer. [Remington and Co. 
SeEING that this novel is stated to be a storv of 


“Musical Life,” 


connected with the art. Even the authoress herself, 
however, would scarcely assert that this is the case. 
Certainly the hero is a musical genius, and he meets and 


student in any other art, the main incidents of the tale need 
not be in the slightest degree altered, and the novel might 
take its place amongst the ordinary works of this class so 
plentifully supplied to the book market. Apart from this 
objection—which certainly absolves us from the necessity of 
siving a detailed notice of the story in these pages—we 
have much pleasure in bearing testimony to the marked 
ability of Mrs. Beringer in holding the attention of the 
reader through two volumes, especially when, as the title 


implies, the English public would hardly sympathise with | = 1 , d.” 
; 2 fancied ‘a 3 | Semitones, and augn -d second. 
the subject upon which the novel is founded, and which, in | SS™ ONES, and augmented secon 


fact, gives rise to the many complications occurring so 
constantly in its pages. 
ceedingly well drawn, Minna, especially, being a life-like 
portrait of a pure-minded and trusting girl, and Felicita 
Demetzkoi a carefully finished type of a heartless coquette. 


Morceau @ la Gavotte, for Pianos 
Lullaby, for Piano. 
Composed by Otto Floersheim. 
[Musical Courier Office, New York.] 
BoTH these pieces show very decided musical feeling ; 
but Gavottes and Lullabys are so plentiful in the present 
day that it is difficult to strike out an original train of | 


thought. The first on our list, although somewhat conven- 
tional, is extremely melodious ; but we prefer the “* Lullaby,” 
which is full of character, and, despite the formidable array 
of double flats, may be safely undertaken by any amateur 
who can sufficiently sing the theme with the fingers. 


Song-Book for Schools. The music arranged and har- 
monised by C. Villiers Stanford, Mus. Doc. 

Sight-Singing for Schools,and Elements of the Theory of 
Music. ee 
[National Society’s Depository : Sanctuary, Westminster. ] 

It cannot now be said that the teaching of music in 
schools suffers for want of a supply of books admirably 
adapted to all the requirements of the day. On all sides 
professors of high standing are lending valuable aid to the 
progress of the movement by writing, editing, and har- 
monising songs suitable, both in words and music, for 
young pupils. The two books now under notice areimportant 
contributions to the store of such educational works; and 
we cordially commend them to the notice of those engaged 
inthe musical tuition of schools. The songs selected by 
Dr. Stanford are good, healthy specimens of the English 
school, well calculated, as he says in his preface, ‘to 
develop that responsive sympathy which produces national 
art, artists, and art lovers.” We quite agree with the 
editor’s assertion that genuine folk-songs, which have 
grown up with the country itself, should be taught to 
children in the very early stages of their vocal training ; 
and here indeed is a choice collection of such pieces, har- 
monised and arranged with a skill guaranteed by the name 
of the eminent artist who has undertaken the task The 
book on sight-singing includes a complete and graduated 
Course of Musical Exercises—in which, by the way, we 





| and Answer.” 
Life. | 
| excessive clearness, and consequent practical value to all 
| young students who desire to make themselves acquainted 
and that it is dedicated to the Abbé Liszt, | With the elementary principles of an art of which too many 
it might be reasonably imagined that the principal interest are content merely +o skim the surface. 
of the book would arise from events in some measure | simple and lucid in its explanations throughout that any 
|child can thoroughly understand it; and, taken in con- 


{junction with the companion Elementary Exercises, a 


Some of the characters are ex- } 








regret to see the old form of the minor scale adhered to— 
and an explanation of the elements of musical theory, 
which will be found extremely useful, although, as the 
author must know, much of his teaching involves points of 
dispute. 

Catechism on the Rudiments of Music. Enlarged Edition. 

Elementary Exercises. To be used in connection with 
the above. By E. Ellice Jewell. 

{Alfred Hays, for Lamborn Cock.] 

THE authoress of this Catechism tells us in her preface 
that her only motive for publishing it is that ‘ she was 
unable to find one of recent date in the form of Question 
We can, however, supply her with another 


reason why it should have been issued, and that is its 


It is indeed so 


perfect mastery of the subject must be obtained. We may 


: , : |sav < 1e ature | ie: anamimat aed I ee 
converses with the Abbé; but were Maurice Dettmar a | $4) that a novel feature in the Exercise book is that no 


manuscript music-book or paper is required, space being 
left, with ruled staves, for the pupil to write in. Some 
idea may be formed of the kind of Exercises given by the 
following quotations :—-‘t Change the following rests into 


notes of equal value”’; ‘* Change the following notes into 


; ‘* Change the following triplets into 
”; “Copy the triplets, and 
change them into rests of same value”; ‘“* Write signatures 
and keynotes of enharmonically related scales’; ** Write 
all the minor scales in the harmonic form, marking tones, 


rests of equal value "’ 
single notes of same value 


The Bridal Day. A Pastoral written by Frederick B. 

Needham. Composed by Leonard Barnes. 
{ Novello, Ewer and Co. | 

CONCURRENTLY with the striking increase in the number 
of large and efficient Choral Societies capable of doing 
justice to the most elaborate works of classical and modern 
composers, there are constantly forming numbers of smaller 
bodies of more modest pretensions, for whom music suited 
to their requirements is needed. Such music need not be 
wanting in artistic qualities because it is simpie, and Mr. 
Barnes has exactly hit the mark in the above-named Cantata. 
Nothing could be more unpretentious than the story on 
which it is founded. <A rustic wedding is about to take 


| place, but the bride has a jealous rival who invites an 


ancient crone with the reputation of being a witch to attend 
and prophecy coming ill. So dire, however, are the pre- 
dictions of the beldame that the girl herself is frightened, 
and, confessing her fault, begs for forgiveness, which is 
promptly granted, and the festivities are resumed. The 
music is characterised by an easy flow of melody, and 
within its limits is expressive and musicianly. The best 
number is the duet of the bridal pair after the witch has 
uttered her ominous warning. There is no difficulty what- 
ever in the part writing nor in any one of the five solo 
parts, and the work may be commended to the notice of 
singing classes. 

Cantata for solo 
Augusto Berta; 
Composed by 


Phantoms (Fantdsme nell’ ombra). 
voices and chorus. ‘The words by E. 
English version by the Rev. Dr. Troutbeck. 
Ciro Pinsuti. [Novello, Ewer and Co. | 

SIGNOR Pinsut1's vocal pieces are always graceful, refined, 
and melodious; his most unpretentious songs being so 
artistically treated as to ensure them a welcome, even with 
a thoroughly critical audience. But little is attempted in 
the Cantata before us, yet sufficient dramatic feeling is 
thrown into the little story he has to tell to awaken the 
utmost interest in the listeners. There is much individuality 
in the solos assigned to each phantom; and the choral por- 
tions are admirably woven in. The final scene, with the 
phantom *“ Love,” the soprano solo being accompanied by 
the chorus pianissimo, e quast a bocca chiusa, is ex- 
tremely effective, and brings the piece to a happy termina- 
tion. The pianoforte part is merely a reduction of the 
vocal score; and in every respect the Cantata is eminently 
fitted for drawing-room performance. 





356 


THE MUSICAL TIMES.—June 1, 1886. 





FOREIGN NOTES. 

A CORRESPONDENT of the Leipzig Signale writes from 
Vienna under date May 1:—‘* This day 100 years have 
elapsed since the first performance at the Vienna Burg- 
Theater of Mozart's ‘ Le Nozze di Figaro.’ The event was 
anticipated last night by a festive performance of the opera 
(which had not been heard here since March, 1883) the parts 
being distributed as follows :—Count Almaviva (Reichmann), 
Figaro (Hablawetz), Bartolo (Lay), Basilio (Schmitt), 
Countess (Papier), Susanne (Bianchi), Cherubino (Braga), &c. 
All the artists engaged in this interesting performance, in- 
cluding the excellent members of the orchestra, under the 
able and zealous direction of Herr Jahn, vied with each other 
to render it a memorable one. The passage of so many 
decades has left no trace upon the youthful vigour of this 
masterpiece ; may it continue to bring delight to the hearts 
of many generations to come! The place where it 
was written exists to this day—viz., the house No. 8 
Grosse Schuler Strasse, on the first floor where, a year 
previously, Mozart had received his father on a visit, to 
whom, in the presence of Joseph Haydn, he introduced 
his then but recently composed String Quartets. The first 
performance of the work in German took place on July 10, 
1798, at the Karnthnerthor-Theater. 
Viennese performances up to date amounts to nearly 400.” 
The wonder is, indeed, 
greater one, but then the work had to contend for years 
after its production with the intrigues carried on by a 
clique, whose influence at the leading operatic stage of the 
capital was almost paramount, the Emperor Joseph, more- 
over, being no friend of ** the many notes which Mozart 
had managed to get into his operas, and which the latter told 
him on one occasion were “ just as many as were required 
and no more.” The “ Figaro” centenary has been appro- 
priately commemorated on most of the operatic stages of 
Germany, notably at Dresden, where the performance of 
the work was preceded by a dramatised dialogue, written 
by Herr Niese, most effectively introducing, it is said, the 
personalities of the composer, and of his librettist, Da Ponte. 

With reference to Franz Liszt’s recent stay in this 
country, the Neue Zeitschrift fiir Musik, of the 7th ult., 
publishes an article from the pen of Mr. F. Praeger, from 
which we extract the following: “It is quite impossible to 
exaggerate in any way the extraordinary excitement 
which Liszt’s presence here has called forth. Not only 
the musical world proper, artists and amateurs, to 
whom the manifold merits of the Altmeister have been 
for years a matter of notoriety, but the public at 
large were in a state of commotion. Crowds of people 
were to be met with wherever the conspicuous personality 
of the master showed itself, whose portrait appeared in all 
the illustrated papers, and was being exhibited in every 
other shop window. The newspapers, on their part, 
furnished their readers with a host of anecdotes, &c., con- 
cerning our visitor, some true and some the reverse thereof, 
and to the latter species the proverbial ‘ ben trovato’ of the 
Italians was not always applicable. In short, it is neces- 
sary to have witnessed the enthusiasm of the public in 
order to credit the extent to which the Liszt-worship has 
been carried on here.’—Dr. W. Langhans, writing on 
the same subject in the Neue Berliner Musik Zeitung 
of the 13th ult., remarks—‘*No one can fail to admire 
the astounding energy of will which has enabled the 
veteran master to go through the manifold festivities 
in his honour which had been crowded into the space 
of two short weeks, without exhibiting the least sign 
of fatigue. No less astonishing, on the other hand, was 
the attitude of the public towards Liszt, and again and 
again we felt constrained to search for the secret springs of 
the enthusiasm which his appearance called forth on the 
part of both young and old, high and humble. Was it the 
influence of his music? Hardly; for it cannot by any 
means be described as popular here. Was it his reputation 
as a former virtuoso? or the share he has had in the 
reformatory movement of the last few decades? — Most im- 
probably so. It can only have been that indefinable charm 
of the personality, which also distinguished a Goethe from 
all other mortals. And the impression caused by this 
personality will indeed be the greater, in proportion as we 
are able to contemplate it in the light of the high historical 
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position occupied by the master in the progress of our art: 
a point of contemplation aptly adopted by the writer of ap 
article devoted to Liszt in the May number of Tue Musicaz 
TIMES.” 

A number of Paris notabilities, amongst them My 
Ambroise Thomas, Ch. Gounod, Massenet, Saint- Saéns, 
Madames Viardot, Jaell, and the Baroness Legoux, were 
assembled on the 12th ult. at the residence of M. Munkaczy, 
the eminent Hungarian painter, for the purpose of bidding 
farewell to Liszt, who left the French capital on the following 
day. The soirée, which, as a matter of course, included some 
capital musical performances, only terminated at a late hour, 

Franz Liszt arrived at Weimar, his usual summer resj. 
dence, on the 17th ult., in excellent health. 

Respecting a recent performance by the Vienna Singaka. 
demie of Dvorak’s “ Stabat Mater,” the Wiener Musika. 
lische Zeitung remarks, inter alia :—* This composition of 
the undoubtedly most gifted of all Bohemian composers has 


|impressed us most profoundly, and we have no hesitation 


in placing it in the same rank with Brahms’s ‘ Deutsches 
Requiem.’ Its very first number arrests our attention by 
its rich melodiousness and truly religious sentiment. The 
same may be said of the quartet ‘Quis est homo,’ while 
the following chorus ‘Eia mater,’ with its vigorous 
rhythms and grand elaboration, forms one of the finest 
Herr Max Weinzierl, the Con- 
ductor of the Singakademie, had been well advised in 
taking up this work, and has once more demonstrated his 
eminent capacity in the performance of similarly important 
masterpieces.” The above criticism of the noble work of 
the Bohemian master goes some way to show that the 
prejudice which doubtless exists in certain quarters of the 
Austrian capital, against all musical productions emanating 
from a Slavonic source, is by no means so universal as some 
would have us believe. 

At the Paris Opera Comique a new lyrical drama en- 
titled ‘* Maitre Ambros,” the libretto by MM. Francois 
Coppée and Auguste Dorchain, the music by M. Widor, 
was successfully brought out last month. Other interesting 
performances at this institution have been Grétry’s 
** Richard Coeur de Lio,’ Mozart's ‘La Flute enchantée” 
(Die Zauberfléte), and a revival of M. Thomas's “Le 
Songe d'une Nuit d’Eté.”” A new work by M. Emmanuel 
Chabrier, entitled “ Le Roi malgré lui,” has been accepted 
by M. Carvalho, and is to be the first novelty of the coming 
season, while M. Gounod’s charming early work “Le 
Médecin malgré lui” is to be revived before the close of 
the present. At the Grand Opéra very little worth recor 
ing has lately taken place. The répe rtoire has been chieth 
drawn upon for stock pieces, such as * L’Africaine,” 
“Guillaume Tell,” ‘ Rigoletto,” and ‘ Faust.” A new 
work by M. Paladilhe, entitled “ Patrie,” is, however, in 
course of active preparation, and M. Camille Saint-Saéns’s 
opera * Henri VIII.” was to be revived last month. 

The 500th performance of Halévy’s “La Juive” 
given on the 25th ult (the anniversary of the composer's 
birth), by the Paris Grand Opéra, on which occasion the 
veteran Duprez, who created the part of Eleazar upon the 
first production of the work in 1835, recited some verses in 
commemoration of the event. 

The following was the interesting programme of a Con- 
cert given by M. Lamoureux at the Eden Theatre of Paris 
on Good Fride vy last—viz.: Overture, “ Tannhauser”; 
Introduction to first and third act, ‘* Tristan und Isolde”; 
Overture, ‘Faust’; Prelude and Good Friday scene, 
* Parsifal’’; Introduction and part of first act, ‘* Walkure”: 
* Waldweben,” from “ Siegfried’?; Funeral Dirge, from 
**Gotterdammerung”’; Introduction to third act, ‘* Lohen- 
grin.” The fact that ‘a programme like the above, com- 
posed entirely of fragments from Wagner's works, should 
be not only possible in Paris, but highly acceptable to 
French audiences, renders the recent abandonment by M. 
Carvalho of his fully matured scheme of producing * Lohen- 
grin,’ at the Opéra Comique, somewhat anomalous. 

M. Alexandre Guilmant has resumed his excellent 
Concerts of organ music, with the co-operation of an 
orchestra—viz., that of M. Colonne, at the Trocadéro. It 
is only at these Concerts that the music of Sebastian Bach 
and Handel can be heard in Paris, M. Guilmant having 
for years past made it his mission to popularise these 
mesters in France. 
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We read in L’Art Musical that, upon leaving the French 
capital, after his recent short visit, M. Rubinstein has caused 
the sum of 10,000 francs to be distributed in equal propor- 
tions to the following recipients—viz., the widow of the late 


Theodore Ritter, the Pasteur Institution, the Association | 


des Artistes Musiciens, the Abbé Roussel’s Orphanage, and 
an artist Whose name is not stated. The above is one more 
illustration, added to many previous ones, of the generous 
way in which the great pianist-composer interprets the old 
maxim of noblesse oblige. 

Liszt’s Oratorio, ‘* St. Elizabeth,” 
worthy manner, on the 8th ult., at the Paris Trocadéro, 


under the direction of M. Vianesi, and in the presence of the | 


composer. The solos were interpreted by MM. Faure, 
Augnez, and Soum, and Mesdames Masson and Cremer. 
The performance, which occupied three hours, was listened 
towith much attention by a numerous auditory. 

Victorien Jonciéres’s “ Le Chevalier Jean,” the highly 
successful production of which, as ** Johann von Lothringen,” 
both at Cologne and at Berlin we have recently recorded, will 
also shortly be brought out at the Frankfurt Stadt-Theater, 


and bids fair to make the round of the German lyrical stage. | 


The Paris Société des Compositeurs offers to award three 
prizes to successful competitors during the current year 
viz, 3,000fcs. for a symphony, 500fcs. for a pianoforte 
quartet, and a similar sum for the setting of a poem to 
be specially written for the Society. 

M. Ambroise Thomas, the composer of ‘ Mignon” 
(which opera is just now being performed with enormous 
success at the Carcano Theatre of Milan), is engaged in 
the composition of a new operatic work entitled ‘ Circe,” 
the libretto of which is from the pen of M. Jules Barbier. 

Berlioz’s ‘*La damnation de Faust” has_ recently 
obtained an extraordinary success on its first performance 


beforea Spanish audience—viz., at the Liceo, of Barcelona, | 


under the direction of M. Nicolan. No less than five num- 
bets—amongst them the Rakoczy March and the Mephisto 
Serenade—had to be repeated. 

Under the directorship of Professor Klindworth a new 
Choral Society has been founded at Berlin, an announce- 
ment which has caused much satisfaction in those musical 
circles of the capital where Herr Klindworth’s eminent 
ability as a conductor, combined with his progressive 
tendencies as a musician, meet with especial appreciation. 

Dr. Hans von Bilow resumed, on the 3rd ult., his annual 
course of instruction at the Raffsche Conservatorium, at 
Frankfort. 


Mozart, and Mendelssohn. Among the numerous pupils 
attending this course are the Princess Marie of Saxe- 
Meiningen, and Prince Alexander of Hesse. 

The Berlin opera house will be closed earlier than usual 
this season—viz., at the beginning of the present month, in 
order to allow time for the necessary alterations in con- 
nection with the introduction at that institution of the 
tlectric light next season. 

At the Krollsche-Theater of Berlin a season of opera was 
inugurated on the 4th ult., with a performance of * Der 
Troubadour ” (‘11 Trovatore’’), which has been followed 
ance by Flotow’s ** Martha,’ Weber's “ Freischiitz,” 
Mozart's “ Figaro,” and other popular works. The ensemble 
ofthe company is said to ¥e excellent, and the perform- 
ances are well attended. 

Victor Nessler, the successful composer of the operas “* The 
Piper of Hamelin’ and “The Trumpeter of Sakkingen,” 
tas just completed a new operatic work of a similar type 
tntitled * Otto der Schiitz,” which will most likely be 
sought out on the Leipzig stage. 


Herr David Popper, the well known violoncello virtuoso, ; 


has accepted a professorship of that instrument at the 
Conservatorium of Pesth. 


ant the German Theatre of Prague, under the direction of 
herr Angelo Neumann, a most enthusiastic reception has | 


ecently been given to Wagner's “Tristan und Isolde.” 
The same elaborate work was announced to be performed 
atthe Vienna Hof-Theater, where also the entire Tetralogy 
“Der Ring des Nibelungen” has been for some time in 
active preparation. 

Frau Materna, and Herren Winkelmann and Reichmann, 
the artists engaged at the Vienna Hof-Theater, whose co- 
{eration in the forthcoming festival performances at 


was performed in a| 


During three hours on four days in the week | 
theeminent pianist initiates his pupils into the study of the | 
works of Bach, Beethoven, Brahms, Ratf, Liszt, Chopin, 


Bayreuth had been for some time doubtful, will, it is now 
pemvencncd stated, certainly take part in the projected repre- 
sentations of * Tristan und Isolde” and * Parsifal” at the 

little Bavarian town. 

For the information of those amongst our readers w 
jintend to witness the Bayreuth representations this year, 
| we subjoin the exact dates of performances, which will take 
| place as follow: ** Parsifal * will be given on July 23, 26, 
| 30, August 2, 6, 9, 13, 16, and 20; * Tristan und Is _” 
jon July 25 and 29, Aug I, 5,8, 12, 15, and 19. 
| performances commence at 4 p.m.and conclude at 10 p.n 
and the price of admission is 20 marks (£1). 

On the 5th of this month, sixty years will have been 
completed since the death, at the residence of the iate Si 
George Smart, in Great Portland Street, of Carl Maria von 
Weber, the world-famed composer of * Der Freischiitz,” 
| Whose last operatic work, ** Oberon,” had been specially 

written for Covent Garden Theatre. In December next 

as already stated, the cente y of the composer's birth i 
to be commemorated with appropriate festivities at hi 
j native Eutin (Holstein) as well as in musical centres and 

circles probably all the wor 

The annual meeting of the Allgemeine Deutsche Musik 
| verein is to be held from the 3rd to the 6th inst. at Sonder 
hausen. The attendance of musicians is likely to be a 
large one, and the proceedings promise to be of a ver 
interesting character. Franz Liszt will be the president 

A new comic Opera ** Malawika,” by Felix Weinga 
was announced to be brought out on the 27th ult. at 
| Munich Hof-Theater, under the direction of its composer. 
| Goethe’s drama * Pandora” (a fragment) was produced 
| on the 2nd ult., for the first time on any stage, at the Weimar 
| Hof-Theater, with musical numbers, composed tor the oc- 
;casion by Herr Lassen (the composer also of music to 
* Faust”), which is said to have proved highly effective. 

Wagner's * Parsifal’ was produced on April 4, in con- 
cert-form, by the Oratorio Society of New York, conducted 
j by Mr. Walter Damrosch. The leading parts were in the 

hands of Fraulein Marianne Brandt, Herren Max Alvary, 

and Emil Fischer, and ‘rformance is said to have 
| produced a profound impression. This was the first occasion 
| of Wagner's latest work being heard in the United States. 

The Wiener Musikalische Zeitung is publishing a series 
of very interesting articles concerning Liszt's Symphonic 

ebeaperne from the pen of Herr Rudolf Bentey, to which 
we gladly draw attention. 

Herr Ludwig Bésendorfer, the well-known pianoforte 
manufacturer, of Vienna, has, according to a statement 
making the round of German papers, invented an apparatus 
by means of which anyone, however inexperienced, will be 
enabled to correctly tune his own instrument. This 
welcome announcement is probably one of those which 
must be accepted cum grano salis. 

The Brussels Théatre de la Monnaie has tided over 
recent difficulties, two new directors having been nominat 
in the persons of MM. Dupont and Lapisside, while 
annual subsidy to be paid to the establishment by 
Municipal Council has been raised to 120,000 francs. 

Verdi's new opera * Othello” will, it is now stated. be 
first produced at La Scala, of Milan, in January next, 
the leading parts to be interpreted by Madame Pantaiconi, 
MM. Tamagno and Maurel. Little credit is, however, to 
be attached at present to the ever-changing rumours re- 
specting this new work by the composer of ‘* Aida.” 

‘La figlia di Jefte” is the title of a four-act opera by 
the Maéstro Micelli, which has just been brought out with 
some success at the San Carlo Theatre of Naples. 

An Italian Opera ‘“ Fiore fatale,” by the Russian com- 
; poser, M. Krotkoff, has been well received on the recent 
performance of the work at Moscow. 

A one-armed pianist, Signor Carlo Grosso, has just 
given a series of most successful Concerts at the Vittorio 
} Emmanuele Theatre of Turin. 

A new opera, * Junker Heinz,” by Carl von Perfall, has 
been performed with considerable success at the Munich 
| Hof-Theater. 

It is stated that no less than thirty-one Belgian theatres 
have had to be closed during the past winter in con- 
sequence of the non-success of their respective directors to 
make them pay. The above number, in view of the 
comparative smallness of the country, is certainly an 
enormous one. 
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The following was the programme of a Concert held at 
the Berlin Zions Kirche, on the 4th ult., under the direction | 
of Herr Otto Dienel, assisted by a number of artists, and the 
members of the Berlin Domchor, viz.:—Prelude and Fugue, 
A minor (S. Bach), Requiem (Jomelli), Largo for violoncello 
(Handel), Prayer (A. Stradella), Adagio for violin (A. 
Becker), Prayer (Ferd. Hiller), Jubilate (Th. Moore), 
Adagio from Second Grand Organ Sonata (O. Dienel), Air | 
from “Elijah”? (Mendelssohn), Violoncello solo (Gluck), 
Choral (F. E. Wilsing), Air for violin (Phil. Scharwenka), 
Pastorale and Finale trom Sixth Grand Concert Sonata 


(O. Dienel). 


Bach’s ** Passions Musik” (St. Matthew) was_ per- 
formed at the following German towns, among others, 
during Passion week, viz.:—Munich (Musikalische Akade- 
mie), Berlin (Sing-Akademie), Carlsruhe (Chorgesell- | 
Stuttgart 
(Verein fiir classische Kirchenmusik). In the same period 
the following sacred works were produced at other towns of 
Germany, viz.:—Bach’s ** Passions Musik,” according to St. 
John, at Frankfort (Stockhausen’s Academy) and Schwerin 


schaft), Magdeburg  (Kirchengesangverein), 


(Hof-Theater Chor) ; Heinrich Schiitz’s ** Passions Musik,” 


at Berlin (Schnopfscher Gesangverein) and Magdeburg 
(Kirchenchor) ; Handel's ‘* Messiah,” at Coblenz (Kirchen- 
chor); Bach’s Cantata ‘Gottes Zeit’? and Beethoven's 
** Mount of Olives,” at Chemnitz (Singakademie) ; Wagner's 
‘Parsifal” (fragments only), at Hamburg (Stadt-Theater). 

A monument erected to Joseph Haydn at the Esterhazy 


Park of Vienna was to have been unveiled on the 31st ult. 


A monument was erected last month in the gardens 
adjoining the castle at Mannheim, to Jean Becker, the late 
amous * Florentine 
Quartet,” well remembered also by the early frequenters of 


eminent violin virtuoso, and leader of the 





the Monday Popular Concerts. 


At Rome, a monument has just been unveiled, dedicated 
to the memory of Metastasio, the great Italian poet and 
librettist, who died in 1782. The festive proceedings in 
connection with the ceremony included the performance of 
a musical fragment from an opera, ** Attilio Pregolo,”” com- 


posed by Metastasio. 


At Paris died, on April 24, Albert de Lasalle, a well- 
known musical critic and fertile author on subjects con- 


nected with the art, aged fifty-four. 


At Brussels died, at the age of fifty-one, Jean Louis | 
Gobbaerts, pianist and composer of numerous fiices de 


salon for his instrument. 


At Berlin, on April 30, the death is announced of 
Hieronymous Thrun, the composer of numerous popular 


male quartets, and one of the most prominent figures in 
musical circles of the capital, aged seventy-five. 





THE ART OF TRANSPOSITION. 
TO THE EDITOR OF ‘“* THE MUSICAL TIMES.” 


Sir,—To Mr. Charles Santley belongs the honour of 


having offered to students the only prize in the Kingdom 
which, briefly stated, is for transposing at sight. Writing 
as a student of the pianoforte under both private teachers 


and professors at public institutions for years past, I cannot | 


forbear saying that the art of transposition has hitherto 
been systematically shirked or neglected. 

Principals of music schools do not establish classes for 
transposition and—as a consequence, perhaps—musical 
littevati do not publish manuals on the subject. 

May I enquire in all-conscious ignorance the reason for 
this? 

While there are inborn mathematicians who can solve a 
problem without the aid of the first four rules of arithmetic, 
or even pencil and paper, so, too, among us there are 
musicians (some blind) whose gifts ask instruction of none. 
But, it may be added, neither can they communicate to any 
their wonderful powers. Theirs is miracle perhaps, not art. 

In bringing the neglected—I hope not forgotten—art of 
transposition to public attention, through the columns of 
Tue Musica Times, no apology I believe is needed. 
The important step initiated by Mr. Santley, who has 
stationed his Prize for some years since at the Royal 
Academy of Music, should have many imitators, and the 
time, we hope, may be not far distant when prizes will 


Ibecome both valuable and plentiful in first rate music 
schools and colleges throughout the country. 
FORTUNE CETERA Muypo, 

Stratford, E., May 20, 1886. 

[Mr. Santley’s prize is for the best accompanist, but jt 
| also includes transposition.—Ep. Musical Times. | 

TALLIS’S MOTETT FOR FORTY VOICEs, 
TO THE EDITOR OF *‘ THE MUSICAL TIMES,” 

Sin,—May I beg a small space in your columns for q 
matter which should be of exceptional interest to those of 
your readers who are anxious to maintain the Position of 
the English school of music ? 

The Motett for forty voices written by Tallis stands alone 
as a unique production of one of our greatest English 
composers, also as one of the most extraordinary efforts of 
musical genius; yet this great national possession stil] 
remains in MS, 

It is surely a great loss that such a composition should 
be scarcely even heard of by a large number of musical 
people, and one can hardly believe that any such extra. 
lordinary foreign production would have been allowed to 
remain so long unpublished. 

The cost of publishing 250 copies of this Motett in large 
| octavo score would be about £50. Is it too much to expect 
that fifty of your readers will be willing to invest £1 (for 
which they will receive five copies) in the production of 
what should be a national pride? We may fairly hope 
that, if the Motett be brought out in a suitable form, we 
may sometimes hear it performed by our larger Societies, 
and thus give many musical people the advantage of admir. 
{ing as well as studying the marvellous resources of one of 
our greatest musicians of the past. I propose bringing this 
Motett out as soon as possible (if I receive fifty names), with 
the original Latin words and an English translation of the 
|same. Hoping you will be able to spare me the space to 
make this my appeal public, 

I am, with many thanks, yours faithfully, 
A. H. Mann, 

King’s College, Cambridge, May 21, 1886. 


BRASS BANDS. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


Sir,—It was with pleasure and pride that I read your 
leaderette in the May issue on the development and popu- 
| larity of the brass band movement. The bands of Lancashire 
and Yorkshire are as near perfection as it is possible to 
train them, and people who have never heard them can form 
no idea of the grand and striking effects they can produce. 
The foreign bands which were engaged at the “‘Inventions"— 
German “ Jagers,”’ Belgian Guides, 'rench Engineers, &c.— 
cannot compare with the amateur bands of the North of 
England, and, in the words of Mr. C. Godfrey, ‘we can 
challenge the world to find their equal.” 

Some of the bands (Black Dyke, Besses o’ th’ Barn, 
Kingston Mills, Oldham Rifles) pay a professional man at the 
rate of £100 per annum for one lesson a week, and possess 
instruments to the value of £400 each band, Besson’s 
‘** Prototypes” being almost exclusively used. The paper 
you were so kind as to notice, The Brass Band News, 
is the outcome of the enthusiasm displayed by the supporters 
and friends of the village bands which compete for prizes. 
the judges giving their notes and reasons for each award 
through the medium of that journal; and these notes are 
eagerly read and discussed as soon as made public, each 
band thus receiving a valuable lesson at every contest. 
No form of musical entertainment can do more to educate 
the masses than the bands of the North of England are 
doing at this present day. Now, sir, 1 appeal to you, as 
the head of musical journalism, to say a few words in favour 
of establishing brass band competitions in London, thus 
rousing the bandsmen of the Metropolis and neighbourhood 
to activity in promoting and attending contests, in order to 
learn by comparison what to imitate and what to avoid. 
Should you do so, you will earn that which will be ungrudg- 
ingly bestowed—viz., the lasting gratitude of 100,000 of my 
fellow bandsmen. Again thanking you for the notice, 

I am, yours, &c., 





Brass BAND. 








+,* No 
int 
oce 
mit 
dat 
Our co’ 
sibl 
Corresp 
acc 
We can 
ther 
Notice ‘ 
haw 


Epwark! 
ky? 
as & 

PROGRE 

— =~ 


BRIE 


We dc 
this Sus 
papers 0 

ALBUG 
in St. Jo 
Mr.G. D 
of the 
(Barnby) 
(Tallis) ; 
Anthem, 
Gloria T 
(Carey) ; 
(G. Davis 
“The sti 
(Beethox 





gracefull; 
Bakew 
on Tues 
and Gala 
miscellar 
Lily Mel 
Messrs. 
Master V 
accompat 





Barns’ 
Wednesd 
the cirec 
principal 
Ascension 
greatest 
Madame 
orchestra 
to Madan 
much syn 
ducted by 

Batiey 
Wesleyar 
Van Bree 
ively suny 
given wit 
played on 
T.H 





Part was 
Harrison, 
Bepro: 
the preset 
programn 
Music, an 
Mrs. Bart 
Pym, M 
Bexiey 
Church, g 
on Wedne 
consisted 
neous. T 
ner, Mr, 
contribute 
The chorv 
Choral S. 
Panist, an 


Birmin. 
School U1 
the Wycl 
Miss Clas 
Horrex. 








for a 
SE of 
On of 


alone 
Velish 
rts of 
still 


hould 
sical 
>xtra- 
ed to 


large 
xpect 
t (for 
on of 
hope 
1, we 
eties, 
dmir- 
ne of 
r this 
with 
yf the 
ce to 


C.— 
h of 
can 


3arn, 
t the 
sess 
son's 
aper 
ews, 
rters 
izes, 
vard 
; are 
each 
test. 
cate 

are 
1, as 
your 
thus 
100d 
ar to 
roid. 
udg- 


f my 


THE 


MUSICAL TIMES.—Jvne 1, 


359 


188 





TO CORRESPONDENTS. 

+,* Notices of concerts, and other information supplied by our frien 
inthe country, must be fovwarded as early as possible after the é 
occurrence ; otherwise they cannot be inserted. Our corre spondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance, 

Our correspondents will oblige by writing all names as clear 
sible, as we cannot be responsible for any mistakes that may occur, 


Correspondents are 
accompany all communications. 

We cannot undertake to return offered contributions ; 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in adv 
hausted. The paper will be discontinued where the Subscription ts 
not renewed. We again remind those ave disappointed in 
obtaining back nuimbers that, although the music is alu 
in stock, only a sufficient quantity of the vest of the 
printed to supply the current sale, 

am L. Frost.—The noti 


} 
who 
paper 


ce of ¥ COVE 


EpwarD * 
Kyrle Choi 


: pri 
as we prin 


PROGRESS. 


BRIEF SUMMARY OF COUNTRY NEWS, 


We do not hold ourselves responsible for any 
this Summary, as all the notices ave either coll 
papers or supplied to us by correspondents, 

ALBUQUERQUE, NEw Mexico, US.A. - 
in St. John’s Ky piscopal Church, was 
Mr.G. Davis Jan ies, F.S., Organ 
of the services consi ted of Pro cessional 

Barnby); Anthem, “ Christ our Passover 
(Tallis); Te Deum (Jackson)in F (by request); 
Anthem, ‘ The Lord is great in Zion” (Best); 

Gloria Tibi (Tallis); Hymn before Serm 
(Carey); Offertory Sentences (Barn! y); um C und 

G. Davis James); Gloriain Excelsis (Old Chant): ristic Hymn, 
“The strife is o’er” (Palestrina); concluding voluntary, elujah” 
(Beethoven). 

ALNwick.—At the Annual Meeting of the Choral Union on the ritt 
ult., Mr. Moore and Mr. Wise, the Condu and accompanist to ~ 
Association, were presented each wit! 1a handsome electro tea service 
and tray, bearing suitable inscriptior aa The presentation was made, 
with a ‘highly complimentary speech, by Mr. Graham, and the > cift 
gracefully acknowledged by the paneled 
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ms expressed in 


jrom 


cg nage 


“ Hall 


ctor 


BakEWELL.—A successful en was give 
on Tuesday evening, the 4th ult.,in the Tow 
and Galatea formed the first part ‘oi the Co 

miscellaneous, including songs, glees, Xc., < 
Lily Mellor. The principal voc: ts were 
Messrs. F. Gilman, E. Moreton, if 
Master Westbrook; Ci uductor, Mr, 'B. lor. 
accompanied by an efficient band. 


BARNSTAPLE.—A ; 


the Choral Socie ty. 
‘hal a's 


a violin solo by Miss 
Madame Farrar Hyde, 
Maltby. Pianoforte, 

The choruses were 


al to 
tts be 


scessful Musical Fest 
Wednesday, ‘at. the Maxie Hall, two Conc g giver 
the cirection of Mr. Edwards and h son, Dr. H. J. Edwards. 
Principal item at each Concert was Dr. Edwards's Oratorio Ti 
Ascension, which was excellently rendered, and received with the 
greatest favour. The solo vocalists were Miss Anna Williams, 
Madame McKenzie, Mr. Harper Kearton, and Mr. M. Worlock. The 
orchestra was ably led by Mr, Rice, who also played the violin obbligato 
to Madame McKenzie’s solo, My Saviour, can it ever be”? with so 
much sympathy as to elicit warm applause. The Orator i was 
ducted by the composer. Both Concerts were wella ] 


atten ded. 

Battey.—On Tuesday, the 4th ult., the f the Hick I 
Wesleyan Chapel, assi isted by a few friends rel a perfor mance of 
Jan Bree’s St. Cecilia’s Day. The recitatives and solos were efiect- 
ively sung by Miss E. Farrar ‘and Miss S. Child, and the choruses were 
given with great care and expression. The < 
played on the organ and pianoforte by Mr, J. A. Earns 
T. Holgate, respectively. Mr.S. Child ably conducted. The second 
part was miscellaneous. Songs were given by Miss Farrar, Mr. 

Harrison, and Mr. Smith 

Beprorp.—The Ampthill Musical Society gave its last Concert of 
the ou season, in ‘he Court- room, on ‘Friday, the 7th ult. The 
ity L ocke's Macheth 
. Trus st, 


companiments were well 


an H. W. endl eg + Mus., T. C. L., are ohm 


BEXLe y Heatu. 
Church, gave his Annual Concert in the Club Room, Station Road, 
on Wednesday evening, the 13th ult. The first partof the programme 
consisted of Romberg’s Lay of the Bell, and the second was miscella- 
neous. The solo vocalists were Miss Wood, Miss H: arris, Miss Gard- 
ner, Mr, Farquharson, and Mr. F. Tovey. Pianoforte solos were 
contributed by Miss Hewby and Mr. J. Turpin, Mus. Bac., Cantab. 

€ choruses and part-son:s were well sung by the members of the 
Choral Society. Mr, 
Panist, and Mr. Borland at the harmonium. 


BirMincuam.—On T hursday, April 29, the members of the S rome 
School Union Choral Society gave a performance of the Hely City in 
the Wycliffe Church, Bristol Road. The principal vocalists were 
Miss Clara Lurgey, Miss L. Dews, Mr. Pacton Smith, and Mr. T. 

orrex. The composer, Mr. Alfred R. Gaul, Mus. Bac., Cantab., 
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son pow an efficient Conductor. ——The Oratorio, Christ and Hi 
Soldiers, by J. Farmer, was perf formed in St. Mary’ s Church, on the 
roth ult. The choir was con I 
Choral Society and their efforts worn d hi 
the large congregation being most marke 
were ably rendered by Mi 
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Carnarvon.—On the 6th ult. the members of the Choral Society 
gave their first Concert at the Pavition, the work selected being 
Haydn’s Creation. The solo parts were sung by Madame Lizzie 
Williams, Mr. Dyved Lewy Mr. Lucas Williams. Mr. J. W 
Collinson led the orchestra, and Mr. John Williams (Organist o:! 
Christ Church) rule i 
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CrAcCKMANNAN, N.B.—The Tonic Sol-Fa Association gave a very 
creditable performance of Mendelssohn's thalic, on Wednesday, the 
12th ult., in the Parish Church. The solos were undertaken by 
members of the Association, and the excellent arrangement of the 
accompaniment for piano and harmonium, by Mr. J. W. Elliott, was 
well rendered by Miss Cummings and Mr. J. McGhie. Mr. W. H. 
Locker, the Conductor, was highly complimented on the excellent 
singing of the members. 

CLrevepon.—The members of the Choral Society gave a very suc- 
cessful Concert at the Public Hall on the 1th ult., the programme con- 
sisting of Cowen’s Rose Maiden and a miscellaneous selection. ‘The 
solos in the Cantata were taken by members of the Society, The second 
part included songs by Miss E. Cole and Mr, Charles Hayman, a 
violin solo by Miss Ethel Button, and a pianoforte solo by the Con- 
ductor, Mr. W. Haydn Cox, L.R.A.M. 

Cuirton (BEDFORDSHIRE).—The Festival Services, in connection 
with the opening of the new organ in All Saints’ Church, were held on 
Thursday, the 13th inst. Mr. W. Carling, Mus. Bac., Oxon., Organist 
of the Parish Church, Hitchin, gave an Organ Recital from the works 
of Handel, Haydn, Mendelssohn, Smart, and Gounod, in the afternoon, 
and in the evening there was full choral Evensong. Mr. W. B. Cook 
(Organist of the Church) accompanied the latter part of the service, and 
gave a short Recital from the works of Costa, Watson, and Scotson 
Clark. During the service the Offertory Sentences were sung to special 
settings composed for the occasion by Mr. Cook. The Psalms and 
Canticles were sung to Gregorian Tones, accompanied by a brass band 
and the organ. 

CrickHoweL.—On April 29 the Philharmonic Society gave a Con- 
cert, when Handel's Serenata Alcis and Galatea was exceedingly well 
rendered, with orchestral accompaniment. ‘The soloists were Mrs. 
Sicklemore, Mr. W. T. Davies, and Mr. Lucas Williams, R.A.M. 
Conductor, Mr. T. Davies, A.C.O. 


Croypon.—An excellent Concert, consisting of Mendelssohn’s 
Athalie,and a miscellaneous selection, was given by the Philharmonic 
Society, on Wednesday evening, the 5th ult. The solo vocalists were 
Miss Eleanor Farnol, Miss Alice Roper, and Miss Lottie West; 
Reader, Mr. G. C. Hyde; Organist, Mr. E. G. Ingrams; Conductor, 
Mr. H. L. Balfour. 


DartrorpD.—The members of the Choral Association gave their 
final Concert of the season at the Assembly Rooms on Monday evening, 
the roth ult. The first part of the programme consisted of Sterndale 
Bennett’s Cantata, Tie May Oueen, which was admirably rendered. 
‘The solo vocalists were Miss Kate Fusselle, Miss Annie Wilson, Mr. 
Dyved Lewys, and Mr. Musgrove Tufnail. Mr. C. R. Green con- 
ducted, Miss A. Reynolds presided at the pianoforte, and Mr, H. 
Blieck Jed the band. A feature of the miscellaneous portion was a 
violin solo, admirably played by Mr. Blicck, and accompanied on the 
pianoforte by Mdlle. Blieck. 

Daventry.—The Musical Society gave the last Concert for the 
season on the 6th ult., when Cowen’s Rose Maiden was performed, and 
received thorough justice from soloists and chorus. The vocalists 
were Miss Nellie Levey, Mrs. Cox, Mr. A. Page, and Mr. R. C, Allen, 
all of whom sang admirably. Mr. C. W. Herbert conducted. 


DenpicH.—An Organ Recital took place at St. Mary’s Church, on 
the 7th ult., the performer being Mr. E. W. Taylor, of Stafford, 
Doctor of Music, and Fellow of the College of Organists. As on 
former occasions, a rich treat was provided for the audience, and it 
need hardly be said that the performance was in every way most 
admirable. The programme was highly interesting. 

DorxktnG.—A fine performance of The Messiah was given by the 
Choral Society, on the 7th ult. Miss Bertha Moore, R.A.M., created 
an exceedingly favourable impression by her splendid rendering of 
“Come unto Him”; Madame Leonora Pople sang with much feeling ; 
and Messrs. Probert and Forington were equally successful in their 
respective parts. Mr, E. Withers conducted, and too much praise 
cannot be bestowed upon him for the careful and painstaking manner 
in which he has evidently trained the class. 


DurnaM.—An invitation Concert was given in the Town Hall, on 
Monday evening, the roth ult., by the members of Mr. S. Albion Alder- 
son’s amateur choir, to a large audience. The principal item in the 
programme was Gade’s Crusaders, the solos in which were well sung by 
Mrs. Mason, Mr. H. Welch, and Mr. Riley. Mr. Alderson conducted, 
and the accompaniments were played in a masterly manner by Mrs. 
Whatford. 

East Grinstrap.—The members of the Choral Society gave their 
third Concert at the Public Hall,on the 4th ult., before a large audience. 
The Society has been excellently trained by Sister Edith of St. 
Margaret’s. Part one consisted ofa selection from The Messiah, the solo 
vocalists being Miss K. McKrill, R.A.M., and Mr. J. Consterdine. In 
the second part, which was miscellaneous, the chief item was Jensen's 
iveast of Adonis. ‘The vocalist was Mr. Harwood, a local tenor of 
much promise. The Rev. C. N. Sutton contributed a violin solo 
(encored). Miss E. Taylor accompanied, and Mr. F, J. Parker, A.C.O., 
presided at the harmonium. Mr. C. J. Viner conducted. 


EpinspurRGH.—The members of the St. Aidan’s Choral Society per- 
formed Gade’s /r/-King’s Daughter at their Annual Concert, in the 
Masonic Hall, on the 12th ult., with an efficient string quintet. Mr. 
J. Millar-Craig, Miss Charlotte Clark, and Miss Mackay, as the 
soloists, acquitted themselves admirably, and the choir sang with 
much effect. The second part consisted of part-songs and solos by 
local amateurs, which were thoroughly appreciated, as was also the 
Conductor’s Romance and Barcarole for violin, played by Mr. Winram 
and encored. Messrs. Tom Craig and H.S. Smart presided at the 
pianoforte and harmonium respectively, and Mr. J, M. Sinclair 
conducted. 

E_mMuAM.—A very successful Concert was given in the National 
Schoolroom on Wednesday evening, the r2th ult., in aid of the Parish 
Church Choir. A small but efficient band, led by Mr. J. U. Martin, 
opened the first part of the programme with Rossini's Overture to 


eee 
L'Italiana in Algeria, and the second part with two ‘movements from 
Mozart's Fupiter Symphony. The vocalists were Mrs. and Miss 
Gambling (the former giving Sullivan’s “ Lost Chord,” with har. 
monium obbligato by Mr. Slater), and Mr. Shellard. Mr. Slater played 
with masterly skill Chopin’s Nocturne (Op. 37, No. 2), and elicited 
great applause. The choir sang with their usual precision and effect 
Three of the part-songs were composed for the last Norwich Festiyal 
and two others were new part-songs by the Conductor, Mr, W, W. 
Pearson. ‘ 


Enrietp Lock.—On the ry4th ult., a Concert was given jp 
the Large Hall of the R.S.A.F. The first part consisted of the 
Passion Music from The Messiah, and the se:ond of selections from 
the works of Handel, Haydn, Mendelssohn, Gounod, and other masters 
The principal parts were sustained by Miss A. Tabernacle, Miss L, 
Dews, Mr. B. Riley, and Mr. Leyton Barker. Miss Dews gave a fine 
rendering of “He was despised” and Gounod’s “ There is a green 
hill,” as did also Mr. Riley of ‘‘ How vain is man," each singer being 
received with every mark of approval. The choruses were given with 
great precision by the R.S.A.F. Church Choir, and the band, led by 
Major W. Lockyer, rendered very valuable assistance. Mrs G. Corble 
presided at the pianoforte, and Mr. E. J. Holt at the organ. The 
Concert was under the direction of Mr. E. Holt, to whom, at the final 
rehearsal on the previous evening, a very valuable bdfon was pre. 
sented by the members of the band and chorus in acknowledgment of 
his services. 

FarrHAM.—On Tuesday, the r1th ult., the members of the Choral 
Society gave their second Concert at the Town Hall. The solo voca. 
lists were Madame Wilson-Osman, Mrs. Goble, Miss Case, Miss 
Richardson, Messrs. Sylvester, Scott, and Shilling. The band was 
led by Mr. Churcher, Miss Darby presided at the pianoforte, Miss 
Abraham at the harmonium, and Mr. F. Rutland conducted, A mis. 
cellaneous programme was well rendered. 


FoLKEesTone.—A very successful Concert was given in the Winter 
Gardens, Pavilion Hotel, on Tuesday, April 27, when Dr. Storer’s new 
Cantata The Tournament and Mr. Spinney's Cantata The Village 
Belles were performed with full chorus and orchestra. A miscellaneous 
programme, which included a Sextet for strings and pianoforte, by 
Dr. Storer, was also well rendered. The principal vocalists were 
Lady Folkestone, Mrs. Nugent, Miss Minnie Kirton, Miss Morse, 
Rev. H. Carpenter, Messrs. Rose and Pope. Mr. J. R. C. Roberts 
led the orchestra and Dr. Storer conducted.——On the rrth ult, 
Dr, Stainer’s Cantata, The Daughter of Fairus, was given by 
the choir and Choral Union, at Christ Church. The soloists 
were Mr. Harry Stubbs, of St. George’s Chapel, Windsor, Master 
Fidge, and Mr. Baker. The performance was under the direc- 
tion of Mr. W. E. Fairclough, who presided at the organ.—On the 
2oth ult., Mr. Fairclough gave an Evening Concert in the Town 
Hall, the programme including Gade’s Spring's Message, Schumann's 
“Gypsy Life,” Mendelssohn’s Capriccio in B minor, with string 
quintet accompaniment, and two movements of Schubert's “ Trout” 
Quintet for piano and strings. The artists were Madame Clara 
Suter and Mr. Henry Cooper, vocalists; Mr. C. M. Gann, violin, and 
Mr. W. E. Fairclough, pianoforte. The Cantata and two part-songs 
were sung with the accompaniment for a small orchestra, and con- 
ducted by the Concert-giver. 

HADLrIGH.—Two performances of The Messiah were given in the 





Parish Church, on the 11th and 12th ult. respectively, the members of the 
| choir being drawn from Hadleigh and the villages in the vicinity, and 
trained by Mr.George A. Hardacre. The solo vocalists were Miss Vinnie 
Beaumont, Miss Agnes Broome, the Rev. R. M. Hawkins, and Mr. H. 
Brockbank, all of whom were thoroughly efficient. The choruses were 
given with much precision and effect. On the following evening, 
according to the precedent of the two previous years, a Concert was 
given in the Town Hall, the principal vocalists being Miss Vinnie 
Beaumont and the Rev. R. M. Hawkins; Mr. R. C. Bailey (flute), 
Mr. H. Musgrove (violin), and Mr. W. E. Whitehouse (violoncello). 
The programme included selections from Mr. W. H. Cummings’ 
Cantata The Fairy Ring, vocal and instrumental solos, and Franklin 
Taylor's Toy Symphony. Mr. Hardacre conducted and presided at 
the pianoforte. 

Haverrorpwrst.—A very successful performance of Cowen's 
Rose Maiden was given by the Choral Society on the roth ult 
The solos were sustained by Miss Katie Thomas, R.A.M., Mrs. W. i; 
Jones, Miss Morgan, Messrs. C. V. Harding and Stockham. Leader 
of the band, Mr. Ribbon; pianist, Miss J. White; Conductor, Mr. ¢. 
Videon Harding. 

HeEcKMONDWIKE.—On Monday, the 17th ult.,a Concert was given 
at the National School by Messrs. Johnson and Co., musicsellers, 0 
behalf of the proposed Church of St. Saviour. The programme was 
well selected, and the performance highly successful, Messrs. Johnsoa 
and Dyson accompanying throughout the Concert with much ability. 

Herne Bay,—The Easter Services in the Parish Church were well 
attended, the musical portion being effectively rendered under the 
superintendence of Mr. Cruttenden, who presided at the organ. The 
anthem was Dr. Stainer’s “ They have taken away my Lord,” and the 
evening service concluded with the “Hallelujah” chorus from The 
Messiah.——A Concert inconnection with the Choral Society was given 
inthe Town Hall, on Thursday, the 13th ult. The programme com- 
prised a miscellaneous selection and Sir G. A. Macfarren’s Cantata Ma} 
Day, the solo in which was well sung by Miss Falkenberg. The other 
vocalists were Mrs. Fenoulhet, Mr. Flower, and Mr. Rhodes. Miss M. 
Bowes and Miss S. A, Collard presided at the pianoforte and har- 
monium respectively, and violin solos were contributed by Miss 
Iggulden. Mr. Cruttenden conducted. 

Hexuam.—Van Bree's St. Cecilia’s Day was given by the Choral 
Society, on the 7th ult., with a band and chorus of 200 performers, 
under the conductorship of Mr. Kirkley. The soloist engaged was 
Miss Vinnie Beaumont, who most ably sustained her reputation. 
Messrs. J. Beers (violin), S. Beers (violoncello), R. Smith (clarinet), 
Parker (flute), and R, Seaton (pianoforte) contributed solos very effec- 
tively, and Mr. Parker played the flute obbligato to Miss Beaumonts 
“Lo! here the gentle lark,” with much skill. 
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Hich Wycombe.—On Monday evening, the 3rd ult., the members of 
the Choral Association gave their final Concert of the season in the 
Town Hall before a large audience. The programme included a large 
portion of Mendelssohn’s /:/ijah and a short miscellaneous selection. 
The principal artists were Miss Alice Parry, Miss Hipwell, Mr. 
Kenningham, and Mr. Musgrove Tufnail. Mr. J. G. Wrigley, Mus. 
Bac, Oxon., conducted, 


Hincuam, NorroL_x.—On Easter Day a full choral Service was held 
inthe evening at St. Andrew's Parish Church, the choir being assisted 
by the members of the Choral Society. The Service was Bunnett in F, 
andthe anthem Elvey’s ‘“O give thanks.” Mr. B. Jackson, the newly 
appointed Organist, presided at the organ, and played as voluntaries 
Smart's Andante Grazioso in D and Tours’s Postlude in D.—On 
Easter Monday an Organ Recital was given in St. Andrew’s Parish 
Church by Mr. B. Jackson, which was well attended. ‘The programme 
was selected from the works of Smart, Mendelssohn, Handel, Lemmens, 
Scotson Clark, Bach, and Merkel.——On April 27 a Concert was given 
inthe Fairland Hall by the members of the Choral Society, who have 
met during the winter months under the able conductorship of the | 
Rev. R. W. P. Montgomery. An excellent programme was performed 
and much appreciated. Alice Mary Smith’s Duet ‘‘O that we two 
were Maying ” was exquisitely rendered by Mr. Montgomery and Miss 
Muskett. Pianoforte solos were contributed by Mr. Kk. Temple Beevor, 
who also shared the accompaniments with Mr. b. Jackson. 


Huti.—At the Public Rooms, on the 7th ult., the Harmonic Society 
gave its concluding Concert for the season by the first production in 
Hull of Sir Julius Benedict's Oratorio St, Peter, which was com- 
posed for the Birmingham Musical Festival of 1870, The perform- 
ance, under the able conductorship of Mr. Porter, may be con- 
fdently described as a great success, considering the novelty of the 
work to a Hull audience. The solo singers were all of the Royal 
Academy of Music—Miss Thudichum, Miss Ellis, Mr. Nichol, and 
Mr. Musgrove Tufnail—and these principals were supplemented by a 
chorus and band of nearly 200 performers, the band being chosen from 
the leading orchestras of the kingdom. The libretto is selected 
entirely from the Holy Scriptures, and portrays, in the vivid and 
lofty language of the Bible, the principal events of the great Apostle’s 
life. The work almost naturally divides itself into two parts, the first 
being the Divine call and the trial of faith ; and the second the denial, 
the repentance, and the deliverance. Among the items which most ' 
conspicuously display the genius of the composer may be mentioned 
the Quartet near the close of the first part, “Oh come let us sing unto 
the Lord,” which was most exquisitely rendered, and encored. The 
concluding chorus of this part, “Praise ye the Lord from the 
Heavens,” was also a splendid performance. As a soprano singer, 
Miss Thudichum perhaps scored one of her highest triumphs in the air, 
“Gird up thy loins and arise.” The work concludes with a grand 
chorus, “ Sing unto the Lord, O ye Saints of His.” | 

Huntincpon.—A_ successful Concert was given in the Corn 
Exchange on Tuesday evening, the 4th ult., before a crowded 
audience. The first part of the prcgramme consisted of Gaul's 
Holy City, the principal parts in, which were taken by Miss 
Carrie Biackwell, Madame Leonora Pople, R.A.M., Mr. Maldwin 
Humphreys, and Mr. Frank May, R.A.M. The choruses were 
particularly weil rendered by the Huntingdon Musical Society, re- 
flecting great credit on the Conductor, Mr. A. A. Mackintosh, F.C.O. 
The band was under the leadership of Mr. Arthur Hudson, R.A.M. 
The second part of the programme was miscellaneous; Miss Edith 
Mann, pupil of the late Sir J. Benedict, played ‘“* Where the bee 
sucks,” and, as an encore, gave Thalberg’s ‘‘ Home, sweet home,” 
and Mr. Arthur Hudson performed Raff's Cavatina anda Mazurka 
by Wieniawski in excellent style. 

ILrorp.—The Vocal Union gave its second Concert, in the Wes- 
levan Chapel, on the 13th ult., with much success. The Union sang 
Elvey’s ‘‘O give thanks” and “In that day,” the Gloria from Mozart's 
Twelfth Mass, Pinsuti’s “Spring song,” Bishop’s ‘‘ Where art thou, 
beam of light ?” Benedict's Home,” and Hatton’s “ England.” Miss 
K. Nicholls and Mr. Henry Dean contributed solos in an artistic 
and refined style, and the Misses Haynes gave some excellent instru- 
mental music, Miss E. Haynes's playing of the Andante from Mendels- | 
sohn’s Violin Concerto being specially worthy of notice. Mr. A. Storr 
conducted. | 


InverNESS, N.B.—The members of the Philharmonic Society gave 
their seventeenth Choral Concert (the second of the present season) 
in the Music Hall, on Thursday evening, the 13th ult. The works 
performed were Schubert’s Song of Miriam and Gaul's Cantata The 
Holy City, both of which were excellently rendered. The solo parts 
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| National School, of Niels Gade’s Cantata Comala. 





vocalists were Mrs. Birch, Miss Ellen Marchant, Mr. A. Bailey, az 
Mr. Adolphus Phillips. M. De Jong, as flautist, received warm 
applause for his splendid playing, and Mr. Birch and Mr. West con- 
tributed pianoforte solos——-The Musical Society's first Concert 
for the season took place at the Public Hall, on Thursday 
evening, the 2oth ult. Rossini’s Stabat Mater and Cowen’s k 
Maiden were well rendered. The solo vocalists were Madame 
Worrell, Miss Frances Hipwell, Mr. Sidney Tower, and Mr. F. H. 
Horscroft. Mr. Frank Spinney conducted. The Musical Society, 
which is doing good work, promises an Orchestral Concert in October, 
and the Creation at Christmas. 

Leicester.—Three Testimonial Concerts, arranged by a number of 
friends in honour of Mr. He Nicholson, the well-known flautist and 
conductor, were given, during the past month, with great success 
Mr. Nicholson, although a resident in Leicester, has been for years 
associated with artists in London and the provinces, and much 
esteemed; consequently, the programmes contained the names of 
some of the greatest singers and instrumental performers. 

LewisuaM.—A Concert was given, on the 5th ult., under the 
direction of Mr. Waterhouse, Secretary to the Algernon Road 
Literary Society, which was much appreciated. A feature of the 
programme, which was miscellaneous, was the violin playing of Miss 
Dixon, who, although only ten years of age, showed vreat power and 
command of the instrument. Mrs.J.S. Hoyles contributed pianoforte 
solos, and was an efficient accompanist. 

LovGusorovuGH.—On Easter Monday, a Pianoforte Recital 
given by Dr. C. H. Briggs in the Town Hall. { 
included compositions by Bach, Beethoven, Delioux, 
delssohn, and Thalberg, was greatly appreciated.——On Tuesday, the 
18th ult., the Pt rmonic band and chorus gave their second and 
last Concert of the season in the Corn Exchange, when a selection 
del's Samson was performed before a large and appreci 
The principals were Miss Jackson, Miss McKechnie, Mr 
Miss Maud Harding, R.A.M., Mr. E. Dunkerton (Lincela 
Chapman, and Mr. Paltridge. Mr. D 
deserved encore for his fine rendering of ‘“ Thus when the sun 
Penny sang “ Let the bright Serapaim,” the trumpet obbligato being 
capitally played by Mr. Geary, and Miss McKechnie was very success 
ful in the unaccompanied solo in ‘Glorious hero.” Mr. J. Kilby led 
the band, and Mr. F. White conducted. 

Loutu.—The members of the Choral Society gave a Concert in the 
Town Hall, on Tuesday evening, the 4th ult. The programm 1 
sisted of part-songs, vocal solos, and instr tal music. 
principal vocalists were Miss Delves Yates, Miss Lili 
and Mr. Charles B. King. The band was led by Miss E. M. Porter, 
daughter of the Conductor of the Society, Mr. G. H. Porter, Organist 
of the Parish Church. 

Low Fetr.—On Tuesday evening, the 4th ult., the members of the 
Gateshead Fell Amateur Vocal Society, gave a performance in the 
The music for the 
soprano (Comala), was most effectively rendered by Miss Emma 
Thompson, whose clear enunciation and dramatic style were much 
admired. The other parts were well interpreted by Mrs. H. D. Wilson, 
Miss Ranson, and Mr. T. B. Idle. A noticeable feature in the per- 
formance was the fine singing of the choruses. Too much praise 
cannot be given to Mr. Edwin J. Rowley, the Conductor, for his un- 
tiring exertions in training the voices. In the absence of an orchestra 
Mrs, Wm. F. Horsley played the accompaniment on a grand piano- 
forte, with much ability. The work was listened to with carnest atten- 
tion by acrowded audience, A miscellaneous programme brought the 


































































, Concert to a close. 


Lynn.—The Philharmonic Society gave its last Concert of the 
season in the Music Hall on Friday, the 7th ult. The band, led by 
Mr. F. W. B. Noverre, played well, and the chorus, conducted by 
Dr. Horace Hill, was extremely effective. The first part of the pro- 
gramme consisted principally of selections from Handel's Soins, the 
solo vocalists being Miss Jeanie Mills, Miss Agnes Hitchman, Mr. 
H. J. J. Jones, Rev. E. J. Alvis, and Mr. G. R. Oswell. The most 
artistically rendered item in the first part was Mendelssohn's “ Hear 
my prayer,” in which Miss Mills gained great favour with her audience. 
The second part was miscellaneous. 

MaIpENHEAD.—On Tuesday, the 4th ult., the members of the Phil- 
harmonic Society gave their last Concert of the season in the Town 
Hall. The programme included a large selection from Mendelssohn 
Elijah, &c. The principal artists were Miss Alice Parry, Miss Hip- 
well, Mr. Alfred Kenningham, and Mr. Tufnail. Mr. J. G. Wrigley, 

| Mus. Bac., Oxon., conducted. The various items were well ren- 





were well given by members of the Society; the chorus was very fairly | dered, Miss Hipwell being especially successful in Haydn's “ Spirit's 
balanced, and the orchestra of fifteen instrumentalists was thoroughly | pe wand Mt Tufail 5 The lle sr Song” pall , ~~ 
Cc . ait, 1 . oy dymeéit). wT. 


eficient. Mr. J. H. Gibbons-Money conducted. 
Jersey.—Two very successful Concerts were given by the Choral 


Society on Tuesday and Wednesday evenings, the 4th and 5th ult., at the | 


Oddfellows’ Hall, when The Messiah was admirably performed to a 
crowded audience. Thesolo vocalists were Miss Agnes Larkcom, Miss 
Ann Horton, Mr. Holberry Hagyard, and Mr. Henry Brockbank. The 
tendering of the choruses testified to the care with which the voices 
had been trained by Mr. E. Dowden, the Conductor of the Society. 
Messrs. C. E. R. Stevens and I. Malzard presided at the pianoforte, 
= Mr. J. Mallett at the harmonium; there was also an efficient 
rchestra, 


KETTERING.—On Monday, the 24th ult., the Choral Society gave 
the third Concert of the scason, when Handel’s /srac? in L gypt was 
performed with great success. Additional strength was given to both 
band and chorus by help from the neighbourhood, especially from 
Market Harborough. The choruses throughout went well. The 
Soloists were Miss Kate Fusselle, Miss Coyte Turner, and Mr. Holberry 
Hagyard, all of whom gave much satisfaction. Mr. Hagyard’s 
declamation of The Enemy said” being enthusiastically encored. 
Messrs, James Palmer and Miller (members of the Society) sang ‘‘ The 
Lord is a Man of War.” Mr. H. G. Gotch, as usual, conducted. 


LeamiInGTON.—A very successful Concert was given by Messrs. 
C.S. Birch and E, Roberts-West, R.A.M., on the 12th ult. The solo 





| Wrigley gave an excellent performance of Ratfi’s Caprice in C minor 
| (Op. 79). 
| Manxcer STER.—The last of the series of the Working Men's Con- 
| certs was given at the Free Trade Hall, on Saturday, the Sth ult., 
| when the director, Mr. De Jong, took a well-deserved benefit. The 
| programme included the British Army Quadrille, performed by several 
| military bands. The vocalists were Misses Eleanor Falkner, Marie 
| Athol, Dews, and Wolstenholme; Messrs. George Barton, David 
Barri, and Edward Grime. In addition to the above Mr. De Jong had 
secured the services of Miss Conway, who gave an effective rendering 
of Gounod's “ There is a green hill,” and Bishop's * Love has eyes.” 
Mr. De Jong performed a flute solo; Mr. J]. H. Greenwood gave an 
amusing sketch, called “Rosamund”; and Mr. Herbert Walker 
accompanied the songs in his usual effective style. 

MELbourRNE.—On February 22, the Metropolitan Liedertafel gave 
a Concert for gentlemenonly. The programme consisted of orchestral 
selections and part-songs. The instrumental performances were much 
appreciated, the following pieces being encored: “ Marche Funébre” 
(Chopin), “Traumerei” (Schumann); Turkish March ( Ruins of 
Athens), Beethoven; and Serenade(Schubert). The part-singing was 
excellent, and altogether the Concert was one of the most enjoyable 
given by this prosperous Society. Mr. Herz was warmly received on 
his reappearance after his recent illness;—— The same Society, on the 
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29th of March, gave its 106th Concert inthe Town Hall, in presence ofan 
audience which completely filled the building. The programme con- 
d of the first act of the Hw: guenots (Meyerbeer), and third act Tann- 
sey (Wagner). A full orchestra was emp!oyed, and the works were 
performed from the original scores. The act from Tannhiduser was 
particularly successful. The artists were Madame Bolena, Mr. Armes 
Beaun 1ont, Herr Hartung, and Signor Savrini. Mr. Julius Herz con- 
ducted, as usual. 

MippiessorouGu.—Dvorak's Cantata, The Spectre's Bride, was per- 
rrmed by the Musical Society, on Wednesday, the 5th ult., the 
principal ap being sustained by Mrs. Hutchinson, Mr. Harper 

on, and Mr. John Bridson. The orchestra, largely augmented 

: leading players of the north, rendered the difficult accompani- 
ments in an excellent manner, and the choruses were exceedingly well 
‘The work was preceded by Schubert’s Symphony in C major, 
songs by the solo vocalists, and a movement of a String Quartet, by 
Mdile. Brousi!, Messrs. Lax, Beers, and Weston. 


NEWCASTLE-ON-TyNrE.—The thirteenth private Invitation Concert 
f Mr. T. Albion Alderson’s Amateur Choir was given in the Town 
Iali on Tuesday evening, the mith ult., before a large audience. T 
ogramme consisted of Gade’s Crusaders, ” ator 1 Faning’s Mc 
the Spinning chorus from Wagner's [°/ Diuichiman (for ladies’ 
voices only), and Jensen’s I’east of Ac ele 5. “The solo music was well 
rendered by Mrs. Mason, Mr. Riley, and Mr. T. H. Armstrong. Mr. 
Alderson conducted, and Mr. W. H. Whatford presided at the piano- 
lorte, 
Nev 
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RT (Mon, ). On the 6th ult, at the Albert Hall, the — 
gave a rendering of Spohr’s Las i rent, followed by 
elianeous selection. The artists were Miss Clara Dowle, E ae 
rlais, Miss Katherine James, k.A.M., and Mr. David Hughes, 
.A.M., vocalists; pianoforte, Miss Charlotte Jones; harmonium, 
Miss L. M. Williams; Conductor, Mr. Thomas Jones. The Ora. 
torio was excellently performed, the choruses, especially ‘* Des- 
troyed is Babylon,” being extremely well sung. In the miscel- 
Jan 3 items, Miss Katherine James, Mr. Hughes, and Miss Dowle 
created an nar ked effect, the two last-named artists being enthusiasti- 
cally encored. The audicace thoroughly appreciated the efforts of the 
wport Choral Society, and Mr. Jones and his party are to be con- 
tulated on the success which has attended their etforts. 


1cu.—On Thursday, the 13th ult., the St.Jo 
Ch noral Society gave a most successful Concer: 
pri ncipal items of the programme being Schubert’s Song of 
Afiviam, Haydn's ‘ Distracted with care,” a duet for two pia inofortes 
by Moz: art, the same composer’s Overture to La nenza di Tito 
(rendered by local orchestra), a new song, * Pone luctum Mag- 


Ge -lena,” b 
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hn's, Maddermarket, 


to 
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lo, written and performe d by Mr. Ernest Harcourt, Schubert's 
work was rendered in a most creditable manner, 
horal portions of the programme, and Mr. Harcourt is to be con- 
tulated on the successful issue of his labours during the past 
ason. 
Perti.—An event which has been looked forward to for some time 
with much interest in musical circles throughout Perthshire, took 
} ince ou the Ist ult, under the most favourable auspices. In the East 
1urch, Perth, was celebrated the first annual festival of the 
gan ised Perthshire Church Choir U inion, which was in every 
respect a decided success. It must have been very encouraging to Mr, 
es, the energetic Conductor, and those who have worked so hard 
him during the last few months, to see results so excelle: 
their patient and arduous labours. ‘The Association was formed 
e autumn of 1855, and now consis ; of cighteen ata represent- 
1 aggregate of about three hundred fifty voices, The Festival 
be held annually in some suitable church in the county—the suit- 
I x reference to size of buildin « and the possession of an 
service commenced with an organ voluntary, this was 
the rooth Psalm, sung by the united choi 1 the con- 
, after which ras hymn “O Worship the King all glorious 
above,” was a praiseworthy m anner to Dr. Croft’s tune 
‘Hanover.” The Te Deum was si g to Dykes’s setting in F, and the 
rencering was everything that could have been desired. Elvey’s 
c hristmas anthem “ Arise, shine, for thy light is come,” followed the 
e Deum and was even better sung than the latte 
bie Dr. A. K. Boyd, came the 124th Psalm, s 
* Old 12th”: and the closing hymn masta war 
diex Sy) to Sir Arthur Sullivan’s popular tune. was sung by the 
united choirs with great spirit. Mr. Dan Wylie presi led at the organ 
ith marked ability throughout the service, and Mr. I, S. Graves was 
a highly etiicient Conductor. 
Y, WILTS 
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The Choral Society gave a performance of Men- 
Paul, on Thursday, the 13th ult, in the New School. 
nd chorus Per irre upwards of sixty. The solos were 

a by Miss Catherine Bliss, who was most successful in 
‘fe dem”: the Rev. H. W. Carpenter, of Salisbury Cathedral, and 
the Kev. S. H. Lushington. The choruses were sung throughout 
with steadiness and precision. The band was ably led by Mr. Alfred 
Foley, of Salisbury. Miss Hussey’s cello obbligato in “ Be thou 
faithful,” was much admired. The Lady Constance Bouverie and 
M Smelt presided at the pianoforte aud harmonium res spectively. 
The Rev. W. H. Weekes conducted. 


Retrorp.—Mr. Hamilton White’s Vocal Class Concert was given, 

at t the Town Hall, on the rrth ult. ‘The part singing was extremely 

d, and evidenced the effect of intelligent and careful training. The 

ipal vocalists were Miss Julia Hyde, Miss Ada Batley, and Mr. 

Charles Blagbro’, all of whom were received with warm applause, as 

was alse o Miss Clark in her pianoforte solos, two excerpts from Chopin’s 
works being especially well rendered. 


Ricuéonp.—A Concert of the Piscatorial Society took place at the 
Masonic Hall onthe 5th ult. A feature in the evening was the excel- 
ging of Miss Rose Dafforne, who after both her songs—Pinsuti’s 
“Three. w vishes ” and Rodney's * Alone on the Raft’’—was called 
srward and warmly applauded. Praise must also be given to Miss 
Mary Rachel, Messrs. Edward Dalzell, Fred. Bevan, A. Thompson, 


y the Conductor, Mr. T. Arthur Harcourt, anda violoncel No} "es 
| roth ult, 


as also the other | . 
sidbheneh ner | McNaught. 
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| trude Hicks, Mr. Orlando Harley, and Mr, 


Schartau, and McCall Chambers, whose ‘vocal contributions were 
thoroughly appreciated. Solos were also most successfully given by 
Miss Vaughan (pianoforte) and M. Adolphe Lrousil (violonceilo), 





Sevenoaks.—The eighth Concert of the St. John’s Choral Society 
was held at the A al Crown Assembly Room, on Tuesday evening, 
the i1th ult. e Concert commenced with’ Macfarren’s Cantata’ 
May Day, the solo in which was well sung by Miss Kate Norman, 
The choir, ably conducted by Mr, A. W. Marchant, was very satisfac. 
tory. Mr. C, W. Smith presided at the pianoforte. In the miscel- 
laneous portion of the programme songs were contributed by Madame 
Pople, Miss Norman, Mr. Tilleard, and Mr. Bridson. The accom. 
panists were Mr. Smith, Mr. sung and Mr. Seare. 


SHerrieLp.—Mackenzie’s Rose Sharon was performed in the 
Albert Hall, on Easter Monday ( ‘April 25), with full band and chorus, 
the principals being Misses Jessie Royd and Dew s, Messrs. J. Nutton 
and G. H. Welch (Durham Cathedral). The work was excellently 
rendered, Mr. T. T. Trimnell, Mus. Bac., presided at the organ, Mr. 
John Peck led the band, and Mr, William Brown conducted with cate 
and steadiness. 


SipmoutH.—The members of the Choral Society gave their last 
Concert of the season on the 5th ult., at the Assembiy Rooms, 
Mendelssohn's thalie formed the first part of the programme, Th 
Overture was especially well performed by the band, led by Mr. Foley, 
of Salisbury. The second part of the programme included Overture 
(igmont), Entr’acte, No.1 (Rosamunde), Schubert, and other interest- 
ing items. There was an efficient choir and orchestra, numbering 
about seventy members, conducted as usual by Dr. H. A. Harding, 

SnoprianpD (Rocurster).—An Organ Recital and Choral Service 
took place in St. John’s Chi urch, on the 14th ult. The programme, 
selected from the works of Wély, Bere, — art, and Mendelssohn, 
was well rendered by the Organist, Mr. W. R Hodgkinson, under 
whose direction several anthems were sung i the choir, The solo 
vocalists were Mr. and Miss Bevis, of Maidstone. The Recital was 
thoroughly appreciated, 

RATFORD.—On Tuesday evening, the 4th ult., the Upton Choral 

y gave the last Concert of its fourth season in the Town H 
to a large and appreciative audience. ‘The artists were Miss Mari 
Fenna, Miss F. A, Jones, Miss Hilda Wilson, Mr. Robert Hilton, 
vocalists, and Mr. A, Wicland, narrator. Mr. Joseph Proudman con- 
ducted. The programme comprised Mendelssohn’s Afhali 
selection of songs and part-songs, which were effectively 
The Overture to “A thalie, and ‘* War March of the Priests,” were well 
played by Messrs. F. C. Kitson and G, B. Gilbert. Mr. Kitson was 
as excellent accompanist.——The — competitions, founded in 
1883 by Mr. J. S. Curwen, took place at the Town Hall, on the 8th and 

There were 230 candidates in ee twenty-nineclasses. The 
were Messrs, W. Cummings, Ridley Prentice, and 
The Plaistow Congregational Choral Society won the 
] cup, and the prize for a hymn tune was taken by a foreman 
painte or. Mr. W. HL Bonner, the Secretary, had the general manage- 
ment of the mectings. 


judges 


Tonprince WeLis.—A very excellent performance of the second 
and third parts of The Messiah was given, at Christ rg on 
Thursday evening, the 2oth ult., under the direction of Mr. R. G. 
Godfrey, the energetic Organist of the Church. The solos were sung 
by Miss Eva Penn, Miss Punton, Miss Laubach, Mr. J. T. Parson 
and Mr. E. Oliver. Mr. Godfrey presided at the organ with much 
skill and judgment. The performance was for the benefit of the organ 
and choir fund of the Church. 

TORQUAY. 

Schrattenholtz, a young violoncellist, 
Saloon, on Thursday afternoon, April 20. 
pianoforte and violoncello solos, admirably rendered by both artists, 
and duets for the two instruments, which were highly etiective 
and much appreciated. The vocalist was Miss Alice Gomes,—On 
the r1th ult., the Musical Society, assisted by the Orchestral Society 
gave Mendelssohn’s Oratorio St. Paul in the Bath Saloon, beforea 
large audience. The solo vocalists, Miss Annie Marriott, Miss Ger- 
Musgrove Tufnail were 
thoroughly efficient, and the choruses were given throughout with 
excellent effect. ‘The band and choir nur nbered upwards of 200 per- 
formers, and Mr. M. G, Rice was an able Conductor. This is the third 
Oratorio the Musical Society has produced during its two years’ 
existence, the works previously performed being Elijah and 7k 

Messiah. 


, in conjunction with Herr Leo 
gave a Concert at the Bath 


The programme included 


Ware.—The sixth annual Concert of the Musical Society was 
given at the Corn Exchange on the 4th ult. Lloyd's Cantata, Hero 
and Lea) tder, which formed the first part of the programme, received 
= excellent rendering hed the Society, under the conductorship of 

J. L. Gregory, I’.C.0., the leading parts being sustained by Mrs. 
Daal ish and Mr. A. . The accompaniments were effectively 
played by a quintet of strings; leader, Mr. J. E. Hilton; harmonium, 
Mr. G. H. Gregory, Mus. Bac.; and pianoforte, Mr. M. Heywoed, 
R.A.M. The second part was miscellaneous, 


Wuitsy.—The Choral Society, aided by a professional band, under 
the excellent leadership of Miss Bertha Brousil, gave a successful 
Concert on the 6th ult, The chief features in the programme were 
the first part of Beethoven's Pastoral poe yy J (efficiently con- 
ducted by Mr. Kilburn, Bishop Auckland) and Acis and Galatea, 
with Mozart's instrumentation. Band, soloists (Miss V. Beaumont, 
Messrs. Blagbro’ and Beard), and choir were all heartily and most 
deservedly appiauded by a crowded audience. Miss Little was an 
able accompanist for the miscellancous items, The musical manage- 
ment was entirely in the hands of Mr. H. Hallgate, the Society's 
honorary Conductor. 


Witton.—The Musical Society held the third Concert of the 
season at the Talbot and Wyvern Hall, on the roth ult. Anexcellent 
performance of a selection from Fi jas Maccabeus was given in the 
first part, and a short miscellaneous selection formed the secon 
part. Miss Julia Jones, Misses Pottow and Couldrey, and Messts. 
Hayden and Crick rendered the solos with capital efiect, The Con- 
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cert was the most successful yct given and reflected much credit 
upon all concerned. 
forte, Mr. Holt at the organ, and Mr. Hayden again conducted. 


Winpsor.—The third and last 
Windsor and Eton Choral Socicty, was held on Monday evening, the 
ayth ult., at the Albert Institute. The programme consisted of Hay dn’s s | 
Spring, Sir G. Elvey’s Birthday C itt. (conducted by the cor aes 
poser), and a miscellaneous selection. The solo vocalists were ! 
Josephine Turner, Mr. W. Clinch, and Mr. F. Whitehouse. 
orchestra was composed of local amateurs, led by Herr Gustav M 
who also contributed a violin solo. Mr. H.R. Couldrey presi 
the pianoforte and harmonium, and Mr. S. Smith conducted. 


Worksop.—The first Concert in connection with Mr. Hamilton 
White’s vocal class took place at the Criterion Hall, on W ednesday 
evening, the 5th ult. The principal vocalists were Miss Julia Hy 
and Miss Ada Batley. In the instrumental portion of the programme 
Mr. White was assisted by his _—-_ Miss Clark, whose playing was 

much admired. ‘The part-singing was admirable. 

OrGcan AppoInTMENTS.—Mr. W. E. Bell Porter, to St. Martin's 
Church, Worcester.--Mr, Charles Henry Ricks, Organist and — vit 
master to St. Michael’s Parish Church, Bray, near Maide: 
Berks.—Mr. Samuel Warren, to Trinity E “piscopal Churc! h, Z 
Mr. Frederick W. Whitehead, A.C.O., Organ ist and Ch f 
the Parish Church, Elgin, N.B.—Mr. Cc. E.R. St. 
Mark's Church, Jersey. —Mr. Freserick W. rgani ir- | 
master to St. I r ch 
Organist and Choirmaster to Colle ge Street Chaeat North 
Mr. W. G. Phillips, Organist and Choirmaster, St. Botolph, 

E.C. — Mr. John Bell, to ge ene Parish Church, Glasgc 
—Mr. William Hart, , Hallows, Barking Church, Gr 
: Mr. Leonard G. Winter, to St. Andre 
« Hi. egg Organist and Choirmaster to C 
, Hesve od, nchester.—Mr. Duncar 
awarden (Flintshire) Pari 
nd Choirmaster to St. Li 





—Mr. F. 
(Tenor), 


P. Smith (Tenor), to Christ 
to Christ Church, Oxf 


Cuorr osoney MENT 
Oxford.— Mr. J. S. Robinson 





DEATHS. 
On April 27, Wittram Prowse, of Stroud Green, 
Cheapside, L ondon, in his d vear. 
On April 24, at her residence, St. John’s p : myie sle of 
Wight, Mrs. “Meri ST, widow of J. D. Merest, Esquir Maria 
B. Hawes, youngest daughter of the late Mr . Hawes, of Her Majesty’s 
Chapels and St. Paul's Cathedral, 


Hornsey, 





Now ready, 
NEw AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ouszrey, Bart., M.A,, 
Mus. Doc., Oxon., &c., and Epwin Grorce Monk, Mus, De ., Oxon, 
tion I. ,in Post Svo, with the chants in short score. Cloth, 2s, 
Edition IJ., in Foolscap 4to, large type, with the chants in short 
score. Cloth, 4s. 
Edition IIL, in Imperial 32mo. Words on ly. Cloth, gd. With 
Proper Psalms, 1s, The Proper Psalms separately, 3d. 


TEW, DITION 
4 of THE CANTICL 
be Pp ost Svo, cl in short score, 6d. 
Foolscap 4to, chants in short score, Is, 
In 32mo, Werds oily. 14d. 
When this new Edition is re quired, instead of the original Work 

(which is on sale in all its origimai forms), orders shoula be specific 
for “ ReviseD EpITION.” 


NEw. REVISED, AND ENLARGED EDITION 

of THE ANGLICAN CHANT-BOOK. A _ Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Cormmon Prayer. The 
Chants corres spond with those of the “Psalter,” and are similarly 

numbered. Edited by Epwin Georce Monk, Mus. Doc., Oxon, 
io, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, 18, Sd.; cloth, 2s. 6d, 

London: Novetto, Ew BR and Co. 


MAD: AME W ILSON (Soprano) 
MR. WILHELM WILSON 


(Solo Pianist and Accompanist). 
For Orchestral, Oratorio, Ballad Concerts, and Organ Recitals, 
address, 130, Wilderspoo! Road, Warri ngton. 


Two LEADING BOYS WANTED, at once, for 
Church at Stamford Hill. Two Choral Services on Sundays; 
two or three weekly Practices. Free education at first-rate middle- 
class school, and small amount of pocket money. Apply, at once, to 
Organist, W. J. Letts, St. Ann’s Vicarage, Stamford Hill. 


LTO (Male) WANT ED, for the Church of 
St. Stephen, Wandsworth. Must be a good Reader, and regular 
attendant. Services: Sundays, 11 a.m. and 7 p.m., and on Greater 
Festivals; Friday, Rehearsal at S p.m. Salary according to qualifica- 
tion. Apply at the Church, at 9. 15 pm.,on Friday evening, or by 
letter to the Vicar, The Vicarage, Manfred Road (Postal address), 


REVISED, AND ENLARGED E 
& 


First Series, 


| 
Misses Eyres and Brazier presided at the piano- | £ 


|. 
Concert for the season of the | 
| 


\tige | glad to help in a choir if desire: 





Putney, 


LTOS, TENO S. 
Voluntary Church Ch 
weekly practice. 1 er 
s P 4 
‘T ENOR (good guality and quick Reader), age 2 
desires to “leave the profe n for some permanent o 
Served a commercial ar pprentice Good references. . 
juiries solicited. M.E.,7 


1 BASSES WANTE D), 


Terrace, Westbourne, Bournemo outh. 


ENOR.—Good Voice. 
Now studying under first-class profes ssor. 
W ANTED in a West-end Ch urch, Mini 


Several years’ experienc: 


=NGAGE MED Vr 


T. EDMUND’S, asaar Street, E. Cc. — mr" SOLO 

TENOK, also TREBLE VOICES (Boys) WANTED, for Choir 
of above Church. Must have good voices and be Readers of Mu 
Ag ply to Choirmaster, We Inesday or Friday Evenings. 





LL SAINTS’ CHURCH, Derby —ORGANISL 
and CHOIKMASTER RE QUIRED. Apply, at once, tot 
Ch urchwe arden, C. J. Storer, Derby 


RGANIST —ST. PAUL'S, | 
Guy’s Hospital. an Parish 
Choral service (no ritua 
an interest in his wo cant. Apply by le 
testimonials, Churchwardens, $3, New Kent Koad, S.E. 
\ R..A. M. COL ag SSTER, A.C.O., &c., Organ 
a of St. Augustine's, Highbury (Gordon Calthrop’s 
liberty to accept a1 appointment aft ba 24th ins t. 
organ desired. Highest testimonials. 31, Pc ; Road, Hi 
LONDON ORGANIST, about to res! 
prese nt post, offers his services free at a London or 
nicant. Address, with pa 





Ey ek RIES —— TUNE! 
—# 2 ji sood address. 
state | Ssiars ie Juc 


2 WANTED. 
d Send photo 


“ap antry. 
Pianist, ar at Read w ll. 
lewer and Co., 1, Be 


WO-M ANU AL H. ARMONIU be with P ED. \Ls 
£20. CHANCEL ORGAN 

Axprews, £40. Ditto, by Br 3 

carriage and fixing. C, Klitz, 26, ines way Street, iand on, W. 


GOR SALE, a 5e-guinea Class Church M 
AMERICAN ORGAN. 16 Stop 5 is, K 
Swell, and Grand Ors Been in I 
Church, Gillingham, Kent, during rebuildir n Ow 
of fered at £3 35 net. App ly to C. W. Bland, Ore 7an ‘Build jer, Gillingha : 


Church, Kent. 
COMPOSITIONS ny ROBE LT MACHARDY 
WOODLAND WITCH (Operett retta), 3s. 

“Ts melodious, vocal, and musician-like in its treatment thr 
out."—Musical Times. 

FAIRY MOTHER (Cantata for Ladies’ Voices). 2s. 

Just) published. SSANCT A FELICE (Pianoforte Sonata 
“ Exquisite works.” —Evening Telezrvaph. 

PROGRESSIVE PIANOFORTE PLAYING. 5s. net. 

“This work is beautifu lly got up, anc 1 ought to command a widely 
extended sale.”—E xiibitors’ lilustrated Review. 
PROGRESSIVE SIGHT. SINGING. 1s. 

“ Exceedingly clever and valuable work.”—Graphic. 
tions are clear as a sunbeam.”—Oldham Chroiicle. 

A SONG OF THE TWILIGHT. 4s. Dedicated to 
Nilsson. 

“ Exceedingly dramatic and original.”—Dusndee Ac 
UNDER THE BONNET. Song. 4s. 

KARLUS’ WALTZES. Pianoforte, 4s. Orchestral parts, 1s. €d. 

“Elegant and irresistible. It is a most pleasing dance.”—Olid/i.ia 
Chronicle. : 

sas Music PuBLisH1nc Company (Limited), 
, Great Marlt orough Street, London. 


“Its explana- 
Mada Tas me 


vertiser. 


Me SIC p UPIL’S REGISTER ttitle registered) a 
4 Dr. BrapFrorp’s Work, designe d for recording the Teacher's 
instructions and the Pupil’s practice, has been extensively used for the 
past ten years, 


N USIC PUPIL’S 
Braprorp. Fourth Edition. 
London: Nove.LLo, EWER 


REGIS TER. — Dr. 
Price One Shilling. 
and Co. 





N USIC PUPIL’S REGISTER contains Column: S 

4 for the work set by the Teacher, time devoted by the ! upil to 

practice, and the progress of the latter for one year. One Shill 
London: Novetto, Ewer and Co, 


OMMEMORATIVE MARCH. By Dr. Jacon 
BRADFORD. Pianoforte Solo, 3s.; Duet, 5s. 
STANLEY Lucas, WEBER and Co., 84, New Bond Street, W. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
ULLIVAN, SIR ARTHUR.—An Ode, written “s 


the Opening of the Colonial and Indian Exhibition, 1886 
Atrrepb, Lord TENNYSON, Set to Music for Soprano Solo, Chorus, 
and Orchestra. rs, 

HE CATHEDRAL PSALTER, With Canticles 

and Proper Psalms. Set to Appropriate Chants. Demy S8vo, 
cloth, 2s. 6d. 

HE PSALMS (Bible Version). Pointed for 

Chanting by the Rev. Dr. TRoutseck, Hon. Chaplain to the | 
Queen. Cloth, ts. | 

OUNOD, CH.—Ten Transcriptions from ‘* Mors et 

Vita.” A Sacred Trilogy. For Violin and Pianoforte, by y | 
LERTHOLD Tours. (No.4 of Novello, Ewer and Co.’s Albums for | 
Violin and Pianoforte.) 2s.6d. Also for Violoncello and Pianoforte. 


IENEL, OTTO.—Original Compositions for the | 


Irgan, s. d. 


No.1. Fugue in G, Op. 2 pn nee as O) 
2. First Grand Sonata in D min 10r, r, Op. 3 3 ie os 2. 10 
Concert-Satz,Op.10.. = sss 0 | 
Second Grand Sonata in G minor, Op. II ise 
Funeral March on the Choral “Jesus, my trust,” 





PTZ ars nee AS: Bs ove 
Adagio in D, Op. 13, No. 1 = ‘ie 
Andante in C, Op. 13, No. 2 ee 
Third Grand Sonata in F, 
Echo-Andante, Op. vas 
Andante espressivo, eo 20, No.1 Le 
v0.{ ‘" * eres” 
QROUT, E.—* The Hundredth Psalm.” 
Soprano Solo, Chorus, and Orchestra (Organ ad lib.), 1s, 
I AVIS, WM. ALFRED—(in D). Te Deum 
Jubilate. 6d. 

paracroe®, JACOB, Mus. D., Oxon.—‘ Now our 

barns are full of treasure.” Harvest Hymn. 2d. 

BRIDGE, JOSEPH C., M.A., Mus. Doc., Oxon.— 

“O that men would praise the Lord.” Anthem for Harvest 

Festivals, 4d. 

IELD, J. T.—“ Send out Thy light.” 
for Whitsuntide or General use. 4d. 

[RONS: H. S.—“ There is no condemnation.” 
Anthem for Quartet and Chorus (Whitsuntide), 3d. 
RAHMS, 

The English Version by Francis Huerrer. 
of German Song.) Is. 6d 
USTIN, WALTER.— 
Is. 6d. 
OMERFORD, E.—* 
Song. 2s. 
R OBINSON, J. C.—‘‘ Through the darkness.” A 
Maiden’s Reverie. Song. 1s.6d. Obbligato Parts for Organ 
and Harp and Violoncello, Violin, or Flute. 1s. 
Fo Ncanta MYLES B.—‘ The Bonnie Fishwives.” 


A Cantata for Female Voices. 


For | 


and 


Anthem 


JOHANNES.—Twenty-seven Songs. 
(No. 4 of Albums 


‘Vive months ago.” Song. 


A Nation once again.” 





‘INNEY, CHARLES E.—‘“ Come, live with me, | 
and be my love.” ‘Two-part Song. 3d. | 
‘“‘“There is a garden in her face.” 

Song. 3d. 

ARWOOD, BASIL.—* To Daffodils.” 
for Female Voices. Words by Herrick. 3d. 
GIELD, J. T.—“ Fair Daffodils.” A Four-part 

Song. Words by Herrick. 2d. 
ad ngerngart S PART-SONG BOOK. 
1 No. 528. The Norse Queen's Gift WALTER Hay 
529. Cavalry Song .C. A, MAcCIRONE 
530. The Winds that Waft W. Vincent W ALLACE 
531. Corin for Cleora dying 
532. Madeleine : Jose’ 'L. Rorexe 3d. 
HE ORPHEUS.—flive F our-part Songs for I Male 
Voices. With Accompaniment for Horns (ad lib. g Op. 137. 
No. 198. The Song of the Chase ... ; R. ScuuMann qd. 
Have a care.. aes 
The Hunter's Morning S Son; gf 
At break of day 
In full chase 


UNTER, E. W ALKER.— 

promptu for Pianoforte. 1s. 6d. 

| oy Reece, E. M.—Sonata in F sharp minor. 
For Violin and Pianoforte. Op.20. 5s. 

ISHOP, SIR HENRY R.— 


Orchestral Parts, 5s. 


Two-part | | 


A Trio} 


Stila” on Im- 


“‘ Merry boys, away.” 





Written by Epwarp Oxenrorp, ae ; 


DURING THE LAST MONTH—continued, 


TOVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION, Translated by W. G,. McNaveur, 
Nunc dimittis ... «. THOMAS Exspon td, 
The Maiden of the Fleur- -de- “Lys on “Ee SYDENHAM 1d, 
The Letter . J.L. Hatton y34q 
(Turn Thy face from my sins “ARTHUR SULLIVAN ae 
“| Lord, we pray Thee ... J pe V. Ronexts }? ud 
My soul truly waiteth.. W. Rea id. 
Wreathe ye the steps. ‘Female V ay R. Scuvs MANN dd, 
Ail is still , oe G. A. MACFARREN 1d, 
A Christmas Madri; gi al ive i T. Ions 1d, 
Joy tothe Victors ., “A. StLtivay iid, 
I will arise ‘ Rev. R. Cecin rd, 
Blessed is He who cometh |. Cu. Gounop 14, 
The Forester ... vs ae E. Strrvinc 1d, 
By the Waters of Baby ylon ... es G. B. ALLEN 1d, 
Christ is risen from the dead 2.H. THORNE 1d, 
Ave Maria aia p FRANZ An r re 
Behold, I bring yo V.S 


Doth not wisdom cry ? 
O taste and see... 
Luna 


THE PSALMS 


(BisLe Version) 
POINTED FOR CHANTING 
BY THE 
REV. DR. TROUTBECK. 

Hon. Chaplain to the Queen. 

CLOTH, ONE SHILLING. 

Nove ro, Ewer and Co. 





London: 
JUST PUBLISHED, NEW EDITION. - 
THE 
CATHEDRAL PSALTER 
TOGETHER WITH THE 
ANTICLES AND PROPER PSALMS 
TO APPROPRIATE CHANTS. 


Demy 8vo, cloth, 2s. 6d. 


SET 
London: Laud ELLO, Ewer and Co. 


FIVE | OUR- -P, ART SONGS 
FOR MALE VOICES 
WITH ACCOMPANIMENTS FOR FOUR HORNS 
COMPOSED BY 


R. SCHUMANN. 


The Song of the Chase 

Haveacare .. 

The Hunter's Morning g Song 

At break of day ne 

In full chase des oe pe 
London: Novi ‘LLO, Ewer and Co. 


Just published. 
BRAHMS, J.—FOUR SONGS, for a High 


or Low voice, with English and German words : 
— SIX SONGS, fora “— or Low voice, with a and 
German words vas $ 
| DESHAYES, H.—T HIRD BOOK ‘of COM- 
POSITIONS for the ORGAN, sssigeia Triumphal 
March, Meditation, and Allegretto ee we erg 


SCHUMANN, ROB.—THE MINSTREL Ss 
CURSE. Orchestral parts. Edited by Clara Schumann net 20 6 
London: Novetto, Ewer and Co. 


Now READY, by G. H. Swirt (Organist, Parish 
aie Menociat, Berks), EVENING “SERV ICE inE, 
Price 4 


SING PRAISES UNTO THE LORD. Anthem. Price 3d. 
SHOW US THY MERCY. Anthem. Price 6d. 

O SING UNTO THE LORD. Anthem, 3rd edition. 
London: NovetLo, Ewer and Co. 


TEW HARVEST HYMN. Written by ERNEST 
L Rincwoop, Composed by Dr. Jacos Braprorp. Two Tunes 
Price 2d. Words only, 2s. 3d. per 100, 

“London: NOvELLO, Ewer and Co. 
Will be ready in July 
pyanves EST CANTATA. Composed by Dr. Jacoz 
BRADFORD. 
London: Novetto, Ewer and Co. 


Price 3d. 


—— 
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Organ, blown by Hydra 


es PRACTICE. — Three-manual new 


Tubular Pneumatic 
Engine. Terms, 
Fok A COU RSE 
Street, Pentonville, W. 


18 stops, 
strictly in 
at Daensveaneers Organ Studio, 1a, 


Manufacturer of THE PERFECT HYDRAULIC ENGINE for yy? on a 


supplying wind to Organs of any size to the smallest Harmoniums 
Cheapest, simplest, best, and most eifective. 


Particulars and estimates as above free. Inspection invited. 


ic 
isive,y ONE SHILLING PER HOL R 
Vernon 


‘| and CHOI. ASTE x 
| Org zanist of present Church, 





(BGAN PRACTICE (in the City). 
per hour, upon a complete instrument. 


independent pedals, &c.; blown by engine. Willis, 29, Minories. 


(UEENSTOWN CHURCH. << EAL 
rd CHOIRMASTER WANTED, from August 1, 1886. S lary, 
erannum. Fair opening fortuition. Apply, with testimonials 
ter, before June 8, to Rev. M. W. Day, Crescet at, 
ounty Cork. 


A\RGANIST and CHOIRMASTER aos AN’ PEED, for 
St. Margaret’s Church, Lee,S.E. Must bea 
exper ienced as director of the Choir), cultivate 
them thorough instr iction in bse 
y services, hol: evenings, two w 
for full choir. dress, with’ copies 
fH. Law, The Rect ory, Lee, S.E. 


TOORG ANISTS.—V acant, the post of ORG. \} NIST i 
and CHOIRMASTER in a Wesley Chi ir } 
Candidates should ft 
ilso of tact and ex 


oa tes timon 


uburbs of London. 
n the organ, but < 
Addre s, With testimonials a t 
required, &e., Secretary, Springfield, Roupell Park, S. 
bl UTY ORGANIST WANTED. 
f a Church near Victoria Station, would b 
gentleman who, in return for practice on a thr 
ccasionally Sepites for him. E.G., Messrs. ‘Novello, Ew 
1, Berners Street, 


‘AN TED, 
Church, Walsall. Salary, £25. 


ANTED, VOL UNTARY 
St. Mary’s Church, Clarence Street, Old Kent Road. 
and Dav ISON Organ, Address, Vi icar, as above. 


RGANIST VACANCY, Presbyterian Church, 
end of June. Add op SS, stating terms, experience, Xc., R. 1, 
14 Paternoster ‘Squ are, E. 


er and Co., 


an ORGANIST, for St. 


Apply to the Vicar. 


Gray 








(\RG: ANIST, fe of 20 years’ experience, will 
take TEMPORARY or DEPUTY DUTY. J. S. Creswell, 
Tamworth. 
RGANIST, eleven miles from London, wishes to | 
exchange House and Church duties with Organist at Seaside 
for three weeks in August. References exchanged. Address, C.J. G., 
Ashbrooke, Hartford Road, Bexiey, S.E. 
RGANIST, with experience, will deputise for use 
of Organ. Anglican Music. Address, Y., 17, Savernake Road, 
Gospel Oak, N.W. 








Sunday duty as above in a Church in London after the middle | 
of June until the end of July. 
good and practice on it required, Apply, W. 
Cambridge. 


RGANIST.—Gentleman offers his services volun- 
tarily. Good organ indispensable. Address, Musicus, Messrs. 
Novello, Ewer and Co., 80 and 81, Queen Street, E.C 


(SENTLE! TLEMAN, MAN, holding Royal pe ee certificate, 
desires ORGAN APPOIN T MENT. Good testimonials. Organ, 
12, Palace Road, Crouch End. 


RGANIST and CHOIRMASTER, of large ex- 
perience and success, desires APPOINTMENT as CHOIR- 
MASTER in or near Town where a good hearty Servic e is aimed at. 
Could provide Organist (by Deputy) if required. C, M., West London 
Society, 128, Sloane Street, S.W. 


RGANIST and CHOIRMASTER (Cathedral 

education), communicant, will shortly be open to an ENGAGE- 
MENT in a town where there is a good opening for a Music and 
Singing Master. Excellent testimonials and references, Address, 
Organist, care of Mrs. Lyon, Cricket St. Thomas, Chard, Somerset. 


RGANIST and CHOIRMASTER desires 
ENGAGEMENT in London. Several years’ experience. E., 
51 st, Cumberland Street, S.W. pes 


()RG. \NIST and CHOIRMASTE R, ~ APPOINT- 
MENT WANTED, in or near London. Ten years’ experience. 
Address, E. P., 40, Tabley | Road, Parkhurst Road, Holloway, N. 


OST WANTED as ORGANIST and CHOIR- 

MASTER, in small provincial town, by a gentleman who will be 
isengaged after August 1. Accustomed to Choral Services. Excel- 
lent testimonials. Good organ indispensable. Apply, Amott, Rudloe, 
Box, Wiltshire. 


One shilling | > 
Three manuals and \ AN TED 

FORTE S, AME 
- | Mus st be ste ady 
| required, to J. Her} 


1V 


Qu eensto wn, | 


and 


Paul’s | 


ORGANIST, “for | 


| and Co, 2%, Church § Straat: Liv erpool. 


IANOFORTE.- 
P - ick 


Services voluntary, but organ must be | 
x Union Society, | 





a Gentleman in the North ot 

London, post as CHOIRMASTER, ORG. ANIST, or 
ASSISTANT. ‘Would give services in return for practic Mu ae) 
agood Organ, Address, Organist, 50, Regina Road, Tollington Pk., N. 


sg a E MAN (Ass istant) 


=MED Il Church or Chapel, a 
s 1 P 


ANTED, by 


requires 


P. S. ‘¥., 10 ; ilner Terrace, Cade gan 
| Square, London, S.W. 

First-class TUNER of PIANO- 
RICAN OR GANS, and HARMONIUMS. 
and reliab! R ses, photo, age, and salary 

ert Mars d Music Dep rt 
an cmieneel PIANOFORT E 
REPAIRE R. One with a knowled 
ast). Apply, sta age and salar 

e wer nas te Berners Street, W. 


sun vig 


ANTED, 
TUNER and 


Counter trade ec 
to J. J. J.. Messrs. Nove 


ANTED, 
| W! ae 


a thoroughly good 
nnection in the Cou 
referred. Good r 

le, Messrs. Novelio, Ewer an 





“UNE RS 
three good 
| sates a knowle 


(out-door).— 
ound Tuners, 
8 Hai armor 


VACANCIES for two r 


Must be 
Graham 


een 


7 U N . K 
; Apply, 


experien 
ndwicl 
= ya AN TE D, 


fortes, 
year 3’ Sano 


npetent man. 


Permanent RE E-ENGAGEM ENT, b 


d REP. AIRE R of Pi: 


Address, T. he 5, Buckingham 


a First-class Hand, 
irs to Pias nos and American Organs. 
eferences, &c., to J. B. Cramer 


—Practical TUNER and RE- 
PAIRER. ; Pianoforte and Harmonium through 
| out, or Orga Si 
Good wages required ; 
C. , Messrs. Novello, Ewer and Co., 


AS etiiacrt TUNER seeks a SITU AT ION in 
Town or Country. Wages moderate. Address, H. Peacock 
19, Sydney Street, Oakley Square, S.W. 


‘DIANOFORTE TUNER or 
SITUATION required as above. Good r 
| Address, C. B. B., Messrs. Novello, Ewer and Co., 
DL ANOFORTE 


TUNER (Outdoor)—W ANTE = 
SITUATION as above by First-class Tuner. 
leading Professionals. H. Waftord, 147, Stanhope Street, 


1, Be 








ASSISTANT. — 
eferences a a 
I, Berners St., 


Has tuned for 
Euston 


| Road, N.W. 
RGANIST.—An F.C.O. will be willing to take | 


as TUNER (21). Six 
8, Lordship Villas, 


SITUATION WANTED, 
years’ Factory and out-door experience. P., 
Stoke Newington, N. 
DIANOFORTE TUNER seeks E} 
Harmoniums, &c. References good. Address, F. 
Novello, Ewer and Co., 1, Berners Street, W. 
EALER’S SON (16) 
REPAIRS, REGULATING, 
Dealer, Novello, Ewer and Co., 





NGAGEMENT. 
R., Messrs. 


experience in 


requires 
State 


&c., of PIANOS, &c. 


terms. 1, Berners Street, W. 


\ ANTED, SITUATION as IMPROVER to the 
Tuning and Repairing. W. Breakspear, High St., Ringwood, 
W: ANTED, SITUATION as IMPROVER to the 
Tuning and Repairing. Highest references. Apply to G. H. 
Sherborne, 6, Salvandy- Terrace, Jersey. 
\ ANTED, SITUATION as 
Highest references. Six years’ experienc 
R. W., Messrs. Novello, Ewer and Co., 


N USIC SALESMAN WAN TED, at once, for large 
WV. Music Warehouse in Lancashire. Thorough knowledge of 

Catalogues indispensable. One preferred who is able to try over 
Pianos and Organs. Good Salary. Age about 30. Send phot —— 
full particulars to Music, Messrs. Novello and Co., 1, Berners St, . 


Music TRADE.—LADY WANTED, for the 

Midlands. Good Pianist and Sight Reader and knowledge of 
Catalogues. Liberal salary given. Apply Bb. H., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


W: ANTED, an energetic and experienced YOUNG 

LADY, to Managea Music and Piano Business in the pro- 
vinces. Good Reader and Pianist. Address, stating experience and 
salary required, to M.U.S., Messrs. Novello, Ewer and Co. ., 1, Berners 
Street, W. 


REPAIRER. 
;non-tuner. Apply 
¥, ene Street, W. 
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re MANAGERS.—The Proprietor of a large 

MUSIC and PI ANOF ORTE BUSINESS is desirous of 
arranging, with a view to future Partnership, for the services of a 
iirst-class Man as responsible MANAGER. It will be necessary that 
he shall already have filled a similar position, A good Salary will be 
offered, and an interest gran ited in the Business at once. Apply to 
H. and S., Messrs. Novello, Ewer and Co., I; Berners Street, W. 


YOUNG LADY, of good education, address, and 

appearance, REQUIRES a SITUATION in a PIANOFORTE 
and MUSIC WAREHOUSE. Good Pianist, and has had seven 
years’ experience in the Trade. Address, E. M., Messrs. Novello, 
ewer and Co., 1, Berners Street, W. 


YOUNG LADY, of more than two years’ ex- 
perience, desires a SITUATION in MUSIC WAREHOUSE, 
Address, dress, J. H., care of Mr. E llis, Music W archouse, Chester. 


hk E- ENG AGEMENT WANTED, as ASSISTAN' Tr. 
Town and country experience. Good references. Thoroug 
knowledge of Catalogues, &c. E. A., 100, U ppe © Kent Street, Leice ster, 


SITUATION WANTED, as ASSISTANT in a 
MUSIC BUSINESS. Experienced. Good Sight-player. 


Music, Thorpe-le-Soken, Essex. 


DVERTISER requires a TUATION as 

ASSISTANT in a MUSIC WAREHOUSE, Has a know- 

ledge of Photography. Age 24. Apply, H. F., 56, Palmerston Road, 
uthsea. 


-UNING CONNECTION 


London, for SALE, producing between £ 
sun, 2, Jett ‘revs Street, Kentish Town Road 


N USIC PUBLISHING and 
Be MENT TRADE.—For SALE (owner going abroad), a well- 
established BUSINESS, with oi id substantial Connection and 
extensive Premises, in commanding thoroughfare, W.; offering an 
unusual opportunity to a provincial house desiring a London basis. 
Kent nominal, in consequence of subletting. Stock, Lease, Goodwill, 
and Book Debts at a valuation. For further particulars, 
Lucas, Son and Co., 20, Great Marlborough Street, London, W. 











(small), in and around 
and £80 per annum. 
i.W. 


JIANOFORTE BUSINESS in the most fashion- | 
able town on South Coast to be SOLD, a great bargain. | 


Stock, lease, furniture, all at £300. Lowrent. Elm, Messrs. Novello, 


Ewer and Co., 1, Berners Street, W. 


MUSICAL INSTRU- | 


| Priv ate Sale. 





apply to | 


fashionable watering place in the West of I:ngland, by reason of | 


death of proprietor. Season approaching. Stock of best makers. 
Apply to F. R., 11, Hamilton Terrace, St. Margarets, Twickenham. 


N°. TICE.—AGATE and CO. (late ‘Agate and 
i Pritchard), of 68, Gracechurch Street, have now opened their 
NEW PREMISES, at 300 , REGENT STREET. Orders for Music, 
Tunings, Pianos on Hire, &c., will receive prompt attention. Violin 
Strings, for which they have been so long celebrated—4 length E, 6d. 
each; finest quality, solo E, 1s. each, post-free. AGATE and Co., 
300, Regent Street, Ww. 


SECOND-HAND First-class MUSIC and 
MUSICAL WORKS.—Ancient and Modern. Full Scores and 
Orchestral Parts of scarce and out-of-print Works—Vocal and Instru- 
mental—for Violin, Flute, Violoncello, Organ, Concertina, Harp, 
Guitar, &c. A large Stock of Scarce Old Music. Robinson’s, 95, St. 
Martin's Lane. Removed from 369, Strand. Catalogues, two stamps. 


M USIC COPIED and Drawn from the Full Score, 


with proper Cues for Engraving; also Songs or other Pieces 








Transposed, by J. Peck, 36, Southampton Street, Strand, W.C S 
NY ARRIOTY and WILLIAMS, Academy omen 
: 295,Oxford Street, W., MUSIC PU BL ISHERS and General 
SIC W AREHOUSE. Composers’ Works Revised, Engraved, 
t at Published i in the best style and at lowest charges, and afterwards 
offered for sale. Estimates free. Approved MSS. ‘purchased. Private 
Rooms, with use of Pianos for Professors’ teaching use, or for practice. 
Lessons given by highly qualified Professors on Pianoforte, Violin, 
Flute, Banjo, Guitar, and all instruments; Singing, Harmony, &e. 
ri AN OFORTES by all Makers for Sale (cash or three years system). 
VIOLINS (old and new), Strings, &c. Value not to be excelled. For 
terms, lists, &e. , apply, 295, Oxtord Street, W. 


T° AMAT EURS and PROFE 2SSORS about to 
PUBLISH.—J. McDOWELL, 25, Warwick St., Regent St., 
London, undertakes Revising and Publishing all Musical W orks, in the 

best manner, on lowest terms. Estimates given on receipt of MSS. | 


MPORTANT TO MUSICSELLERS. — Having 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. ‘Terins and iC atalogue on 

application. Parcels of Music sent on “sale or return” 
two London references or a deposit of £2. 

UTHORS’ WORKS COKRECTED, REVISED, 

and PRINTED without delay, on exceptionally low terms. 

Estimates given on receipt of MSS. 
London: B. WILLIAMS, 195 Paternoster Row, E.C. 


-USIC ENGRAVING.—Authors’ works E ngrav ed | 











on receipt of | 


Lihelaaeet UR escalate meee gees ky ELL Y and CO., 
IANO HIRE BUSINESS for DISPOSAL, at a} 





; 


MESSRS. BEARE 
34, RATHBONE PLACE, LONDON, \, 
Invite an inspection of their Collection of 
OLD VIOLINS, &c. 


All genuine examples of the celebrated Old Masters. 
Instruments from which to selec 
PRICES F ROM £5 UPWARDS, 


Sole Wholesale Agents for James Tusus’ Celebrated BOWS, 


TOY INSTRUMENTS AND MUSIC 
For the Performance of TOY SYMPHONIES. One Guinea ay 
Half the Set, including Music. Lists sent on application, 


Over 390 


Patentees and Sole Manufacturers of the New Instru: 
THE VOIXOPHONE. 


Merchants, Shippers, and the Trade 


nent— 


supplied, 


Newly Revise sed and Mh ustrated Catalogue just out. 


Auction Rooms speci ally foe the Sale of Music al per perty, 


NV ESSRS. PUTTICK and SIMPSON, Auctioneers, 
a 47, Leicester Square, London, W.C., hold SPE CIAL SALES 
ot MUSIC AL INSTRU ME NTS on or abou 1t the 2oth of ev 
month. Sales of Musical Libraries, Music Plates, and Copyr 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion 
require. Valuations for Probate or Legacy Duty, or for Public or 
Terms on application. 
Copyright and other Music Plates, Lease a the late 
‘Lheodore W. L lockley, of 72, Berners S 
ESSRS. PUTTICK and SIMP SON. ll Sell b 
AUCTION, at their House, 47, Leicester Square, W.C, 
> PURE 7; and F ollowing Day, at ten minutes past One o'elo«: 
precisely, the Valuable COPYRIGHTS, ENGRAVED PLATES 
oe LEASE, FIXTURES, &c., of the late Mr. THEODOR! 
- BLOCKLEY, of 72, Berners Stre: t, W., deceased. The Cats 
. gt 1e contains many of the most valuable Compositions purchas 
the Sale of the late Mr. John Blockley, of Argyll Street, with others 
more recently acquired. Catalogues on receipt of two stamps. 


PIANOFORTE and HARMO. 
ax NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, W. 

Kelly’s Organ Harmoniums are the “only instruments” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhiti- 
ticas. 

A liberal discount for Schoois and Charitable Institutions, 

Three hundred Second-hand Pianofortes by the leading makers, 
all times very cheap. New Pianos (warranted), in elegant Walaut or 
Rosewood causes, from 19 guineas. 

The Trade, Merc hants, and Shippers supplied. 


‘se ‘ORGAN for SALE, built for — P agin, n, Esq, 
Private Chapel, by Brvinacton and Sons, In condition 
equal tonew. Gothic case, Venetian swell. Stops, open diapason, 
stop diapason, principal, fifteenth, Cash price, £ Address, Henry 

Abram, Ra sgate, 


TEW ORGAN for SALE.—6 Stops (CC to Fi, 
pe open diapason, metal; gamba, metal; dulciana, metal; . 
gedacht, wood and metal; principal, metal : piccolo, wood, all i: 
general swell except open diapason; octave and half of pe ei Price 
£0. Also, a Second-hand Organ with 7 stops (CC to fF). Price £2 
Apply to Messrs. Nicholson and Co., Organ Builders, Worcester. 


C ORGAN for HIRE, on very low terms 

SALE, very cheap. Quite an orchestral instr 
3. manuals, pedals, 31 stops, 4 compositions, A bargain. 
G..J.,.23 ;, Brunswick Street, Poplar, E. 


RGAN. Two full-compass “Manuals (CC to Ay 
15 Stops, including Bourdon throughout. Room wanted ! 
the erection of a new Org: in. Will sacrifice this for £85, or would it 
onhire. To be seen at 34, Studholme Street, Asy lum Road, S\ Ee 


RGAN (Pipe). Handsome Gilt Front. 7 Stops, 
Pedals (sliding). Splendid Tone. Perfect order, Suit Res: 
or small Church, 30 Guineas. 21, Walterton Road, Paddingto 


TZOR SALE, Modern Two-manual CHAMBER 
ORGAN, rr Stops, by Bevincton and Sons. Handsome Oak 

Case. Front and side pipes (speaking). Richly decorated, with (as 
Stool. Price £175. Bevington and Sons, Soho Organ Works, Londot 
Bibi dost be pace: 


POR SALE, Two-manual ORGAN (Boortn'’s), @ 
Staincliffe Wesleyan Chapel. Fifteen Stops. For particuat 
apply to J. W. Turner, Staincliffe, near Dewsbury. 


PIPE ORGAN, g ft. high, suitable for Chureh « or 
Chapel, cost £149, will be SOLD for less than one-third; a 
AMERICAN ORGAN, 16 Stops. For further particulars, apply © 
| J. Lawrence and Sons, Timber Merchants, Hawley Road, N. 
RGAN for SALE. A fine-toned Instrument 


Great organ, 11 stops; - ‘ila organ, 9 stops (all of which 9 


N 
yk 
Monpay 


40. 








Ap? 





dence 








} and Printed in the-best style on the shortest notice. Estimates | through to CC, except the gemshorn); pedal organ, 3 stops; six com 


and terms post-free. Akerman and Attwood, 7, Upper John Street, 


Golden Square, W. 


| 


position pedals. Full particulars on application to W. White, Must 
Warehouse, Grantham. 
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for SALE. Now in Ebenezer Congrega-| el . aa 


tional Church, Chatham; must be moved to make room for 


ver Instrument. ‘lwo Manuals, Pedals, and usual Couplers. sat | 
reer Ps ses ee MAKERS AND REPAIR 


On ran: diapason, principal, flute, twelfth, fifteenth, 


Swell 1 Ores fan: See. Llamas hau thoy, and fifte ; 
—— : "| GEORGE WITH ERS ‘b CO. 


RGAN, fine Tone, two Maacaih. CC, 16 tt. pe n 
0 on — 18 Stops. £125. Ingram, Burnard Place, iden (Late of Cc ventry Street), 
Grove, Holloway | 
; ; WHOLESALE IMPORTERS ; 
OR SALE, CHURCH ORGAN. Sixteen Stops, | sespciageiggnaniaaptecii ai 


two Manuals, and Pedals. Price £100. Appiy to Neus srs. | J “ NX ry ;) T \ 
Trustam, Organ Builders, Bedford. | | | | : 
1s. Real slats casa eee ssi E a! vi 


. | 
FHURCH ORGAN for SALE, to make room for | i . 
larger Instrument. G Organ. Built by WaLkerk. 2 Manuals, | From Romz, Papua, AND NaPLes. 


; Stops. Size 12 ft. by 6 ft., height 18ft. Price £50. Apply to the ee 
sar of Holbeach. A FINE COLLECTION OF ITALIAN INSTRUMENTS. 








PHANCEL ORGAN for SALE. Two Manuals, EM Sennen eon 

5 Octaves. Handsome Case. Gamba and Gemshorn in Ae SARs adeL See Eee) HE ererangY 
Swell; Open and Stop’d Diapason, Dulciana, and Flute on the Great; - 3 ? 
Swell Coupler; removable Concave Pedals (full compass). ! iy 51, ST. MARTIN’S LANE, LON DON. 


ut. months since. Can be seen by appointment. Price £60, Cressi 











—_—_—— House, Benhilton, Sutton, Surrey, ; No OTHER ADDRESS 
perty, ee opr _ roe! 
Sineenns ARGAN for SALE.—A fine-toned ype nae in a en 
AL § a handsome mahogany case. Eight stops and cou oe ch V IO IN i 
ALE manuals; independent Bourdon pedals. Price £b0. ee We 
t} Wil 2 ), Minories ee, . 


: bel 

QARGAN PED. ALS, Concave and Radiated, Fall | ERAS my axes filGe : 

Compass, and Action for Attachi ing to Pianoforte. Price, in- | OFFICER OF ACADEMY (1 INE ARTS 

lu¢ cluding Stool, £5 5s. S.F., The Pricry, Larkhall Rise, S.V | 

TWO - MANU AL and PE DAL AME ae | CO ee 
y | 


sAN, stops and s ; pedals, 30 note sets of reeds, Gold Meda!, KOME, 105 


7? 


te ol peda! couplers 7 cot an id side blowers, In carved 


ger eo aut al gilt pipe top, and sicol. LIX 3 
Manliness ier Coutts Fora e stele, ta CH. J. B, COLLIN-MEZIN, 





ieseen and tried at Mr. Stagg’s, 56, “Ked Lion "Street, Hel born, VIOLIN, VIOLONCELLO, AND BOW MAKER 
Ok 4 > 4 ae boy 59 
\ ASON-HAMLIN ORGAN tor SALE, property = 7 rion ee 
urchased 2: Wl oof Organist. 9 stags. 2 knee swells. Sy lendi idtone. Perfec ARTISTIC HOUSE, 

} 5 conditior Pric C16 It 2ai . , . cr err © - rr) - 
with others J udtion, Price £16. » Mr. Walton, Stationer, Ball's Pond Roas PARIS, 10, RUE DU FAU BOURG-POISSONNIERE, 10, PARIS 
cen eee PIANO.—One of the only thre — 

JARM M0. 1ade bay as exhibited in the recent South Kensington Exhil a | The celebrated Violin 8 and Violoncellos for Sclciscs, which, since 

Mortimer se, most artistic design, eleg n | the ac # yn of the th . ¥ 
2 eee andmounted in ormolu, Ful! compass, sweet and pow verful to swith | | and p ye d by the 


complete. Cost £200; lowest price 30 Guineas, Particu MAk ¢ 
: oe Stulio."B,'bishopecoft Cottage, Moun ER A Fotis Los MASSART, SAUZAN. “A, 
leasant, Guildford. . Vento vee | FRANCHOMME, MAURIN, C ; tI RD, JACQU JARD, &e, 
7-0CT AVE PIANOFORTE, Walnut, with Organ | Profcesors at the Conservatoire of . 
Pedals, Roller Board Action, and Stool. Excellent condition. Ci atalogues and testimonials 
2, Ledbury R says Ww. Sap en 
Guineas.” 42, Ledbury Koad, Bayswater, FE ‘OR SALE, a fine ot. ltalian Vv IOLIN (Gvar- 


piaN ‘OS (Broadwood Cabinet, Collard and Collard | us). For particulars, address, W. 10, Abbey Chu 
Square Grand), extra 0c »d preservation ; tone very good. Price 
uineas each. Co net, Boehm Flute, soprano Cornet (conditions a cnene® SPREE ae Fe ese 
,atas No dealers. Flautist, 100, Elmore Street, N._ | SOK 5 AL Ea a Banks’ \ IOLIN, = = paiemaan 
% Sa aa = ns | eC 1774 renuineness undoubted. ¢ pply, ande 1ouse, 
10 Pianos, 350 American nin | ¥ Yeovil. 
IMMEDIATE SAL E~te consequence of the retirement of the | N TT ALIAN VIUI ONCE LI O gent 
A Z JONCELLY, gen 








Senior Partner of the Firm of T. D'ALMAINE and CO. (established 


100 years), the whole of the above Stock is now offered at an enormous Concert Instrume it otf the late 
00d, all i: duction in Price, to effect a speedy Sale. Easy terms arranged, and | ns, is otfered for phases 
als. Price tn years’ warranty given with every Instrument. Pianos, 12 g nay be obt: S 
bara § rfrom J. L., Messrs 5. feasatio and Co., i, Berne 


Price £2 j guisy 17 guis., 20 guis., &c.; Organs, 5 guis., 11 guis., 15 guis., 
ae” bl al 9 ine ¢ 20., 91, Finsbury Pav nt, E.C 
center: 24 is, "&e. T. D’Almaine and Co., 91, Finsbury Pavement, E.C. ne BOE = Pi -ofes eal P layers and a a are re- 
HE CLARABELLA AMERICAN ORGANS, | $1, spectully invited to ty the °NEW MODEL.” which is un. 
U.S.A. — NEW STYLES, containing Patents and cetiective | U¥4 equality of — si Fey am nut the enti = ale igs faulty 
Combinations. ap liars Musi ‘ tesa. fs Wecde 
The lowest priced expene in the market. | - Sharpe, Oboei Musical Instrument Maker, Pud e hncte 
ee _— for Catalogues, or send to the Wholesale Manager for | Bh ie STRINGS. —Finest Italian n, three. firsts, 
CLARABELLA ORGAN COMPANY, CHELTEN HAM, EN stout post-free as sample, for thirteen stamps.—Alphonse Cary, 
re keels aetianictandlle ewbury. 


ENTRAL ORG AN WORKS, Manchester, S. 5 IOLIN STRINGS to stand at Concert Pitch.— 
ch W. E. RICHARDSON, Builder to her Majesty —OR GANS for | Five Firsts (Gut or Silk) or Two Everlasting Metallic Strin 
; ie Silk) Ever! ¢ Strings 
ii fy ge or School, from £35. Several Newand Second-hand | | sent post free for 13 stamps. Prenze’s PAT NT AP ACHINE PEGS 
ba for Violin, Viola, and Cello, These Pegs turn easily; will not slip or 
<1 TAC SE RON j get out of order. Sole Agent, J. Dean, 77, City Road, E.C. Estab- 
LARGE STOCK of SECOND-HAND HAR-| fC) "Price Lists sent fice 
MONIUMS and AMERICAN ORGANS always for SALE oe — — 
Reduced Prices. No charge for packing or carriage. Descript tive N ESSRS. W. E. HILL and SONS have been 
Price Lists post ‘free. Haynes and Co., Importers of “Musical Instru- p awarded aGOLD MEDAL atthe INVENTIONS EXHIBI- 

















nents, Cecilia Hall, Malvern. RS Ae Rt die = 1835, and the Sole GOLD MEDAL, SOCIETY OF ARTS, 
S)s R. WILLIS (established - 1827), Maker and 35 » for VIOLIN ve JONCELLO, and BOW MAKING. 
particu.dts, Pd Importer of Brass and Wood Instruments, Harmonium Reeds, | NV aD SSRS. W. . HILL and SONS (the E xperts 
SS lusic Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, | 1 to the Historic 7 sic Loan Collection, Inventions Exhibition, 
hurch of ~ondon, List for Stans | 1885) give opinions as to the make and value of Violins for a moderate 
“ — (a £, Noli 3 i“ } 5 my S nok r i 
sede alsd | fee. Old Violins, Violas, and Violoncellos bought or sold on commis 
ge? th 5 OW ER i ORGAN ~ WORKS. = Specifications | sion. Particulars on application. 72, Wardour Street, London. 
id r made out for Organs. Rebuilding, Repairs, Voicing, and | Established 1745. 
sition uning by experienced Artists. Pipes and Fittings. Second-hand | — 


-rument. Organs and Jeans and Materials. T. Willis, 29, Minories, London. Bass: REED, STRING, and DRUM and FIFE 

f which ° ] \ a BANDS, PIANOFORTES, and HARMONIUMS supplied at 

» six com AccUR: RAT T E ME T RONOMES, ‘The post-free. wholesale prices, at J. Moore's, Buxton Road, Huddersfield. Prices, 

hite, Must ep Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, | with drawings of every instrument, post-free. Music for any kind oi 
ata edition, 6d. each, D, Scholefield, Trinity Street, Huddersfield. | band, Batvanized by the Army, Navy, and Rifle Corps, 
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BASKER’S 
UNIVERSAL LOZENGES 





ARE SIMPLY INVALUABLE TO SPEAKERS AND SINGERS. | 
MRS. SCOTT SIDDONS writes :-— | 





“T think very highly of your Lozenges after a thorough test.” | 
MISS JESSIE JONES, R.A.M., writes :— 


“Thave much pleasure in testifying to the excellent effect | 
produced by your Lozenges upon the throat and voice.” | 
MUNDELLA writes: 
“ Please send another 2s. 9d. tin of your Lozenges, which I 
have already fouid so useful.” 
x Sty QTNTTTTINTO . 
FARLEY SINKINS, Excter 
writes :— 
“ They restore the voice when suffering from a cold far bettes 
than any Lozenges I know, and I have tried a large 
assortment.” 


HENRY CROSS, R.A.M., 


“In your Lozenges I finda valuable remedy and friend. I can 
safely say that they are the lest ai tier the voice I have 
ever tried.” 


x. SWIFT, Peterborough Cathedral, writes : 


. They 





MRS. 





Cathedral, | 





paswconde _— 





| 
“I think “them excellent for the voice and throat... 
will command a great sale.” 


I*, NEWCOME, Esa., M.D., writes :— | 





“It affords me much pleasure to bear medical testimony to the 
efficacy of your Lozenges in cases of relaxed throat, 
chronic bronchitis, &c. . . Invaluable to speakers and | 
singers. ... They contain 10 narcotic | 

For coughs, colds, asthma, bronchitis, huskiness, ‘tickling sensation, 
relaxed sore and dry throat, bronchial irritation, croup, \c., they have | 
no equal, 
Sold only in tins rs. 13d. and 2s. gd. each. Free by post for 14 or 33 
stamps. Wholesale, W. Sutton and Co., Bow Churchyard, London, | 
and all Patent Medicine House Ss. 
PREPARED ONLY BY 


| 
]. A. BASKER, F.C.S., 


_ ENGLanp. 





BRIDGWATER, 


vhatcnsaiiaich TICAL Cuemist & An ALYST, 


MEDAL OF HONOUR,” 
INVE NTIONS - NHIBITION. 


RUMMENS’ 
ORGAN PEDAL 
ATTACHMENT. 


THE SUPERIORITY OF THIS ATTACHMENT 
OVER ALL OTHERS 
AMPLY ATTESTED BY THE FACT THAT IT HAS 
SECURED TESTIMONIALS FROM 


DR. STAINER, 
DR. STEGGALL, 
DR. BRIDGE, 
DR. FROST, 
DR. MARTIN 


And many others. 


IS 


FULL PARTICULARS OF PRICES, &c., ON APPLICATION 


A liberal discount to the Profession and Trade. 


ADDRESS :— 
HENRY J. RUMMENS, 
47, CHURCH ROAD, BRIXTON, LONDON, S.\W. 


ithe 





|JAMES CONACHER AND SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded, Bradford Technical School Exhibition, 18¢2, 
Specifications and Psthnaies Sree of charge, 


~ CURE OF DEAF NESS, 
J OISES in the EARS.—Rev. E. J. SILVERTON 


invites members of the musical veka who may be sui fering 


| Deafness or other Aural Troubles to send for his work on the subject, 
| 300th Thousand, post-free for 6d., with letter of advice if case be stateg 


Free consultations daily, from 1 to 4; Saturday, 11 to 1 Address, 
Rev. E. J. Silverton, Imperial Buildings, Ludgate Circus, E.C, 
‘* Invaluable aids to the voice.”—Kev. Idrisyn Fortes, 
OICE, VOICE.—Instant clearness, full volume 
of tone and power by using JAMES'S “ SINGER'S F RIEND’ 
LOZENGES. Valuable hints on voice with each box. Stamps, 7 
ands. 2d., of W. James, Chemist, Highgate Road, London, NW. 


, and through Chemists everywhere. 


NOVELLO, EWER & CO’S 
PRIME RS 


«| MUSICAL BIOGRAPHY 


JOSEPH BENNETT. 


NOW READY 
HECTOR BERLIOZ 
FREDERIC CHOPIN 
ROSSINI 


CHERUBINI MEYERBEER 


ONE SHIL LING BACH. 


PROSPECTUS. 

Some ycars have passed since Mr. Joseph Bennett began, in Tr: 
| Musicau Time s, a series of biographical notices which are still far 
| from ended. The orig ginal purpose was a limited one—namely, to throw 
| light upon the personality of famous musicians by means of extracts 
selected and arranged from their letters and other writings. Hence 
series had for first title “‘ The Great Composers, sketched by them- 
selves.’ 

Consequent upon the remarkable favour with which the notices 
were received, it was determined to extend their scope, and, while 
making prominent the Masters’ own testimony, to deal with eac’ 
subject in acomplete biographical form, as far as allowed by the limits 
necessarily imposed. The words “sketched by themselves” were 
therefore dropped from the title. 

It was further resolved to make additions in the case of the com- 
posers dealt with under the original idea, and to issue the notices 
separately as “ Primers of Musical Biography.” 

The intention of ‘ Novello’s Primers of Musical Biography” is to 
convey, as clearly as the limits of an elementary work will allow, aj: 
idea of each composer's personality, and to record the principal events 
of his life. Knowledge of what a man is helps the understanding of 
what he does. These little books may serve, therefore, as a first step 
towards acquaintance with the genius and compositions ‘of the masters 
to whom they are devoted. 

For the copious extracts made from letters, &c., throughout the 
series, no apology is offered. They are the best material upon which 
to base an estimate of character. 


ARRANGEMENTS. 
PIANOFORTE. 


Arranged by 
«.BERTHOLD Tours 5 ° 





GOUNOD’S REDEMPTION 
“_ MORS ET VITA 
MENDELSSOHN'S ELIJAH 
HANDEL'S MESSIAH a 
MOZART’S FIRST MASS ... VINCENT 
SECOND MASS on sn 

SEVENTH MASS 

TWELFTH MASS 

REQUIEM MASS 
London: NoveLio, Ewer and Co, 


NovELLO 
” 
” 


” 


. J. PittTMAan 
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RUDALL, CARTE & CO. 


(L:stablishe " upwards of a Century) 


he Internationa! Exhibition of Inventions & Music, 












Were awarded by the Jury oft ISS=. 


THE GOLD MEDAL 


POR 


IMPROVEMENTS IN 


AND 


EXCELLENCE OF OTHER INSTRUMENTS 
MADE BY THEM. 













PLUTES 











GENERAL 














i 
ER 


RUDALL, CARTE & CO.'S CYLIND PLU TBS 


IN COCOA WOOD, EBONITE, SILVER AND GOLD. 


















EBONITE 
RUDALL, 


INDESTRUCTIBLE 


Messrs. 


This material, 


RUDALL, CARTE & CO. CLARIONETS. OLBOES, 
AND BASSOONS.—’ CartTE 
with success upon their Flutes for nearly twenty years, they have lately applied in the 

The non- 





which & Co. have adopted 






manufacture of the rest of the Instruments which were formerly made of wood. 
liability was its first claim to the 
attention of Military Bands, and its claim is 
quality of tone of all Reed Instruments made of it, and the ease with which they are sounded. 
Messrs. Rupati, Carre & Co. 
special attention is given are made on Barret’s System, or on any of the newest models. 
RUDALL, CARTE AND CO.S NEW PATENT DOUBLE-SLIDE TROMBONES, on 
which, by means of a double slide, instead of, as hitherto, a single one, the well-known 





of this material to crack or be affected by moisture 


strengthened very much by the singularly 





fine 







also make these instruments in wood. The Oboes to which 









of execution on this fine instrument is removed. The arm has to be 


hindrance to facility 
extended only half the usual distance, and all the notes are consequently brought within an 






easily playable distance from each other. There is no drawback to the use of these 


Tone as the single-slide instruments, and they are not 
As the 







Trombones. 
only so much easier to play, but they balance better and are easier to hold. 


are only half the length on the new instruments, the bearing is of course proportionately 





They are as free in 





slides 







less: and in addition to this, from there being two slides instead of one. the pressure and 
? ’ SD I 





consequent wear is again reduced by one half. 
RUDALL, CARTE AND CO. are the Manufacturers of the new RAOUX MODEL FRENCH 
HORNS now in use at the Royal Military School of Music, Kneller Hall. 
RUDALL, CARTE AND CO. 
EUPHONIONS, MILITARY FLUTES, and PICCOLOS, &c. 











have made important improvements in their CORNETS. 
I 






Price Lists on application at the Manufactory— 


23, BERNERS STREET, OXFORD STREET, LONDON, W. 


Publishers of the PROFESSIONAL POCKET BOOK AND MUSICAL DIRECTORY, 
published annually since 1852 
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NEW ANTHEM FOR WHITSUNTIDE. 


Awake up, my glory ... a jn sie pam M. Wise 3d. [OR OUARTE ND CHORU 
Christ became obedient unto death ait A J F, Bridge 14d. | FOR QU aes # ne Cc RUS 
God is gone up ; 2 o_o Croft 4d. COMPOSED BY 
Grant, we beseech Thee... 5 re os ... H. Lahee td. | 8 R eS 

If He then berisen ... ne _ a ond ie J. Naylor d. | H. S. I ONS. 

King a!] glorious ‘ab eh es ok =n ... J. Barnby 4 Price Threepence. 

Leave us not, neither forsake us ... nes - J. Stainer d. London: NoveLtto, Ewer and Co. 


Lift up your heads... pi = es = te Popa: 340.) = Se RE Sy ogee ee 
Oclapyourhands ... i Ae eee sie J .J.Stainer Gd. | YT WILL GREATLY REJOICE IN THE LORD, 
O clap your hands... tee se te ae AS Trimnell | L Anthem for Whitsuntide, | y BENJAMIN CONGREVE. Price 34, 
O God, the King of glory ... int oe as .» H. Smart | London: Novetio, Ewer and Co, ” 
O how amiable ‘ sean ose = cay «. J. Barnby ,—— ae TEE AEN . = 
O Lord our Gover: ea ‘i soe Ss .-H. Gadsby 3d. HE “STOR Y OF THE DESCENT OF THE 
O Lord our Governor se ee oe seve Marcello 12d. | HOLY GHOST. 2nd Edition, By B.A, atten (Organi 
se) torars Lord see tee ae ane ane ase one Je Dare by 124. | Copies of the Composer, Shepperton, Middlesex. Words, with Mug 
uve cm J.B aptiste C: ukin | yd.; Specimen, 2d.; Words only, 2s. per hundred 
Si Geor, ge Elvey 





moan AND WHEN THE DAY OF PENTECOST, 
The Lord i a Kin 1 - a +H, Gadsby “ | 4 (Whitsunday. ) Price 4d. ‘Easy, popular, and telling.” 
M. Mat ‘SHALL, Yorktown, Surrey. 


7 ¥ Py Be T*3s —_—_— et 
W tt SU NI IDE. _ WHITSUNTIDE ANTHEM. 
And all the people saw otaine si? / ND SUDDENLY THERE C AME, by Jou 


“ah seag an ll ile iy = sa aa _ Sade ais eet LAYLAND, Organist of St. Peter's, Chorley. ; 
Come, Holy Ghost ae i ee a p94 a }, | effective. Suitable for Parish Choirs, Price, Old Notat 
me, Holy Ghost ... 00... os! ee sir Geor El v ad. Tonic Sol-fa, 14d. . 
ca in = ae Tem ani... aa he e0 Se vey iq, | London: Novetto, Ewer and Co., or of the Composer, So, Park Roa! 
. ase nat se : , , Chorley, Lancashire. 
Grieve not the Holy Spirit. |v an me an J. Stainer 34. [YMN for ST. JOHN BAP TIST’S Dat. 
Holy Spirit, come, O come (Ad Spiritum Sanctum) G.C. Martir 1, Wihcida Beebe HeoEan ani ae i 
iwasmthe Spirit a, sss ase sai “is Dr. Blow td. amen nh tices of Caiterbar. 
If ye love Me ... sae a ies = és <C S. Heap 23d.) >*>°"" sie ey etd, of Canter Dury. 
re] ve Me .. _ = “ie see ee V.H. Moni ha, ae ; 
If ye love Me .. : es . Sie RP, t mid. ANTHEM FOR HOSPITAL SUNDAY. 
ha 2 to pass... ae sind ‘i a t 1. FQQT . > | rr. . TC \T? 
gepete me to pass. ne we oe Gi Garrett CP ESSED IS HE THAT CONSIDE 
O Holy Ghost, into our mi N 3 | THE POOR, by Dr. F. E. Grapstone. Composed 
Oh! for a closer walk with Gc di Choir Benevolent Fund. Octavo, 2d. 
There is no condemnation ... 3. Irons 1, London: NovELLo, Ewer and Co. 
rr / NEW TUNE for the Harvest Hymn, \ 
TRINITY TI A PLOUGH THE FIELDS, by Artuur Cotas. 
Rlessed is ~ man ... Sir John Goss 4d. tion. Price 2d. The usual allowance to choirs. 
Blessing glory ... sm ine ea ins av soyce London: Novetto, Ewer and Co, 
Grant, O ry ord ‘an oii ave ove hae w»  Mozar kd, 
Holy, hol ly . ag si ae ins Dr. C tch 3d ag = a taal Prides taal it gpa 
ecm” o ~ 2 , id SHORT SETTINGS 
w lovel > » dwellings sss oat ave ate sohr 1 OF THE 
M107 aa . ¥ rn VTIVIAY 
~ ~ . OFFICE FOR THE HOLY COMMUNION 
In humble faith bis ae wna ae we 1d, (IncLup1inGc Benepictus AnD AGNus Dz1) 
{n Jewry is God know: oss sine ne : ke-Whitf Fed 4d. Sa ee 3 sa otra ne 
in swect consen wai, Nees ess (se ME SE ane oa. FOR PAROCHIAL AND GENERAL USE 
I saw the L ord... sais eee its eve ses «J. Stainer 6d. | EDITED LY 
: So ey ie AA GEORGE C. MARTIN, 
sing unto Ord ... ua “a 59 H. Ware | Price One Shilling each. 
Lord, we pray Thee ... o | 
Fait 
music which is modern in form, interesting to a 
un ‘ete aes ron 56a bai 1 il in cfiect, whilst also of execution and of 
O taste and see - ns Ss vais ar A. H. Man 3d, | com for the voices certainly much needed in these days wt 
tand up and bless . ee aa sé : 4d. i ost un . This want iss specially felt w wi 
The Words is my Sheph sac ia sas ...G. A. Macfarren 14d, | regard to music for the Office of Holy Communion, and it is hope 
The Lord is my Shepherd ... bes om nes w- J. Shaw 3d, | that th ervices will be found well within the c: apabil lities of a a 
The Lord wi!l comfort Z1cn es pe ee od. choir, yet not wanting in an effort to give due ex t 
Whatsoever is born of God. ei ma ™ are Oa rk an 3d. | the solemnity of the word G. ¢. i. 


a _ London : Novetto, E WER sab Go. 
( 0 VWADTN |No-r. J. APTIS TE — KIN in C. 
i ‘ WORLD : DR GARRETT mw A. 
CANTATA FOR WHITSU vee J. STAINER 1n it 
— a SIR GEORGE ELVEY ww E. 
J. 5. BACH. BERTHOLD TOURS ry C. 
lish aday — by the Rev. J. Troutreck, D.D. W. A. C. CRUICKSHANK mn E flat. 
Price One Shilling, ty Yr ’ y > «a 
- T ondon : Novel LO, EWER and Co. REV. = Hi. H. Repo JDM A RD Hy D. 
ANTHEM FOR WHITSUNTIDE, mite a lana in E iat. 
rh . TY. Th\T? x . ry. ARN 9 4 T Gad 458 if . 
WILE NOT LEAVE YOU COMFORTLESS J. F. BRIDGE ry D. 
By WILLIAM JOHNSON. | (To be continued.) 
Full, easy, and effective. Price Threepence, London: Noveiio, Ewer and Co. 
va, March 27, 1886, says:—'‘ An in telligent and musi- | = *RAND MASS in on composed | by P. Mazzonl- 


oN Aur kB & bo 


y setting of the well-known verse from the Gospel of St. Joh n, ae 

which we can unhesitatingly recommend; it is as suitable for highly. | First performed at the Italian Church, Hatton Garden. Just 

trained ch oirs as it is for those containing singers of ordinary capa- | publ ished, price 6s. net. 

bilities.’ | Applications by Churches, Choral Societies, &c., for performance 
I: ondo n: Nove.to, Ewer and Co, | — 8 a to be made * = Publishers, where the full score MS. 

—_— —— a ———-—————— | and Orchestral Parts may be had on hire. 

NTHE)D IS_ for ASCENSION and W HITSUN-: | Hu TCHINGS and ‘Row R, 9, Conduit Street, Regent Street, W. 
42 TIDE. By Txowas Surrn, ad. All fall. amas se 
“Lift up your heads,” aid / ng we merrily.” 4th Ed. “If! TO ORGANISTS, PIANISTS, &c. 

yeloveme.” si: Ed. “Os ae * HE New March, VOX POPULI. Post- tree, 2 2S. 
oo NoveLLo, Ewer and Co. | net. London: F. Pitman, Paternoster Row; Levy and Co, 

Post-free from sin, Music Warehouse, Bury St, Edmunds, | 13, Queen Street, Holborn. 
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PRODUCED AT THE 


YORCESTER FESTIVAL, 


ERO AND LEANDER 
A DRAMATIC CANTATA 


2SOPRANO AND BARYTONE SOLOS, CHORUS 
ORCHESTRA 


1884. 


, AND 


BY E. WI 


COMPOSED BY 


Tue LIBRETTO WRITTEN SATHERLY 


C. HARFORD LLOYD. 


Price One Shilling and Sixpence. 
Orchestral Parts, 16s. Full Score, ars. 


MUSIC 


TIMES. 
Throughout this well-constructed piece the music is impres 
Z very delicately scored. Among the remainder of the number 
monologue and the final elegy on the death 
wre special mention. Mr. Lloyd’s Cantata earned the applause it 
deserved.” 

DAILY TELE aR APH. 
ged as a wh 
)xford ir 
men.” 


cian, who sh ont now be numl 


epihinrntey eo 


‘ero and Leander’ was rece cived 


a,and at the conclusion 4 > 
jatform to receive the ple audits of ‘th e public and the execu 
pitad laboured in his behalf.” 


LONDON: NOV EL LO, EWE 


PRODU CE D “AT THE 


HEREFORD PEST ad AL, 18 


ING OF BALDER 
J JHA Ls vp XX 
10R SOPRANO SOLO, CHORUS, AND ORCHESTRA 
FREDERIC E. 
SED Bi 


tL. Hi RE ORD LLOYD 


pty Peni 1s. 
stral Parts, Full Score, 


tant 


tR 


AND CO. 





:WoRDS WRITTEN BY 


{USIC COMPO 


Orche MS. 


tos. gd. ; 


THE TIMES. 
tis music is the work of a competent and gifted composer. 
‘ious and well written for the voices, and absolute # 
“pretentiousness gives additional charm to it. There i 
noilliant writing in the second sry of the work, and the 
shed in a hymn-like 4/! ) mtaestoso of great power.” 


DAILY TELEGRAPH. 

't. Lloyd has dealt with the twofold asp 

perfectly homogeneous, yet in each e distinctive. His 
be described as a mixture of the classical and the romantic, 

: sm being that of Mendelssohn, and its romanticism that of 
mann The ‘ Song of Balder’ is a work of taste and refine- 
ct charged with expression, now tender, now forcible, but always 
il} of the element of beau ity, without t which there can be n 

worthy to be so calle: ir. Lloyd seems everywhere 

$ Means, and a ur mec d Ww a reserve force. It can hardly 


It is 
2edom 
some 


climax 


¢ 


ct of this theme in a 


DAILY NEWS. 
t for Mr, Lloyd's music has been supplied by Mr. F 
, who has furnished two suggestive verses, which the com- 
Set in a very impressive 2 style, some repr i s 
ed in reiteration with good effect. The music is througho = 
iten, alike for the solo voice, the chorus, and the orchestra.” 


DAILY CHRONICLE. 


tt. Lloyd writes as one who is sure of his ground. His music is 
Ds’ 


mance 
dat truss, and exhibits no vain striving after sensational effects. 


sive | 


*thens hope of del | 
red amongst our | 


WEATHERLY | 
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ay . 


3% 


[BLICATION: 


from “ Kui 


NEW FOREIGN: 


irkish March 
Ty wo Pianoforte 
1S, ~ Hungarian Dat Ices. 
in d Ceil 0, by F 


er N. 
Arranged for 
BRAH} 


with Violin ¢ 
Fo ur Son gS. 


Ge rman words.) 
BRUCKNER, A. 
Fuli Score 
Orchestral Parts om i 
| Arranged as Pianoforte 
BRUNO, F.—‘‘ Alt Gy 
CHOPIN.— March fro 
(eight hands) by A. F 
DESHAYES, H.—C 


Triun »phal Marc 


Seventh Symy 


i 
mn, Allegretta 
r Horn and Pian oforte 


Pianofor Op 
ol. Serie PRS Xi. an 





Pianofort 
B eve 


Books 1 and 


oe talk Cc. 
FORST Ry A. 


of the lovers 


For Flute and 
ove oe ‘ 


m Sci 


Pianoforte. 
HOFMANN, 
THll S 


ilos sshof.” 


Ht uni [. for Two 
Pianofortes. 
KLEINMICHE L, 
| gressive Pieces for 
| LEMMENS, J. N. * Works 
Masses and sake Motctts. 


y and Pro- 
Contai three 


ey 
yan Acco! 


“Vol. TIL 
With Or 


YDACH.—Fourteen E and Progressive Picce 
Harmonit 34a a P 
fe for Wind Instrur 

r aco Pua hafaxtes te YJ. Knorr 

Cu 


k 
OGAREW, M.—Noctt 


Herce uI8e. 
R 





POPPE :R, 
1PU c Ha Yf, M.—Three Fantasia Pieces. 
| see wee . wee tee 
|R EINE KE Overture to! William Tell.” / 
a Pianoforte Duet 7 ; 
tture to ‘ Gliic As 
duet 


R. 


M. 


)p 


— Ov kskind und Pechvogel.” 
forte ae pee 
ES Por Violin 


‘ ‘Perpetuum Mobile.” I’rom Op. 34. 
1d Pian nofo rte 
ROSENHAIN, J. 
h and German words) 
— For Cello and Pianoforte. 
fhe same. For Viola or Violin and Pi 
SCHUBERT.—New Edition cf Complete V 
Scrie XV., Vol.6: “ Fierrabras.” Opera. 1 Score, ne 
Serie I., No.4: Tragic Symphony. Orchestra a Parts, ne 
SCHUBERT.—Marcia from the Divertissement ala Hon ngroise. 
For Two Pianofortes (eight hands) by J. Knorr - 
SCHU MANN.—New Edition of Complete Works : 
Série IX.: “ The Minstrel’s Curse.” Orchestral Parts 


-Aria from the Oratorio 


(With 


t 
t 





ore MS. ceeds i in making his meaning plain, and, to accomplish this end, 
t ghtest way to work. Two or three fluent melodies seize 

i g the progress of the ‘Song of Balder,’ and, whilst the 

: portions abound in spirit, the instrumentation is exceedingly 
tus, The climax is well built up; indeed, it is here that the com- 
has judiciously put forth his greatest strength. " 


net 
SULZER, J.—Novellette in E, 


For Cello and Piano- 
forte... ote - oa wae és - are - 
WILHELM], A.—Cadenzas to Beeth oven's Violin Cencerto.. 
ZICHY, GE ZA.—" Der Zaubersee.” Ballad for a Tenor Voice, 
with Pianoforte. (German and iy ngarian words) 
Sold at half price, if not marked net. 





LONDON: NOVELLO, EWER AND CO. 


LONDON: NOVELLO, EWER AND CO. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


F 8 
Hymns only. Royal ee Bourgeois Antique. Cloth, 

red edges .. 
Hymns only. 
_.. Columns. 
Hymns only, 
Columns. 
Hymns only, 
Columns, 


Royal 240. Nonpareil Antique. Double 
Cloth, red edges ... ads ee ae a 
Royal 24m0. Nonpareil Antique. Double 
Royal 24mo, Nonpareil Antique, “Double 
Paper cover ove 
Hymns with Tunes. Demy § 8vo,. “Cloth 
Hymns with Tunes, Demy vo, Cloth, bevelled! boards, 
gilt lettered, red edges... ove ose 
Tunes only, Demy &vo, Cloth .. 
Tunes only. Demy 8vo, Cloth, bevelled boards, sit let- 
tered, red edges ... a 
Hymns with Tunes, Treble part only, Royal 24mo, cloth 
Hymns with Tunes. Treble part only. Royal zgmo. Cloth, 
bevelled boards, gilt lettered, red “edges ‘ 
8. Eymns with Tunes. Small post 8vo, to bind with the Pearl 
8vo Praver Bock. Cloth 
». Hymns with Tunes. Ditto. Cioth, bevelled boards, gilt 
lettered, red edges ke sas ea Pe® aie ae 
10, Hymns with Tunes. Large type. Imperial 8vo, Cloth, 
bevelled boards, gilt lettered, red edges 10 
Sclections of Hymns with Tune cs for Advent, Christmas, Easter, and 
Harvest, price Ore Penny each. 
A Discount of 20 per Cent. w ‘ill bea 
when not less than six copies of one edition are taken, 
Applications for permission to print the Hymns and Tunes for 
Choral Festiva!s should be addressed to the Putlishers. 


LONDON: NOVELLO, EWER AND CO. 


THE BRISTOL TUNE-BOOK 


| Large type, price 2s. 6d. 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION, 

The complete work, containing 751 Tunes and Chants, 
Limp cloth 
Cloth boards oce ee 208 
Smalledition ove oe 
Tonic Sol-fa = one 

First and Second ins can still be had separate. 

THE BOOK OF PSALMS (BIBLE VERSION), 


With Canticles and Anthems, 


woe eee one eee 


Vointed for Chanting for Congregational use ons eee we oe BH 


(Offered in quantity at reduced price per dozen.) 
The pointing is of the simplest plan, easily understood, and without 


—— of marks and accents, which tend to confuse rather | _ 


than help, 
Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be ‘addressed to the 

Compilers, at Clare Street, Bristol, 
Londen: Novetto, Ewer and Co,; 
And all Booksellers anc 


THE ANGLICAN HYMN-BCOK, 


REDUCED PRricgs, 


Bristo!: W. 


Mi 


and F, Moraan; 


fusicsellers, 





Seconp EpitTIon, 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 18. gd.; Treble, 
16mo, 1s, Words only, gd. and 6d.; paper, 44d. 
London: NovELio, Ewer and Co.; and SimpKin and MARSHALL. 
E DE UM LAUDAMUS, set to music in the 
key of G. By Atrrep J. Dye. Price 4d. 
London: Novet_o, Ewer and Co, 





Reduced Price, T hreepence. 
A. MACFARREN’S CANTATE DOMINO and 
DEUS MISEREATUR. For Voices in Unison and Organ, 
London: Nove.io, Ewer and Co. 


REDUCED TO THREEPENCE EACH, 
A. MACFARREN’S TWO-PART ANTHEMS 


for small Choirs. First Series. Boys’ and Female Voices, 
Second Series, Female and Male Voices. 
These Anthems are available as Duets for private use. 
London: Nove.io, Ewer and Co, 


Price 3s, 6d., cloth, red edges. 
THE t TUNE-BCOK, with the additional Tune: 
as used at ST. AL BAN’S, HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; to nusee r with 
several Gregorian Hymns and Antiph ons j the Eight Gregorian 
‘rones; the Music of the Reproaches; the Seven Last Words: and 
Litany Tunes, &c. London: NoveLio, Ewer and Co, 


YHURCH MUSIC. By Dr. E. J. acini 
Te Deum and Jubilate i in C sie “ 

Magnificat and Nunc dimittis in A 

Cantate and Deus mi 

flarvest Hyma. 





} small gto, ad.; separate farts, 3d.; 
, Ewer and Co.; 


allowed tothe Clergy, for Cash, 


0 


=| Vint See bY 5, now ready. 





Fifth Edition, — Small 4to. Price 2s., paper cover; 
, cloth lettered. 

ANGLICAN PSALTER CHANTS, Single ang 
Double, edited by the Rev. Sir F. A. Gons OusELEy, Bart, 

&c., and Epw1n GEORGE MONK. 
This work contains nearly 400 Chants; which are ppbropriated t 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; thoge 
for each Service occupying a separate page, and affording pacha! Series 
suitable to each daily portion of the Psalter from which choice may 
be made, The Chants have been selected with especial reference tp 

the position of the Keciting-note, 

London: Novet.o, EWER and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus, Doc., Oxon, In paper, 9d.; cloth, 15,64, 
London: NoveEL Lo, Ewer and Co. Oxford: Parker. 
Eighth Edition. 

HE ANGLICAN ‘CHANT BOOK. Edi woipll 


E. G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d. ; cloth, 25,6 
Large edition, cloth, 3s. 6d. London: NoveLLo, Ewer and Co, 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Author. 





| ised by His Grace the Archbishop of York, 24mo, without Chants, g¢.. 
| with Proper Psalms, Is. 


; Proper Psalms, separately, 3d.; small 40, 
each voice part, separately, Is. 6d, Canticles, score 
words only, 24mo, 14d. Novetto, 
and PARKER and Co. 


with Chants, 4s.; 


Nin eteenth E dition. 
OULE’S COLLECTION OF 527 CHANTS, ;- 
RESPONSES, &c. Reduced price. 4s. 6d., paper cover; 


| limp cloth; separate vocal parts, 2s. each. —Tonic Sol-fa Notatior 


Score, 1s, 6d. : a 
The Chants are selected with due reference to the position of th: 
Reciting- note, 


HE PSAL’ TER, “PROPER PSALMS, HYMNS, 
and CANTICLES., "Pointed for Chanting by B. Sr. J. B. Jovtz 
This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold iy 

the Stationers. N.B.—A small edition is in preparation. 


ith Editio 
OULE’S DIRECTORIUM CHORI 


CANUM. _38mo, price 1s,; in cloth, 1s. 6d. 
OULE’S 
CANUM. 





ANGLI. 


ANGLI. 


Seventh Edition, 
DIRECTORIUM CHORI 


Quarto, in cloth, elegant, price 7s. 6d. 





Seventh Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple manner for Parochial 
use. By B. St. J.B. Jourr. Price3d, Noverro, Ewer and Co, 
NA AGNIFICAT and NUNC DIMITTIS in E fiat, 
by Henry T. Tittman, Price 6d, 
London: Noveriio, Ewer and Co, 
AA AGNIFICAT and NUNC DIMITTIS in F. 
V James FirzGreratp, Organist, Kidderminster. Price 1s, 
London: Nov ELLO, EWer and Co. 
EW ANTHE M. 
GOD IN HIS HOLINESS, by 
As sung by the London Church Choirs ia 





PRAISE 
Atrrep R, GAvuL. 
St. Paul’s Cathedral. 
“A remarkably fine example of choral writing.”—Daily N 
“A perfect specimen of choru s writing.”—Church Times. 
Price Sixpence, 
London: Noveiio, Ewer and Co. 
NTICENE CREED, by C. H. Moraas 
a Effective for ordinary Choirs. Price 3d. 
London: Novetio, Ewer and Co. 


Magnificat 


, M.CO. 


and Nunc dimittis, by W. Haynes, Organist, Priory. Churct 
Malvern. These Settings have been sung at several Choral Festivals. 
No. 1, 2d.; Nos. 2, 3, sand 5, 3d. each. 

London: NoveEL_o, Ewer and Co. 


~ FESTIVAL SETTINGS © 


MAGNIFICAT AND NUNC DIMITTIS 


| ITH ACCOMPANIMENTS FOR ORGAN AND ORCHESTRA, 


Martin, George C. (in A)... 
Stainer, Dr. (in A) 

Stainer, Dr. (in B flat) ......++ 
Stanford, C, Villiers ain A) 
Steggall, Dr. (im C) ..-...cs006 0% 
Tours, Berthold (in F)....6 4 . 


Barnby, J. (in E flat) 
Beidue, Dr. (in G) 
Calkin, J. Baptiste (in G). 
Faning, Eaton (in C) .. 
Gadsby, Henry (in C) .. 
Lloyd, C. H. (in F) . 
Martin, George C. (in C) 


Cantate and Deus (in C), Dr. Steggall, 6d. 


The above may also be performed either with strings and orga? 


accompaniment, or with organ only, when necessary. 
London: NovE.Lo, Ewer and Co, 
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\ow Ready. Small gto, price ts. 
cloth, 2s. gd. 


cover; 


gle and 
LEY, Bart, 


Vocal Parts, 12mo, price 6d. each. 
Vocal Parts, 1st and 2nd Series, bound togetier in limp cloth, 1s. 4d. each. 


tst and and Sevies, bound together, 


SECOND SERIES. 


ropriated to 
&e.; those 
yeral Series 
choice may 
‘eference to 


- BOOK, 
cloth, 18, 6¢, 
‘ER, 


rsigll 


loth, 25,6 
d Co, 


R AND 
n. Author. 
chants, gd..; 
- small gto, 
icles, score, 
Nove to, 


TOGETHER 


RESPONSES TO THE COMMANDMENTS, 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, 


THE 


CANTICLES AND HYMNS 


OF THE CHURCH, 
*INTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


WITH 


BART., M.A, 


AND 


NTS, 59 
mgt This Work contains a Selection of Double (besides 
‘ition of the 


TY MNS, 


CHURCH MUSIC 
BY 
DR. FRANK BATES 
12 DEUM in B flat 
NBILATE ” 

NIFICAT and NU NC DIMITTIS a 
HEAR MY PRAYER. Anthem (Soprano Solo ond Cho orus) ... 
(0D IS OUR HOPE AND STRENGTH, mete 2m (for 

Parish Choirs) ... 
London: Novato, Ewer per Co. 


Ld XN XN 
CHURCH MUSIC 
By E. BUNNETT, Mus.D 
‘AGNIF ICAT and NUNC DIMITTIS, in F. 
TeDeum, in E._ Octavo ... aN 
Raedictus and Jubilate, inE 
cat and Nunc dimittis, in A 
(ice of the Holy Communion ... 
twebelieve. Easter Anthem ... ose 
how amiable. Soprano Solo and Chorus Bx 
(uofthe deep. 130th Psalm 


PART-SONGS, 
Four Voices 


” 


only sold by by 


ANGLI. 


ANGLI- 


UNION. 


or Parochial 


Tonic Sol-fa ... 


ESS, | 


h Choi 10 tte Rhine Maiden. 
Spring, 


Te id ase oa ain be 
andall other Works by the same Composer. Lists on app 
London: Novetro, Ewer and Co, 


Just published. Price Fourpence. 
TI 


_— giFICE FOR THE HOLY COMMUNION 
Including Kyrie, Gloria Tibi, Gratias, Sursum Corda, Sanctus, 
Gloria in E xcelsis, and Antiphon 
Set to Music in the Key of F by 
GEORGE KETT. 
lnbecke's Credo (Barnby’s Setting in the Key of F) 
with this Service. 
Novetto, Ewer and Co. 


lication. 


1 


L onion: 


————— 


Just Published. 
IE DEUM AND JUBILATE DEO 


SET TO MU — IN E MAJOR 


JOSEPH MOSENTHAL, 
Organist and Choirmaster of Calvary Church, New York. 
Price Sixpence. 
: London: Novetto, Ewer and Co. 
ERLIOZ’S TE DEUM. Op. 22. Performed at 
~~ the Crystal Palace, April 18, 1885. V ocal Score, 2s. net. 
“AaNLEY Lucas, Weer and Co , 84, New Bond Street, “lect Ww. 


and orga2 


is to be used 


EDWIN GEORGE MONK. 
additional Single) Chants; together with special settings of 
“ Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by his Grace the Archbishop of York. 


London: NOVELLO, EWER and CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 


Nearly 
NEW EDITION, WITH MANY ADDITIONS, 


~WORDS OF ANTHEMS 


Rev. Ww. RAYSON, 
STAINER, M.A., 
Tue Rev. J. TROUTBECK, D.D. 
Cloth, 3s. 6d. 
London: Novetto, Ewer and Co. 


Now 


Ready. 


THE 
JOHN 


M.A., 
D.Mus., 


adv 
reaay. 


: THE LONDON CHANT BOOK 


EDITiD BY 


Harvey Louer and Howarp B. Humpurry. 


ning nearly 600 Chants, single and double, set to the ’salrs 

for the Month, Special days, and Canticles. 

In paper covers and cloth back, 
Bound in whole cloth, pele € 5) 


ice 4s. net. 
3. net. 


Kyries, An cie nt and Modern, 


EDITED BY 

WILLIS F. A. LAMBERT, M.A. 
(Clerk in Orders and Director of the Choir of St. James's, Piccadilly). 
Cloth, 2s. 


Prices: Paper covers, ts. 6d. ; 


The above may be ordered th coma any Musicseller. 


London: Werxes and Co., 14, Hanover Street, Regent Street, W. 


Just 
FRANZ SCHUBERT’S 
NEW EDITION OF COMPLETE WORKS 
Série XV., Vol. I. FIERRABRAS. a, Romantic Opera s. 
in 3 Acts. Tull score net 41 0 


OVERTURES and other ORCHE STR: AL WORKS, 
in full score net 12 


No. 4. TRAGIC sy MPHONY. Orchestral parts 


net 10 6 


published, 


« ake 
a ie 
Subscriptions to the above works are received by Messrs. Nove 


’ 
Ewer and Co., the Sole Agents for England, who will forward pro- 
spectus and full particulars on application. 
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ORIGINAL “NOVELLO, EWER AND CO’S. 


en ae ~ 1} ALBUMS FOR VIOLIN AND PIANOFORTR 
COMPOSITIONS for the ORGAN sn — 


Price Two SHILLINGS AND SIXPENCE EACH. 


ne 
OTTO DIENEI . a abe 
(Organist of St. Marien-Kirche, Kgl. Musik eid Berlin). FOU R MA RCH I S 


3 COMPOSED BY 
Fugue in G, Op. 2 


First Grand Sonata in D minor, ie ce. aes a ee F. MENDELSSOHN BARTHOL DY. 
Concert-Satz, Op. ro se = ~— idx oe . ee 
Second Grand Sonata in G1 minor, Op. 11 cus xiao iS No.1, Wedding March, No. 3. Cornelius March, Op. ts, 
Funeral March on the Choral * ‘Jesus \ my tru: st, "Op. 22 o. 5 2 War Marchof the Priests.| ,, 4. Funeral March, Op. 103 
Adagio in D, Op. 13, No. 1 eee aon oe oe ‘ss ( TRANSCRIBED BY 
Andante in C, Op. 13, No. 2 “S ae esi =e soa 
Third Grand Sonata in F Oe: 18 rr eS ae ee BE R T HOL D T OU RS. 
Echo-Andante, Op. 19 3 ‘oe ae oe, aoe 6} ene 

,, § Andante Espressivo, Op. No. ty 

* (Andante Espressivo, Op. 20, No. 2 


Palen moor London: Novetto, re 4 Co. | THIRTY VMELODIES 
fi HE ri HU RC H ORG AN ST | : COMPOSED BY 


PRE lah TRG 
A COLLECTION OF PIECES FOR USE DURING BERTHOLD TOURS, 


DIVINE SERVICE These Melodies are expressly written to be used in connection with 
the doenencpacntia VIOLIN PRIMER. 


By CHARLES COLLIN. z 
Book I. 2s. 6d. : . “No. 3- 
aie. — TEN TRANSCRIPTIONS 
Elev ation. j Jifertoire. | FROM 


piisaioetinctiion a steeniiesion MENDELSSOHN’S “ELIJAH” 


of Pentecost. 





+ aaa poole. | BERTHOLD TOURS. 
Book Il. . 6d - was 
E}evation, ommunica | No. 4. 


Postludium. He) ation. | TEN TRAN SCRI PTIONS 


Ofiertoire, 
Book IV. 2s. 6d FROM 


Offert 1 enaiC hes ¢: | TAY 9c. 6 IC oh r ” 
Elevation. | 'GOUNOD’S MORS ET VITA” 
300K V. . 
Fiche onthe Hymn ct | Oteioire a Oameuai. BERT HOI. D TOURS. 
St. Joseph. 
— I *,* These Albums may also be had arranged for Violoncello and 
Nl Pianoforte. 


LONDON: NOVELLO, E WE R AND CO. 
Book Vif 


March. PF *“rscanin =| ROBERT SCHUMANN’S © 


300K VI, - 
Allegretto, | A llegro-Fanfare. 


Elevation. 


Communion. 


sa uaa, |PIANOFORTE WORKS 


Offertoire (for Xmas Day), | 
Hymn (Jesu, dulcis memo- | 


ria) | Te Deum. | MISS AGNES ZIMMERMANN. 


London: Novetio, Ewer and Co. 


EDITED AND FINGERED BY 


Inscribed by permission to Madame ScHUMAN? 


THE CELEBRATED | ALBUM FOR THE YOUNG 
Ly A in G H E ‘| | QO | ; 55 Pieces. ; 
PROM SCHUMANN’S B FLAT SYMPHONY — | Ea ees ee Oe eee 
ARRANGED FOR THE ORGAN BY Or, in Three Parts, One Shilling each. 


W. LYLE BIGGS, ALBUM LEAVES 
Crganist of St. Peter le Bailey Church, Oxford. 
Price 1s. 6d. net. Post-free from the Arrancen, 8, Queen St., Oxford. | 
“PRI UMPHAL MARCH, arranged for the Organ | e ‘ 
4& (with Pedal obbligato), from the Oratorio GIDEON. Composed SC EN E S OF C H J LD H OO D A N D 
y 
FOREST SCENES 
22 Piecrs. 
Price 1s. Paper cover. 
London: NoveLto, Ewer and Co. 


TWELVE SONGS 
Wit EnGiisu anp German Worps 


COMPOSED BY 


SIR W. STERNDALE BENNETT. 


20 Precrs. 


Price 1s. Paper cover. 


by J. Curistorner Marks, Mus.D., Oxon, Price 2s. net. 
London: Nove.io, Ewer and Co., 1, Berners Strect, W.; 
or ove Composer, 16, South Mall. Cork. 


OKGANIS1T$8.— Price 2s, net | 
HE GORDON MA ‘RCH, by R. P. Barcray.— 


| 
if 
| 
“An effective produc ‘tion, with many phrases of great vigour. } 
apressive.”—Dyistol Times and Mirror, ‘ An original and most 
piece of organ music, which deserves to find a large share of 
Musical Record, 
had of AUGENER & Co., London; P. J. Smitn & Sons, Bristol. 
Dedicated, by permission, to the College of Organists. | 
OND THOUSAND.—ON TUNING THE ORGAN: | 
-‘ ilustrated, Faults with remedies. Post- free, 2s, 6d. P.O.O. to | 
A. Hemsvock, Organist, Diss. | Op. 23. Op. 35. 
“Every page shows that Mr. Hemstock is master of his subject.”— | . Musing on the Roaring | No. 7. Indian Love. 
Musical Standard, | Ocean, 8. Winter’s Gone. 
“Contzins much useful information.”—Musical Times . May Dew. | . Dawn, Gentle Flower. 
London: WeEEKEs and Co., 14, Hanover Street, W. . Forget-me-not. . Castle Gordon. h mine 
= x — Ea meer ETE . To Chloe (in Sickness). . As Lonesome through 
I {OW TO LEARN TO PLAY THE PIANO) & the Past. Weeds, 
‘ELL. Fourth Edition. Price 1s. . Gentle Zephyr. . Sing, Maiden, Sing. 
THE ‘ARE OF PLAYING AT SIGHT. Price rs. 4th Ed, . . _ aa 
LITTLE DIFFICULTIES IN PLAYING EXPLAINED. 15, re See Sere 
HOW TO FORM AND TRAIN A CHOIR. Price 1s. Cloth boards, 2s. 6a. 
HOW TO TUNE YOUR OWN PIANO. Price rs, Also separately, folio, price 1s. 6d. each net. 
Tuos. Smitu, Music Warehouse, Bury St, Edmunds, London: Novetto, Ewer and Co. 
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NARCISSUS AND ECHO 


Cantata for Mixed Voices. 
String parts, r1s. Wind parts, MS. 


(Ps. xlvi.) 


Price 38. 


GOD IS OUR REFUGE 


Soli and Chorus. Price 1s. 
COMPOSED BY 
EDWIN C. SUCH, Mus. Bac., CAntTas. 
London: Novetro, Ewer and Co. 
SO0UR- -PART SONGS by S. S. SrraTrox.— 
“ Monarch Winter,” words by W. S. Passmore, 3d. 
; but fleeting,” words by E. OxeNrorn, 3d.; 
oundeth,” words by THomAS Moore, 3d. 
London: Nove.io, Ewer and Co. 


NICKORY, DICKORY, DOCK. Humorous Glee. 


y ALFRED ALLEN. ‘The composer evince es cor ‘siderable 
humour.” —Saturday Review. Price 4d, NoveLrio, Ewer and Co. 
pevEns COMPOSITIONS by GABRIEL 
DAVIS. 





in 
| 


; “Summer |} 
* Merrily every bosom | 


WHO'S FOR THE (© 
The Words written bv Pr. I 
(Sung by Mr. Tu 
RING CARNIVAL. The Words 1 
¥THE RIVER. The Words wr itten by 
LSIE (The Flower Girl's Song 
(Su ing by Mis ae 
JHE ZINGARA. 
(Sune by Miss | sk Sur 
THE COMING YEAR. » Wor Is s written by 
OLD MEADOW GATE. The 
Richar “Sq. aos “ue ‘ 
NELLIE OF THE LE K. The vords written by k 
LITTL E LASS O’ BRAY. F 
iward Oxenford — ees me 
(Sung by Miss Jos SuerxixGton and Miss J1 
PIANOPORTE, 
Grande Marche Triomphale (C din honour 
ie Marriage of HLR.H. Prince Leo id dition 
cription for the Organ, by Dr. W. J. We estbrook 
YLADYE BARBARA'S GAVOTTE ... Sem 





i ART-SONGS, S.AacF Be 
HE THREE STARS wae 
E KNIGHT’S RE F 
GOD SAVE THE PRINCE. 
THE DISTANT SEA. 6th Edition 
10 THE WOODS. roth Edition ... 
ARK! ‘TIS MUSIC. 6th Edition 
THE HOUR OF REST. sth Edition 4 
DAME WIGGINS OF LEE. (Humorous.) 
DAME TROT. (Humorous.) 6th Edition 
WHO'S FOR THE QUEEN? 3rd Edition. 
Song. For T.1.p 8.) 
lon: Novetto, Ewer 
and So anc ¥ ‘Sr 


-dition 
(Patri tic Par 


yor Co., 1, Berners 
, Queen Street, E..€. 
~ Just published. 
HE GROSVENOR SERIES of PART-SONGS 
suitable for Sc hools and Class-Singing 
Ya 1, Voice of a joyous heart. Two voices 
, 2, Kitthe Owl. Two voices as _ ee asm 
3. It was a lover and his lass. s.A.7.B. dan sia NW 
4. Good night, beloved. 1.1.1.8. sae 
5. A pretty ditty. Trio and chorus. Trel 
Price 3d. each (Svo), 
(To be continued.) 
RIE RHYMES FOR YE YOUNGSTERS, Two-p 
Music by J. MauGHan BarNnetr 
Ilustrated: Price 1s. 6d. net (4to). 
J. & J. Hopkinson, 95, New Bond Street, W. 


CATE CHISM on the RUDIMENTS of MU SIC 
~~ and PIANOFORTE PLAYING, By E. Entice Jewer 
fourth and Revised Edition, price rs. Ee 

LEMENTARY EXERCISES S, to be used in con- 

junction with the above-named work. Oo manuscript music- 
ook or paper will be required, as space is left with ruled staves for the 
wpil to write all the exercises in this book. Price 2s, 
Por ORTE STUDENT’ S DAILY STUDY, 
comprising Scales, Chords, Arpeggi, and Finger Exercises. 
atranged by Exticr E. Jr WELL. Price ¢s, 
Lamborn Cock, 26, Old Bond Street, London. 


LT ARMONY NOTES. Compiled by E. M. Bowtes. 
Price rs, 

is « The modest title of this little book will scarcely perhaps sufficiently 
‘adicate its value.”——-Musical Times, 

“A great deal of information as to what is generally called Thorough- 
> 1S presented in a concise form, as well as the princip sles of 
armony.”—Orchestra. 

Lamborn Cock, 26, Old Bond Street, London. 


C. Vincent 


Bendall, 
G. Lardelh. 


C. Vincent. 


le voices. 


art choruses. | 





i I love the 


POPULAR PARTSONGS for SATB. $ 


nelices 


); Exercises. 6d. 


I, 1886, 


THE MONTHS 
TWELVE VOCAL DUETS FOR SCHOOL 
Words by Epwarp OxrnFort 
MUSIC BY 
ALFRED R. GAU 
(Composer of the “ Holy City,” “ Ruth,” 
series of duets the s weetest thing 


“ There are in thi 


in psd 1seho 
noforte ; accor 


melodious. 
frie “gat ae. pl 
wel ll written, 


take."—Birmii 


Parts I. and IT. 
Complete, paper 
Ditto, paper 
Ditto, scar] ia aa aaa 
VELLO, EWER 


LIAM J. YOUNG'S 


ay Me 
WIL 
SVO. 


Ga ily thro’ 


Where are you 

O Anglia! land of the br 

(More than 2 ooo of W. 
London: NovELto, EWER: 


Manche ster: Hs and App! t, Barton 


- . mm Ty 
fe Sa 1B. 
By Wy W. PEARSON 
The Iron Horse Welcome, Y 
The Ironfounders 
The Stormy Dette ae 
The Coral Grove 


Pibroch of Do 
Sweet Spring ( Ma 


ithou.) 3d. 


| The Oce: an 


The River... 
Over the Mou intain Si de 


| Soul of Living Music 


The Jager Chorus ... os 3d. 


ici MOROUS PART- SONGS 


n Sli (Jr ist _— hed) 
‘and Co. 
UMOROUS GLEES, PART-SONGS, 


A. J. CarpicoTt:— 
Humpty Dumpty om 2-| Sobbing Quartet 


AC. OV 


The House that Jack ‘Built... The Haymakers rs 

Jack and Jill... ane «6 Yule 

Little Jack Horner | Out on the Waters 

h ady JA FISHY CASE 

Children’s Operetta, in ‘two. acts, with illustrations, price 2s. 6 
Metzrier and Co., Great Mariborough Street, W. 


“A LFRE D GIL! ERT’S SINGING - BOOK for 
PUBLIC SCHOOL S AND CHOIRB OYS 

for Ladies’ and othe t _Sch ols. Price € A 

Lone : Nov : 


HE SINGING BOOK Series of Two- Part So 

lor Treble Voices, with P ee sats panimer ent. 

for Cli lasses. Svo,2d.each. London: Novetro, Ewer 

SONGS BY H. T. TILTMAN., 

| ppomnwak BOUND. 
Hilda Wilson 

)APHNE. Sung by Mr. Frank Walker. 2s. nct. 

Both the Cok iblished by 


_Mess rs. Weekes and Co » Hay nover Str et, W. 

st pu 1b} 11s t % ” 

Song. The Words w 
isic composed by Enwarti 


2s. net. Sur 


or inee BT 
$ by. 


- 
A* FAREWELL.— 


Lord TENNYSON; the m 

AnpREWws. Price 2s, net. 
ot oe Serenade for the Pianoforte. 
by Epwarp R, G. W. Anprews. _— 1s. 6d. net. 


London: Nove.to, Ewer and Co. 


NEW “MUSIC, by ALBERT H. acl C.O.—LITTLE 
JACK HORNE R. Humorous Glee for s.a.7.8. Sung wit! 
the greatest success in London and the province 
ROBIN, Two-Part Song, s. c. Price 2d. 
London: NoveLLo, Ewer and Co. 


v 
Price 4d. THE 
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VOICE-TRAINING EXERCISES 


(For Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, & Bass Voices) 
BY 


EMIL BEHNKE 


AND 


CHARLES W. PEARCE. 


Price Eighteenpence each. In Cloth Boards, Three Shillings each. 


*“T am much obliged to you for sending me your ‘TI like the Vocal Exercises very much}; they g: 
Voice Exercises. They seem to me adiiruble, and scientific, systematic, and ingenious. 


doubtless will prove of great utility. . Re 
“ FREDERICK A. G. OUSELEY.” Joun Starve, 


CHAPPELL & Co’S TUTORS 


ARE USED BY ALL THE PRINCIPAL PROFESSORS. 
SINGING. 


RIMBAULT’S NEW SINGING TUTOR, adapted from the celebrated Tutor of 
Lablache, for Soprano, Tenor, Contralto, or Bass ota 16 we .. each 


LABLACHE 

LABLACHE’S INSTRUCTION FOR SINGING :— 

The complete work for Tenor or Soprano Voices 

Ditto, Mezzo-Soprano or Contralto Voices 

Ditto, Bass Voice ! 
LABLACHE’S PROGRE SSIV E SOL F rE GGI for Con tralto or Shou Siemans 

This Edition can also be used for a Bass Voice. 

LABLACHE’S PROGRESSIVE SOLFEGGI for Soprano or Tenor 
LABLACHE’S PROGRESSIVE SOLFEGGI for Medium Voices si ae 
THE SINGER'S DAILY PRACTICE—1. For Soprano or Tenor; 2. For Contralto 

3. For Bass sii ses sis ac es each 


LABLACHE’S VOCAL E XE RCISES 


PIANOF ORTE. 


RIMBAULT’S COMPLETE PIANO TUTOR, containing the First Rudiments of 
Music, a Gradual and Progressive Series of Exercises, Scales, &c., including a 
Selection of Popular Music, arranged by Epwarp I’. Rimpavutr; the whole revised 
and enlarged by Joun Hires 


CHAPPELL’S AMERICAN ORGAN TUTOR 


Edited by DR. BRIDGE, Organist of Westminster Abbey. 
Price Five Shillings. 
LONDON: 
CHAPPELL AND CO., 50, NEW BOND STREET, W. 


City Brancn—15, POULTRY, E.C. 
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